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Cairo Industry Days
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Russian Ark
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The Innocent
espll
Atef El Tayyeb
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Bassam Tarig
UK, USA
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Mahmoud Kamel
Egypt
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Horizons Of Arab
Cinema

Official Selection International
Out Of Critics’ Week
- c " c -

c
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Grand Hall

Under the Concrete
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Roy Aid
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France, Lebanon
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La Dolce Vita .
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Federico Fellini
Iltaly, France
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Hanager Theater

WE Qpuwo
WE Theater

I Ug,pqi

Odeon 1 Cinema

HER

Cinema of
Tomorrow 1
12l loiym

r Ug,pqi
Odeon 2 Cinema

Open Air Small
Theater

— I I — — I
Cinema Special International ~ Midnight 100 Years Films of
of Tomorrow  Screenings Panorama ing: of Fellini I d

Sokurov
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any/AbuzAssad

“Being Palestinian allowed me
to adapt to a variety of situations
when making films”

i By Mazen Fawzy

The Cairo International Film
Festival held on Saturday a
masterclass by Palestinian
director Hany Abu-Assad, where
he talked about his career and
his journey from independent
Palestinian films to a major
Hollywood production.

The discussion was moderated
by the Egyptian director, Marwan
Hamed.

Abu-Assad is considered
one of the most famous Arab
filmmakers in the West after
making films that were carrying
hyper-local issues but were
easily made for the international
audience to comprehend and
relate to.

On how he entered the field of
filmmaking, Abu-Assad said that
he did not study filmmaking but
rather engineering. His cinematic
career started when he worked
as an assistant director in the
early 1990s and then made
several short films.

Abu-Assad’s first feature film
was made in the Netherlands.
He later topped this up with three
other films: a feature and two
documentaries.

In 2005, he directed his famed
masterpiece Paradise Now’,
a film which won the Golden
Globes for Best Foreign Film.

The film arguably opened the
doors for Abu-Assad as well
as several other contemporary
directors to showcase their films
in the west.

This was followed by a journey
in Hollywood as he directed
The Courier (2012), a film that
he considers to be a b-movie, a
project he made for commercial
reasons. His fame however
reached a much higher level after
his film Omar (2013). According
to Abu-Assad, what influenced
him to make Omar was his bad
experience with The Courier.
‘I wanted to do a film that was
personal and intimate.”

Omar was nominated for
the Academy Award for Best
International  Feature  Film.
This success brought a huge
opportunity for Abu-Assad to
direct a major Hollywood film
The Mountain Between Us,
starring Kate Winslet and Idris
Alba. Regarding his experience
in working with Winslet, Abu-
Assad described her as “a
very professional actress and
committed person. She was the
first one to arrive at the set and
always respected my instructions
as a director.”

When speaking about the
difference between working in
Hollywood and working in the
filmmaking scene in the Middle

East, Abu-Assad said that
Hollywood studios allow him
limited creative space to alter or
intervene with the script, hence
limiting his role to directing
only. However, “on location in
the Middle East, | have a total
freedom in directing and working
with the actors as well as
preparing the scenes,” he said.

Abu-Assad considers acting to
be the most important element
in making a film, after the script.
He carefully chooses the actors
and holds several rehearsals
with them, but nevertheless he
leaves the space for actors to
improvise.

The director also tackled the
topic of his collaboration with the
film editors, saying, “I consider
the editor to be the second
director of the film. A film editor
is not just a person who clicks
on the buttons. He must have
an artistic space in order to add
value to the film.”

Asked about his ability to make
a film with a forty million dollars
budget or a one million dollars
budget, he said that “being
Palestinian taught me to adapt
to what is offered.” He cited the
example of bad treatment when
he leaves the Israeli airport. On
the other hand, he is treated with
a lot of respect when he arrives
to another foreign country.
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i By Aida Youssef

Hany Abu-Assad is an award-winning
Dutch-Palestinian filmmaker. Born in
1961, in the town of Nazareth, Israel, he
grew fascinated with cinema watching
films as a young boy in his hometown’s
only movie theatre. While relishing in
the illusion of moving images in the
now closed Cinema Diana, he quickly
realised that amongst the regional
films played, none were of Palestinian
origin. A desire to fill this gap was
born, a gap which would “fight back”
through Palestinian spirit, he has said
in interviews.

However it would be years before
Abu-Assad began taking his first steps
in the cinema industry. After emigrating
to the Netherlands in 1981, and
studying to be an aerospace engineer,
he was finally inspired to embark on
directing upon watching a film by
fellow Nazareth-born filmmaker Michel
Khleifi.

Before appearing in festivals or
directing Oscar-nominated features,
he worked for television companies
such as Channel 4 and the BBC, and
eventually co-founded a production
company, Ayloul Film Productions.

Throughout most of his career, Abu-
Assad’s films engage with the question
of Palestine in some way. ldentity,
nation, or cultural belonging are
recurring themes in many of his works.

His first was a short film titled
Paper House (1992) about a young
Palestinian boy who wishes to build
a house after the destruction of his

family’s home. The short, which he
wrote and directed, was critically
acclaimed in international film festivals
in both Paris and Jerusalem. His first
full-length feature, The Fourteenth
Chick (1998), was the opening film
for the Netherlands Film Festival
the same year. After this comedy,
the director retained his humorous
approach in Nazareth 2000 (2000),
a documentary exploring the division
between Christians and Muslims of the
region through gas station employees.
A couple of vyears later, Rana’s
Wedding (2002), a character-driven
story, would explore a young woman’s
desire to choose her own husband in
Jerusalem. It gained much traction
and was selected for the Cannes Film
Festival's Critics Week.
Interestingly, Abu-Assad rejects
the idea that his films are political
statements. In an interview for The
Guardian in 2006, he asserted that
the artistic treatments of a subject is
to “see [a political issue] as a human
thing.” While his stance on national
questions is apolitical, there is no doubt
that his films, either through subject
matter or in their very existence, assert
a Palestinian identity. Paradise Now
(2005) was Palestine’s official entry for
Best Foreign Language film in the 2006
Academy Awards. Two years prior,
Elia Suleiman’s Divine Intervention
was rejected under the claim that
Palestine was not a country. Abu-
Assad’s film was accepted as coming
from “Palestinian territories” and went
on to win the Golden Globe award for

od

best foreign language film and earned
an Oscar nomination.
Later in 2013, the love story and

political thriller Omar would attain
even greater heights. It was not only
nominated for an Academy Award and
recipient of the Grand Jury Prize of Un
Certain Regard in the Cannes Film
Festival, but also the film was finally
recognised as coming from Palestine.

His next film, The Idol (2015), a biopic
of the Palestinian Mohamed Assad who
won Arab Idol in 2013, crystallises its
protagonist as a national and cultural
emblem. Abu-Assad’s impulse to make
this film stemmed from Palestinians’
feeling of unity and victory upon the
singer’s win. But the film does more; it
asserts Palestinians’ right to a cultural
identity.

His last release, which premiered
at the Toronto International Film
Festival, was also his first Hollywood
production,The Mountain Between Us
(2017). Kate Winslet and Idris Elbastar
as two strangers stranded on a
mountain. A step away from Palestinian
identity in subject, and European
cinema in style, the film nonetheless
maintains two of the filmmaker’s key
traits: a character-driven narrative
and a portrayal of tension in extreme
circumstances.

Hany Abu-Assad believes that films’
value stems from their ability to “let you
experience [a] situation in a different
way, from different points of view,” he
notes in his interview for The Guardian.
“This is why we make films; | think,” he
humbly adds.



belief that men carry the greatest burden in
the household. Faten, in spite of her crimes,
resembles many of our mothers in all the
sacrifices she makes.

Q: Did you cast Elham Shahin in the role
because you feel that she resembles most
Egyptian women?

A: Yes, that is true, and for this reason | wanted
to cast her in the role since the very beginning.
She was my first and last choice, the character |
pictured all along while writing the script. | don’t
normally know who | am going to cast while still
writing, but in this case, | could not picture the
film starring anyone except her.

| had only briefly met Elham at events like
festivals, but had been thinking of working with
her for years. In my view, there are two types of
actors in Egypt. There are those who care about
their looks and who their co-stars will be. There
are also real actors, those who don’t care about
their looks or what kind of role they will be cast
in. Elham is adventurous and possesses a great
artistic sensitivity which pushes her to make
sacrifices in order to see her films’ success. She

gets excited about projects that not everyone
else would, like the film Yom Lel Setat (A Day

WAL ETH.ere.eg

for Women), regardless of the weight of her
own role or who she will be starring besides her.
Because she possesses all these qualities, | did
not hesitate in my choice to reach out to her for
this role.

Q; This is the second time that your
film enters the Cairo International Film
Festival competition. How do you feel about
competing in CIFF while you are the artistic
director of the Gouna Film Festival?

A: | am very happy and optimistic about my
participation in CIFF, a very distinguished film
festival. | participated in the Arab Film Competition
in 2006 with the film Akher El Donia (End of the
World), and | am now returning to take part in the
international competition. My generation learned
filmmaking and the art of cinema in the 1990s,
in large part through the Cairo International Film
Festival. Back when | was a student at the Higher
Institute of Cinema, we would watch films by
acclaimed international directors at CIFF. Those
films taught us the meaning of cinema, and as
such, | always look back on this festival fondly.
As for the Gouna Film Festival, my position as art
director would have made it a conflict of interest
for me to submit my film there.
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e} Interview by Sayed Mahmoud

Our lives are filled with many secrets, or what
is sometimes referred to as “the unspoken.” Amir
Ramses’s new film Curfew (Hazr Tagawol) is
an interesting dive into the unspoken parts of
protagonist Faten’s life. Faten is an ex-convict
recently released from a twenty-year prison
sentence. The film is set in 2013 after the
implementation of a nationwide curfew in Egypt.
The decision prompts Faten to spend the night at
Laila’s, before the start of a second investigation
into the ex-convict’s life in search of hidden
answers.

Q: Before we start talking about your film,
| wanted to ask whether you always seek to
create films that reflect your personal vision,
in the same manner as late director Youssef
Chahine?

A: Honestly, | don’t think | had any choice
but to try to create the type of films that | love,
the cinema that | have known and loved since
my early days in the industry, and which | was
introduced to through the films of Fateen Abdel
Wahab, Helmy Halim, and Chahine. This is the
cinema | fell in love with, and which prompted
me to create films that reflect my own vision of
reality, drawing on lived experiences. | don’t think
I've ever been drawn to films that are meant to

be audience-pleasers, nor did | ever consider
making that type of movie. | always ask myself
why | want to make a film before making it. Is it to
achieve popular success or to create something
| love? The answer is always that | only want to
make films that | myself can love.

Q: Why did you choose to represent a
social situation imposed by political events,
like a nationwide curfew?

A: The idea is centered on human connection,
and the events of the film could have taken place
in any period where a curfew was imposed, like
throughout the COVID19- pandemic of 2020,
rather than in 2013. We finished filming Faten
(Elham Shaheen)’s story in February, prior to
the imposition of a curfew. This is why the fim
takes place in 2013, but the story is not related
to political circumstances. What matters to me
about this film is the relationship between two
people, the idea of sacrifice and how far it can
go, how people hide enormous secrets to protect
others -this is what | was trying to explore and
get across.

Q: What questions are you trying to answer
through your film?

The film unveils a secret kept between a man
and his wife for twenty years, and recounts how

this secret culminated in murder. The secret
shared between Faten and Yehia demonstrates
how one can be willing to sacrifice themselves
for another, even if it means giving up the
most beautiful years of their life. The film talks
about what is unspoken amongst a family, what
happens within a lot of families but is hardly ever
talked about. It demonstrates how much our
society values resistance and the way that this
can lead us to cover things up even if it kills us
inside.

Q: Did you use an acting double to play
Elham Shahin’s character at a younger age?

A: Elham Shahin played both characters, we
did not use an acting double except for some
flashback scenes which called for a much
younger actress.

Q: Is Faten’s story drawn from the lived
experiences of Egyptian women, who are so
oppressed and fed up that they eventually
implode and commit murder?

A: Besides the crime she commits, Faten is
a typical Egyptian woman. Her life is a series
of sacrifices, great and small. Women in Arab
societies and the third world at large are the
backbone of the family, despite our wide held




WAMW.EH.ere.ag)

The sky IS the limit and we fly on Skatehoar

i By Amira El-Fekki

It's not an easy life for -17year-old
Baghdad, who rolls through Sao Paulo on
her skateboard, nor is it unchallenging for
her single mother, sisters, neighbors and
friends, nor for any of the working class
which they belong to.

To this, there’s beauty film director and
co-writer Caru Alves de Souza manages to
paint, taking us on a detailed drama of a
very Brazilian everyday life into the suburbs
with strong and unusual female characters

The film is based on the book Bagda, o
Skatista by Toni Brandao and tells the story
of a young woman who skates with her
male friends, hangs out with her family and
her mother’s female friends, crisscrossing
women support networks until eventually
forming her very own.

In the film’s first part, every character
looks pretty much the same: exhausted,
agitated and on the verge of destruction.
There is a sense of shattered hopes and
purposelessness for teenagers and adults,
men and women alike.

A bunch of teenagers find comfort in
skating together, not as concerned about
making the best out of things, as much
as trying to accept and cope with reality,
as it is. As real as things get, it's a tough
patriarchal system.

Survival mode on, Baghdad uses a
nickname over a feminine birth name,
‘mans up’ and tries to adapt. It won’t buy
her peace of mind an even less, protection
from men’s abuses.

The film takes a non-conformity approach
to tackling sexuality, advancing gender
neutrality and specifics simultaneously.
The director brilliantly separates then
unites the themes. When Baghdad is on
her board, sometimes you only see a good
skater. Other times, it's a woman fighter.
Then both, then one, then something
new...

Often in the film, the struggle against
patriarchy is more by process of elimination
rather than confrontation, but this in no way
meaning they won't hold strong fights when
necessary.

And in an interesting twist for Baghdad,
a whole crew of skate girls will show her
how essential it is that these women will
make themselves heard, impose respect
and even bend men to their will for respect.

The lazy, useless and abusive men in
the film seem to be serving the purpose of
raising one question: by which logic should
they be superior to women?

And vyet, through the entire struggle,
the filmmakers and actors succeed in

bringing about laughter, because despite
all, they are not bereft of feelings and more
importantly care, or in the director’'s own
words: “seeking the poetry that exists in
prosaic situations.”

De Souza’s daring themes are shot in
daylight, with the outstanding performance
of Grace Orsato, the main character,
her actors’ vibes are real — real skaters
and a famous Brazilian drag queen. The
movie grasps the lives of a major sector
of Brazilian society and has earned Best
Feature Film at the Berlin International Film
Festival 2020.

My Name is Baghdad

Brazil

CIFF Section: International Critics Week
Competition

Director: Caru Alves de Souza
Screenplay: Caru Alves de Souza,
Josefina Trotta

Cast: Grace Orsato, Karina Buhr, Marie
Maymone, Helena Luz

Duration: 99 mins

Screening times: Sunday 6 December
at 6.30pm, Cairo Opera House small
hall;

Monday 7 December at 10pm, Odeon 2
Cinema
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A troubled teenager Sarah (Julia Sarah
Stone) runs away from home; she needs a
place to stay. Crashing at friends or sleeping
outdoors at the playground doesn’t do the
trick: sleep-deprived, she occasionally dozes
off in class despite all the coffee she takes.
Sarah discovers a solution and joins a scientific
research group that is inviting volunteers for a
sleep study. At first, lab sleep feels refreshing,
but very soon nightmares start to creep in and
extend themselves into the daily life.

The film is divided into chapters labeled
with Jungian terms: The Persona, Anima and
Animus, The Shadow, The Self, which suggests
that we are in fact navigating someone’s
psychic reality. Indeed, for the director Anthony
Scott Burns his second feature movie is a
deeply personal story. Shot in Edmonton,
his hometown, the story stems from his own
experience with sleep paralysis.

An independent movie, the horror Sci-Fi
Come True is filmed on a modest budget and
small crew assisting the director to project his

vision on screen as accurately as possible.
Burns multitasks on the project as director,
screenwriter, cinematographer and soundtrack
composer and director of special effects. The
resulting integrity of mood and atmosphere
created by the blend of sound and picture, with
graded colours and analogue synths, lures us
into a state of watching someone’s multilayered
dream.

There is a bit of an emotion-over-action
approach to the film. Focusing on current
moods and psychological conditions, the story
becomes somewhat opaque on the edges;
we never seem to get enough reasons and
explanations for what is going on. Anyway, Julia
Sarah Stone keeps the attention away from
petty details. With her fragile frame and big
blue eyes that easily well up with tears and get
puffy from lack of sleep, she looks convincing
as a victim of nightmares.

At the same time, her heroine is surprisingly
active, moving the story rather than being
carried by circumstances. By enacting panic

attacks, seizures, and extreme emotional
reactions, the actress evokes compassion
rather than fear or disgust.

The nerd romance line is a bit sketchy and
unsettling. Sarah is introduced as a high-school
student, and though she states at some point
that she is 18, we must admit she looks pretty
young for certain scenes in the movie. Another
controversial point is the ending: enraging for
some and thought-provoking for others; it may
urge to re-watch the film to connect the dots
of the plot - or to enjoy the feeling of that eerie
dream again.

Canada

CIFF Section: Midnight Screenings
Director: Anthony Scott Burns
Screenplay: Anthony Scott Burns, Daniel
Weissenberger

Cast: Julia Sarah Stone, Landon Liboiron,
Carlee Ryski, Christopher Heatherington
Duration: 105 minutes
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