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German Lessons Gagarine
ayilolill a2l gugja oylala

[2{al §2:30Pm
50 or Two Whales
meet at The Beach

leaiay gligagis 0
[E
Jorge Cuchf
D 122m Mexico

Fanny Liatard,

Pavel G. Vesnakov Jérémy Trouilh

Bulgaria
o Y France
Dioom D9sm

L] 9:30 Pm | [ [1s] ]3:30 Pm
The Third War The Best is yet to Come Juliet of the Spirits
Al gyal as il gl csisalal
Giovanni Aloi Jing Wang Federico Fellini
France China ltaly, France
Dozm Dit4m D137m

Cinema of
Tomorrow 3

L1 1G] 9:30 Pm | 2] 18] 7:00 Pm
Baby Exile
Jih wain
Visar Morina
Juanma Baijo Ulloa Germany, Belgium,
Spain Kosovo
D 104m D121m

| [ [PG] 6:30 Pm
Undine Curfew
onigl Joai i
Christian Petzold Amir Ramses
German, France Egyet

Doom Doom
|| _pG]10:00 Pm]

ift Like a Girl The Disciple
Gls ly gile ayall
Mayye Zayed Chaitanya

3a¢llloitw
Tamhane
Denmark India

2] [G) 4:30 Pm
Conference
faigo
Ivan |. Tverdovskiy
Russia, Estonia, UK, ltaly
D9sm D127m D135m

[2116] ] 4:00 Pm
Under the Concrete Beasts Clawing
a)illg alglouwll cuai °' S"“WS

Egyp!, Germany,

My Name is Baghdad
alagy ol

Caru Alves Roy Arida
de Souza

France, Lebanon
Brazil

Doom Dgom

Kim Yonghoon

South Korea

Diogm

I I
Tributes ~ Opening International ~ Official Selection  Horizons Of Arab

International
Film Competition Out Of Cinema Critics’ Week
c - c " c -

WMWY EH.ere.ag)

We Are from There
dlia go gai
Wissam Tanios

Lebanon, France

Dazm

[2] [GN12:30 Pm
8%
ini g agilai
Federico Fellini

Italy, France

D13sm

Cinema of
Tomorrow 2
222l loiyw

— I
Cinema Special
of Tomorrow  Screenings

suAslle ol
Grand Hall

el epuoll
Small Theater

auadll o

Hanager Theater

WE Qo
WE Theater

I qupqi

Odeon 1 Cinema

quzpqi
Odeon 2 Cinema

Open Air Small
Theater

International ~ Midnight 100 Years Films of
Panorama

Alexander
Sokurov

Screenings  of Fellini

4515531 85159

Ministry of culture

L S S S

Lo ybas dcagn 8 pdid
8,81 Ol yga
9 Aleeead

0k gl | (e
u.!'a.é_s Jaes

2 o) (el
D 9a=a NUES

(PEpE i {PUN
dgaseR dtew

ETLIPONY)
e Uexs

+ gt jiid | B pocss]
29z th)g
Aremllise g
@Sl dgema
Syl e claws
due dia

SuR) dgazma
Ol e daza

1dogallf das (L)

):nj.«a:di
eda da|

(i pec

Cacugy puslli S
daals Lia

653 (e plle
ibins Lile

®

A g A Ldal
aally AeLdall Ja¥1 38,5
G g

=

¢

) 3,0l

)

zvg

yualt) soatim

YooY pod VipdSY I |

W
>

s A
A

——
]—:i



S Gl 3l g o

02"° -

10™ DECMBER 2020

g sleatBly 05,11 @ @iy s cLinall
Joolall pLi3| gdie piy Ladyy ~Caganll 2
Gk Ge G E Sy ddly paasn
gl L olagind ane 2 dgas e Syl
sy AT olass] 45185 20 et
4_AL£ d_u::u ) CJL;.” C)_'z-_U u&m

baae bl e e Jo¥1 Jushll
dlasdl maliyg (sl Gyt Lt
Jeesdly  aladl pocnd o AW
Al daly ¢ ekl w® L,;);w
s e :—uum“ u—‘-”
Llalodl £ Lgiyen ol yLid 5, alall 1)
Aald e Oy ol ol Jleels
laoe (S.L.:‘o L@.L&v .3))_5.7.& L.gl:;m Q_A))Lv
Al Leinglie 5 dd 3 puadll SUBY) s
«a)S‘.,\.” S i J_gja LSJ—" 4.1‘9.‘_5ui
‘ UM‘&AMJH‘ sluall Lgia
Joslall dalis 2 mod . Jaadl 3303
e il 2 Memory House o9
) 5oy« (Wil s0shail) alogin,S
2 Jam gas . yeall Caaaiie B S lod
Gyl e ey 5T ol A8 el el
53ISIsall alazialy . Jodl ! 2 Aol
Bleiw Plb) @ lall 250« ublu¥ly
g b (e By Adyslay dus sy LoglLe

glidg an )yl Adlas ) oMU anisy
ol iy sl S e ]
el Ball ety 4] bl Joab e
L;b_.zsatgbﬂuaz_uu}_u NUSEEN
Al B ey« il t\.-,_ﬂ:b}_.n ‘{uuj_a
g—A—uL&J- ..\.A_u.u 3Mall u_éoj . uﬁjﬂ g.l\_L‘.ﬂ
clalad Agin gas Jladl e Lillay jdoey
S e 3,0 dag e 3525 Alaa)
3l gyl L

ol Jla g Al ) A (e 598 ST
e )5:*1‘ e e D
;L‘:- " ‘u_x_a.” ._u_uu.ﬂ [ tn_...uj d_d_\.u.v
“Omgliall J3ig " Byl

Le daas i8Sy zysell Li coedl
B Las ba sl olin cowd S
obual & LSy 8 (Luglell 4 yin oy a o
@ Ay Ladls 5L 2 g0, Ll Hlomey
ile I T S L Gugals pLidy aglady
obaald Gemmall Lillay (0 das ) Ay puiny
Gabiy opme M diall apllay by
Uile oo Adgalall L1 05,1 4518y el
33yl Ll @ gilalls 2 4 ilalge ¥yl
ol

5ygmall Joan I Ll 7y l) san
bt pian 20 Lgias 5l e g
2 0 @lSy clndl cewdlas Jlaall jglay

EYTIEAENEL]] |

Yo¥e pewd VoY m

o)Sali=4s

el elis

Lisgad o didn cula 3, S13 (4 und 3,51

e gt S cLygy g giuan Baug Aaid
plagin S iy el . 52 clgeS Cipin
by (a0 o pawd VLSS L 4 e
‘e_g.ﬁS} Es—ax 4aln sy Byl bl
153y Jsladl ALl e sland (g5lme
2 ddpe el dad el ey ol
T Ll U2y Ay dgpnid DL
Aag,ll dy e cdl Aadlsl Asyyb e

eisid 2 A nSailly I IS 5l ol
ladl e 535l glsa” QLadl 7 sl 7y day
daglia 3,58 dLiglall Jleci in 2 byl
ﬁ‘j)L u)\_'.u A_\}_:L.Soj) LS ).sa.?_a.ul‘
4 pbolay 01 Bl ASDhal Az ASlay!
diudd bw L)u‘ &M\zn‘,m_u“ 194
rmg cdlie a3l HL1 5L e Yoius
u@_u u_lzn (sL_q.'a P | = P | Lg.Al 09c 3
Shielags e o souaty ¢ Lewin Lgws
Ognlex (e sl @l BTy di Lgio
Lodlats 4cSe e 2 50,00 5aylas
Lediue STy Lgmllins aaigreniwldl ps
2 dise o Lewl Lgil e coalbi dae
(3S101 s 1 Jn Il 3gems - i o Lid
andby Jloa 2 dscny o dgay 23Sy
ol e G i Ae gama Aol gl
52 QIS Y ga . dd did s 5 S Gule
Il Blsll ey 2 da iy asalls 2

A
N .

@.S!;«@.Sl.ﬂiu_u»ﬁ_\_m ) ‘Q_“Q_ua
Lol L cndlead u\s_umui)l)_.@_ﬂ
e Boug 5l LB e Bl s
el ol ay atimy ILESS 5
LI g e WY & 6.\_n alogic S
Lale Gaydie 43 Joe g1 RENES]
Opoglecat Goyaries A L3 Lolgia
S8 2 AU Lgegds¥ 450 (s dumy
mb L,_\L-Uj el 2\.3.5_‘.‘9 3_19_.1
Gz e cldle o SV ugall 2
Glaly Gaariw ¢ o ypas )_"alli\ Jalaldl
S el dlae JBiiu g wly Yoome cliY
425 Leally daa e e LAl piass il ogand
¢M|Hsp_@wd,_ag I3le alagio,S
Jlaadl e 5uS IS 35 U_J‘C_vhal‘
4y phaddeiiw - 414\—“‘-.‘-* plogia,S e
ol J_“m 4.\.4.7-_'4..5_“4 6.\—” JYJ?” Y}T -
SLE i g e il & ealdasll]
)LM:‘—&H)’L' 5).43_«-41‘
AU (e Ay L dpnd oy
(a2 g LS (ysmnans () Balin Oyus
o e i 3adle My anidles Jylom
AdLE )5S Gudhe e Lilas 4oy amg H5omge



Ol taels dsg LB il (a9
2 PV el e Aaiall Bguw o Lid
sl Jlow oIS Lo Ladlag cdsyyls
sl ulSy d8g s y 12 5,53 C)_Ta
3, Sall J_aaip_‘ 13t Jelewy Bl
Lol
(QS.'LA) UJ Dole L dL«aU
u.uLn.N u_laalj u.ul_nﬂ O NS |
u:_éo}n.” u_Sljj\j_ﬂ‘ )._)Jja-u \a}_ﬁlj
«_“_':r-_oa‘én ‘.A_ﬂ B (QJ U_u.u LeS
u—‘-ﬂﬂu—'-‘-“ u_o)a‘d‘ JS 4_Lu£nl3|
ng.g]ulfﬁ ‘n_g.mn_'.uu_..u‘w
Ol B iyt LalSy o lad o
e old e ye pe Jeel e S
VN | P U SN VP S - | R S|
o9 gl ¥ly sl e Lo gas
IS JLstl e @SLall glic !
&FulyJM‘M\SJJJY3 S
ul ._\_1313 Baoad delypn A AL
m._)bs_m:,_om.,.j_».c.j ‘n_\>3 4..:\9)«_.\_\.1.4.3

WAMW.EH.ere.ag)

U42J30 go Jaci
222 i Vldii
SJSoi

=4

el o e SO 2 )
OlSs s algll @l b alaf Jole
s gl e Slein e Jof
O uS.u sl Azl By o Ld
Ot claiadl el 5 o I
@5 el I LYy Ll 30
C_‘ﬁhbb ) C;u_u .,\_._m.”» dlas &l)_i>|

<LaMa| JS:LglS b cald alyll
Joly S wlals Lile ooyl
LMl oo eilS Lade Jmni 335l
Lidlasy JSCa3 o coSad aae
Ose JalSIL Loy LT . Loy

) e

il 5509 oS5 denly bl
Gy mang 3oyl uoe dgazmay
S 993 il cyald Sl 6o le
xhj‘}uﬂ@'ﬁuﬁuuj‘ﬂ b‘y\_@
2B @gis s pe lis LISy
u\su_la B N s NS )
339a9 ABlumg 3y duc T ‘_,_uu
e Sall o 3laTy ealay 3laly
coalial L)}Sl ) OSaadl (a9 ‘g_g.d.cl
4l e_uﬁ‘ Lilgdl o2 oSS M.L‘:s‘

.. La pae LSiy M Aend i ;Q_t
._\_A\) u‘ﬁ)—‘-.‘ MM& o= u.,\¢g
Al of 43Me 4y 433e (T M5B
Calge AB3e (555 of 3 Ayladl 2
LT BT Sl Calsly oz pima
‘_,_AMAiu_“ro)._g_ﬁIu.ui La “)__;lsﬁ“_.:ﬁ
T albagslicw T3l Y i sd
Ll o el opald algl] kil
;l_ltsﬂ C.Ad_‘u.ﬂ.' |.x_'> oj}:d Le—m-\s
Jeeadl oo 0ad el g S
foased wgaetl 5 3ieli Lig daa
e ne e (5 gl o1 b

390 48,0 g

390 0 dgduall ey o el Say
Al sl sy Sl il
5,alall Gl yge cldlad pais ciide
4L eY MJjAuﬁ u—'ﬁ"“” uALn.u_uﬂ
‘J_J‘ 0‘94_1_” u—\:. u).’a.m » LI_.’> 4_“_'>»
;u}‘l_e).a.nu.u.cu| 4_||)$s_').q.«_u|
his seme cownyliddl Lalu
Cagdy Alanl oLy Olargell (i
S P PO W S | | N
u_"nu.lLA.u_uﬂ o)_ALaJ‘ L)l—‘)-G-‘“C)—“‘-“
U)S_.Jb ‘a._\_a.nj 4_'\.4:~ U_"yu.u.u.n Y
o2 3y alall Ola yge @) ST 4ty e
4_uLC£J._..uY| DJ).LJ\ ol
@bl Gl amwll I
g b 1 AIS Tug 3gadll Hladi g2
Aol g pllat il wd oSl wl
O Slomyg el Oy 5o O
Bloly . Loyl of Lo o7 5034l
@Sl o Je Latic aif (gl
ey 400 ol wals g Bl
G Of oy ] 4 L8 aie LIS
2 ki o JS I LS tis
Goliadl (alcaly . aals g 38 y0n
LI Glgie Lo b Lauie a5l
4 sy oS HA&J‘ CM_A'.”»
Sly pan Hoda B el IS
catleel B Juall @ Lalls 7y Loy
Too H\_nl} g )_uS.H ‘_,dlSJi
JLany 4k Jaatly «_u_x.:.t a8 e S
el e gagrs pd IS
Syl ysamly ey oV cual &y
Y oagdie 8@y el S co g
e oml® (e ARSI el g cade dicen]
Colodia B iaala dmgBlnly
Mu@wgi)mﬁ}m’ s ol

=

¢

l?o’/c;”“l

“
*0

/l‘,‘j.

)

ivg

O EN [EWES{] |
Yo peuwoa VoS m

n
(L



GG 3l g s

02"° - 10™ DECMBER 2020

sl L g
gulidll <))o 151
Joll Lc Jlali U

e gy

e A 9all ekl 3y aLAM ol gl (rsn ¥l Llal) 35001 ialn e e
Gotseadl Lalyudl pilimy SISU (IS 55 by 390 Adbeie el 35 alall all zaliy
LA‘)JJ‘ delin uﬁ Lnnsiall u.u_ubjs_" 45).4.51).»..)4\} u_u_w}n LC))—L‘A u\_)_);)ﬁ).‘.g_..uﬂ
8 1S L:J.w ¥y Lalas = Jj_nal O 33y ledl oy il Lo (A dg sl
J.m.\.u.ud‘ ES-1 L««_an)}a.N » Lnb) (q_ml_n 4_4.50.“ JaL‘.uj}" u_"n d)_u La ‘LJJ@Y‘ L@J‘.\L
Tl o Jadlly g e g Laan il LgnliS coed s (e 3Ll

Lobuuolis 755 Lajl by Gl joutnd il 1 sbomall e atal] 3 yislonall el
uLaJ‘u_'MAA‘uA))jJA_w_“UJLJ_ﬁleo)S.aJL lquM|64Jl ;)).@.QJLUMJS_..M
4.:_)_44d| EESN o)bjd.du_noa_x_zd‘ 4.‘_5“.&-” La_n.'a

Sy ydal er‘ 4.m|).>.n tb_l’z”j w\_u.ﬂ}” &‘.)L’ C)}.J.m ;Li)..\.i).ﬂ QAJ.U_HJ 4..||..\.J‘ u—°'
f\}.d‘ >90 ‘)S.a.ﬂ 3LES Jia LU—LGLQ-N u)_d‘ e dalize s u_\‘)_ﬁr uﬁ Lu.&lld‘ JL@LY‘
O 4_‘3.;“&.” JL@Q}” ij_u/ k_q.‘La.u.is‘ﬁ c).'a.t_u rS}“ u_'lsu_nﬂ 4_A.Ab_x.n 4t u‘ JLAA
3yl A oSO M culinadl 5| “5‘55 corwdly o IS 5).>| ailaty oM e J}_AA‘
AN AL com il e B Hgyany  pusaill pBgs 51 (o pall Hsgen Lad v U
ade Aalg By A bl aulaletl cfd Aokl Anuwe SO el cdinddl Lgl=s J=d
o Aiiall Jlee¥ aya ded ¢y o LBl Lalys canyi3l AVl Aty el wll
&ﬁﬁd)uj@a‘jﬁuw|uw‘dywﬁ‘dm|) ﬁ}—"n
Lg_._bu_dl %l

syomll Lo g3 o Lalyull oamiie 105 0l 6y olas 1 IS 5 oyl
droc Guaals 2 sl (e Yoo (655 T iy (655 Bgs ey T e puiiie Joe I
Byl J—ALCM Leaaly ol clls JoT 0l zysulee JLB . pdall (e Ailinl 5,58 241,
o2 el @S LV ISy gus) o2 =Sal e Yo L dunadl Jlea¥loya55 gt
ST gt il el alall 34 b el o Laluuolis e Jally Lo juslasy Lgirllas
3yala Elaaiy b bty Anllang 5,Sa cllia IS 13 udaell culyleall GlB By e
Sl ¥l cilpaie ST o lanaly Alaons 53, 350 ] dai zlints S o
4_7dl.-.a.” 3‘ J_vJ_w_JL‘ f\)_a_l 6”‘ aLdr A ‘_uﬁl
4alal J_ahg_ﬂépt A)L.-u..ad}aalu_cu.:&w
ool IS mriadl o] Zosben iy s Lgie JLB ol
P I DN R P
i Juole 5gb 4icd IS Laga Janll 3415
u_a_u.laﬂu_nﬁ 4_11.!.&.” ASH”}lC_uA.UMLv
5| 44_913‘ Cu| ujs.u.u Lgo dMl cagllg MLS.”
b elgaell il JLAYI (e ;e Coend
olas 5o Gl ol el o s JLB LS
Leanlily LguliS et ud Jaally 3, Salls Lol
Lol o Shake Lalel cu3¥ Liley (Lgnyes
sale’ 5yalin (myd e oyl pom i Los (o LoYl
ST D 8 Loy Leusgie i 5, Sall Gudi zL)

whladdl al=idl e &y all 45,43
dezdl JLaﬁt_\bLgu)a.\_ch_ulSJ.Ag
Sl 1 oS o ke 3l 4l
O OIS iy J 509 a3 Sy
SWE TR | E-FS: JE{ QUS| PN )
O Alae gl ol (ol J Ll @ty B ia>
ool A s wdd coay udl usd
C_:muu_».;at alatanddl e 15,11
Lie (S il (i ulill el ddl
gl L J i

Sluaz & KK:owl> Loy dLAab
Byei Wy Ll dinle cllS Hlaed
Aoy el e i LY Laals
oy o =l paa dlia o
CiS u_um.l‘q_lﬂ Q_SU_"X u}.l.w_“_b
La,ls> J}Jb dnz Al u.u_m|
& ey (ol g > Gaale Lils
Lg.n_ul u_d\ A= ndly ML:L«M)
o)jj_m u_a el 4_|L6,J| u_"o uLn.u.U
Jlein¥l auey Gaill ASlse
Sligeal e Al Ilign gy
1S g ol ) e @ylapes spa sl
Ao Ayl llg dalanll oo Al
o el e dacndedl daladl
oIl e aadly

Ll o dsls asy Bl
faas |yae o igaimia bl 1dialS
LiT @S .. Lgaagii ST @ )yl el g
S A (MY s eaS Ll
faa JS Lasgsys oIS cltad Lguas
.((L.A_‘ﬂ‘

o elia=lil Emi Oe LSS dda=ls
Sty (5 s L IS g
Ol 1B L Calole e vuslive!
25150 5 el dm g > uSIl CSISII
I3l Lasie 14T Y5 (5 paall g1yl
Fli b sl (IS @ lacl 4
o gl i) die dyyinadl Lozl
5 yleums HISBYN 75l e 3y0al agd
Sobemd e 8,uS 3yudy delxdy
Wl ad I Gydailly el ygtamsll
e ZC»)S_’: C).Iaj ASSLES L__vba.mb
gl Coll Ladgad Lalls olSy
Lolually 3l b Gpasall
e Loy pladly oyenelly
‘b.d.z-..d‘ \_JLJAB Lp‘},d u_lc 3)..)_5..”
a8 bl ie S5 e gl 548
L,_°' LS)—‘A"-” &MJL&-” LrLaas JS C)Ja
JALQ ‘AM_SH u}w ub} LAMﬁ‘
uls..\..aﬁ LU)-C u.l)..u C)—"—“'Hﬁ i:L.:n\
2 iS5 a3 50 e By all dayd
< gicuadl
o ydie LalS Bl wals ws g o) 1 L2
0 ysis Jie ALY Ton 4l Shal,
Al cllia ellS VAT A a8
JLSY s colSy aladdl leaul
Al 4¥lis gua 4 coan ;59 ol
ol ¥ opee OIS Lgidy 38, |
4 y5niy ala¥l 5l bale ¢y ydall
IS gag (g izl Sl
ome atln ISLAN e 3 adle Y



WAMW.EH.ere.ag)

2 elandly clid Lty O (g5 Lgiad oo uddy Lgic
Aagomll o (e ZLa®I (0AL8) e als o8 Jolse
AUl l Lglie s Lo gl 0 AW iy Las
)8 Lt s s Ll

SS gl uriuay sel ity ol (Jomed p oy
(gme denly (Juls Aigaly ol algll ooliall oo
Olaall A8 )L duay «elll Sgazmag (Jgu | ase AB)ley
Lol ey @ luall ugdu LaS  Labl JolS ida walal]
Cl_"d‘ O %q_"vb. i olially 3yl dn ‘_g)..é. C)..‘X_A.U
inag ooy Ay i plidey 5ok 3gama Gl o
u_w-_ﬁt u_l)_uj u_ﬂ_AjJ‘ [

vlglamiaajajlo
:iiryge sg) ..ud)lig

a1Jl Jaooll
LGl 2y

wublal gl lig
Gy e slows g

O Sy e Ul 8 olad enls”
L A% Uy ey 40T oy el
29 e oaludll JLad of Lie cl1ad
iy ol 1 QB}J\U_AEL_ALL_AH Ly
e Jay L—l—ﬁ-‘ﬂ. 594 ;l_ul Linge x3)
“‘L)ajy‘} L_Olj\.&._ux.” Cozd” u_vl_ul.” Lnl.sﬁ
el Leie ) GlaT 2aliwe Hlb| o3
Gilaiecath By alEH Lo ygs il dlad oy qin
) B O { P Y PN [

0 B3 ae aly seaitl puaa JLw
Seludll 35S cusla o S 3u il Ayl

O e o duall iinse ) o=l
Comy Ladls dily (piliedd & tagdl 3Lt
O Aaphbll I @B pels AT e
Oe eyl J bl dal s Y duas Al
ple B daiiod o (o rmiall g ISy Jaall
oudly Slsiall o 2Kl B Ls ol
|

Ol Ho Lecg @ liall e uSo.l Coro
U._“- Lo ‘g_al Oy caal b ;Lul gYwredl]
Yﬁ Al i C)_Ia_v ._\_od‘ J_a.l_ﬂ ul &9.4.4}@1‘
cabG] sl

Js.;mwu_u ISy e LT _'a.uatj
u| dﬁl_‘x_vj ‘u:..s}u ‘q._v A (a_r u.“.;)l_n

LA

e e il L Camall gl s YV S il
15 ol alaall ceaunll Ao yuamy 3,580 @5 yoell
Ul eI 4 il e gl Gl IS (sl el
NPT AN SN
8y50 plazl (e Bg 3l 5,88 G sy LTy
Of G 562 LY e 4Bla @I @ luall 2 oY
el ) g el B Ladlal piuny ¥ g 5l
uﬁ@‘»ljj.,\_\j Aol dalaedl b o)Ly @ dualll
u.sdj.:x_d‘)_h}a)_ddb\' Wu_.__,_,.‘_,_‘ub;_»_’.l
Lale Y+ aoay el (e 23383 G301 (0318) Jon ¢ jne
saally rolall Holart e 350l 1l (L) Lel e

@.‘.jﬁ 8’“‘4" oz in gad cas Yl uﬂ.ﬂi CLu.a Ceadl
e @ ly sy el el (Jood plas
Ol gt eIl il o) b citlin ¢y ain A ao=dl
u.u.uﬁb Luu‘ ATyga u.ﬁ u—‘ﬁ-”” u.nl.a.u_u-" o)..a:Laﬂ

Ol L@ﬂ il ‘o_‘_m.” 4_Ua.d 4_4_\S4 39adl s
Lols (q_\._mJlg_aatS)Lum.\J PR PERPRWY 1) ENLIN
el 3 Laale sl im0l a (5313 595 0y

s @ Lall Lyt oy ety 1 Bl o bl
;u-w}b Lgd! Laiewdd! Lg_umj [ u_mﬁl (.7‘“ A=eag
Jiad 315 0508 lin 550 oo el e cpmalalls s
@Sl oda

el Jlasl e se slsls s A Ls
il cgma sen (LALII JalS iuda wulall oL alls
u_u.m J9_Q.7F_A J_A.\)
wwﬁuu@.&xbgu\ u_@@uuwu,@.@n
R L@)b—l—uu—ﬂd—d}w‘ A..A_")LB A yaadl
u| daung ‘ua\_'&” o yadl «Lgil [ )9.@4.7_”
S i ) L oy STl

8> Sall O Gaeasy pral S0 Bandll u IS (e

- HilJU jLiMig Lol 692 0

l]i 0V dLna) I(:I.u.l.nl.m|,.b.n:l 201 2010
Liiilo yuyg i USiily Jjgs,

(3 yulaielly Lidins 1 Apadll ol Jo 5 @alos
ER RN ;)_dlﬁwds_u@l ol u|u_v_x_>-5$

35S @lgny @linnial gl oS Ll Jady
o ) ALl AL, T ) s sLals
Lealh 0SS aaslly dae gl Lnlilly Loy ad
dacliuag @.@.4;‘5 4_.|JL.| Oadolmn dalall fpn (s
Yl UJ L] |.\_Aj tUa.A_u.AJ‘ ).,\J Y=t
saals cOolS 5,8 Aaas

Lade

el g 0

Ol gt Y15 90l culdlad oy ain ual coadi

o o Olgde Jemd Aals dwls 3, alall
Gy HL¥l i blee degill B Lo
o2 Aasimall Aglcaadl 3pn0e B e e Lghylal
ey AmalSal Ad il Al Ale ) ey MBC
Obi¥ly Lo, il jd 3yl
sgaddl B Hlay L adb

Lei 5uSe Lo coslias gl gl pl sy e e e S
ety J_..ul.um Cennd Lonice - - Zﬁd_hd\) LBHLEJ‘ Ql_?.).g.a
o2 oS alsin g u GQAINR0 0 JAS JOI il gl dialil 0, e 2BG

5,\)15 a__ya_'a-_iﬁ PN L@.L&b
dals Aaline s gy L Lyl
o2 0 oty Lok 2 Slde
ClEl Lia (g dpnill iad
ciuadl Al

o2 obe) e Bagase yadl HLaS¥I A s o
el B L adlie ety i puasdl Lebed!
Oy cLide Tagos pllaaddl oIS 5 s ‘ﬁy_b‘yl
.,\_ay EERA WA U_Lc Lg]_&ﬁl_mj 4_ua.a.n (q_l.,\.m ut =
OF imer (Lase i aie 38T el S 0550 0
L,.i‘nu}gdul wl,sw| Jjuuﬂﬁﬂw‘
bM((be)_aSn‘a_\.mM_muJa&ij L@ﬂha
Q—A-La-g.ﬂu_y,yaﬂu_u_"b Lg_x_H} US_JQ_va LuLu.U‘
4.4.‘3.!4.‘4 VaLﬁj t)b.u.” JL.A.Tan u_u.a)U‘ dund Lea
Ol it @ sl i e Jabs
Gyl 2183 oIS Lisg @ Liall 120wy Lalas

6juuog dinall
yraenimoll

Gae , il Bymgl] AmblS
62 Ol GUAS odudly Hle¥lg
5 yzmgll Aslaie Alay uhy o
U:ni_u.l)55 pna L_’J 3‘—:—‘34-”
g ORI - B V0N [
3l o gyl il yuseally
ol il ALYl dyal Jledg da sl
oS g Gl

el LV Aend O by pond GLiall 0STy

el $y Lagenr Lialss 1 3 pidail] cile g gall e

bdaa_‘.ul Y A‘ébl Lg.xJ Ol Lwsla . LTAAJL..H iy )
g—ﬂ)—‘:‘s)ﬁ" 4_J.c O-ally ‘u5_ndl.u (g_g.ﬂ )3_44_s| ul
Slexll meuy &b 055 ST dnsll de sl
A Bginetl alabhiall ol Jo (Aol Aaadl

Aaige @i V0 B Lol po)S LS el 385
Ll daga i Lgles lliag x&)b_..ul\ JY}I A ndy

£y

=

¢

13/9”“1

“~
*

/Ié.

53

Yo¥e paua V sy m

O ES (WP ] |

*



UG sl

02ND -

10™ DECMBER 2020

RPPEITE D FI{ SR PCP SR (I <
ey Skl alainly Aielio olstT dagd PDa
335300 AL el peadd| Clltall Jia Aaale ol s T el
D) e gl Al LSkl (s 3 piio Hgay
oyl JSa e Jblaill olia yglais alaball 23,2
2 aual e selo¥l cabizd ¢ o Lall Jlgls 5y, S
H‘Qw‘dbjﬁﬂiiyjjgjz&aﬂ@u|
il @Ity @ sl Lg%

O Bl gl @ lwll Helia Bygwall 5,0 LaS
Ggundl yandl ] by cigaall o LS 5 85511
Slg ¥l ole gl albhst DLs s o=yl
2 el Jen ool deliaall @S dgilddl
i 9335 « yolall e I yeldie (pe i) Sl

S ey Gl a gl Jgmid Jalgall o0 JS ams
sy dbigle 3ymal wal &l a3 2 (gl e Il L an
I e aaladl e igal all aiiy elall < Lgal
@liall Jlobs o i ygls 001 gyl p3isd
mjhﬁumuﬁbb\_om@ﬂuﬁ).@aﬁ_.
ABlie Jleals Sy aals

L@Aﬁ&)—"a){éld_“j)ﬁ_u‘_um‘\_@bb 52
alatl LAA:I')—!—LAJ L_||.,\._.|5 Sia el oyl ;LJjI
945 (s){_xi)” Qi u_b.,\_ﬁ Lgl_\ﬂj (‘M—’iﬁ Lg..n){}i 8 =)
45 MM}AMN)JL”J)‘AU_M(Q_UQ.A‘)&\_AJP
Lelile e sl e Sl NS

iJ._‘:vc,g_J.} u_mo\_f_ou..aau\u_c;a_‘_gﬁ\ ddgy
Sy 1T g o adid 2 GusnlSIN oLy gaial)
JS Tow Lj)l&i 3 yn &_\.lbj-«}iji» 40,8 3403 Lasice
Al i 2 oLl glas, \_A.Q.E.LAHA_\ Ja_u;u_u
&})_“3 u_u\.a_ﬂ L_,_Lau.‘ O uA_L‘LuU 4_'3\_:19 & ¢
gyl Gl ol

ey deewdd aal il Jasd @ Lall B AUV 51,85
Aol Mg Adaddl g @l o Go ] e Vg
2 \ydie ydin LTS O a5 g Legizs Jalil
dad Layyg plog-dnlly Uil Upady 45T Y] o Lal!
g.bllo:\_.ad_Aa:'YpJﬂh‘:LniLﬂ%dlelc)_il\
e La] 3SLaml| o iS5 A il oy s Sl
aadl 3y ully ﬁbyl I e A el
‘a_‘\b:..n CSSpe g ((3_“3_9?)) ol cal dcsly x\_uagi

Jimsi sellial i paily Lagen opliell
O G Y eglio dilan Aoyt aal Sl elusY|
‘Q_L_L&_” &l Jlsd Lgdia Sty dlaadly (q_\_'a-._n
Ul e ] e

Calallloue Olee 1

G SS l wS Y1 4l als ¢S Al g gl
U o Licwdil Jn s 2 gl sl ity Y1 e
MMAU_A?)J_MJ Ul 2w of divus ¢l 9w 29
5 Y eS 13 Jads 3l STy Aais Golis
sﬁ_l_..at J}tgdtﬁy3|m.:wu_5\)t uu).u
ol indylon SIS (e ety bzl @_\,.Jua_\m
ﬁM—>~Y| )‘).g.g.u‘ w u_ua.:. )\_a.g.v‘ u_A ‘_’.JLQ_I
|._\_~p- Hﬁ).u Lg.ﬂ).n_u.ﬁ Lua\m;dj [ERESY \_\\S.A&)_I
o2 @l B 4Ty Le ey Lgblatl vy 9359
e Ohe¥bysio Lo agy 0 walds i LailSie
Lale Bl Ayl Blslme 2 Lol 8ol ,3 Gia
V4 ‘)_n.a_” ) ZL:JL..H l(u_LA)) Lglu‘ J\ﬂl_uﬁ ‘ﬁby‘ el
Leie a1 oum ¢ Lgially dioald ol ocall L) Lale
ol HLag¥l e Lgadad gloma adiina -2
1o u..ﬂ aM...&}“ 2&...4)).3 u_u...a_\ «L,_Lm) ulv._&u‘ «L‘L_u..&j
«)jJn :\_'i%j}j «}jﬁi» eyl L@Ju;-)«;a__f_x ¢ Baall
OR9 - )LA\S&J—“L” aaldénd Mpuﬁ«}_ﬁji » LA.,\_&;L\@
U_A.A‘_LI-ILL@JJJ‘j Lg.m_l.u)u_d‘uL.zma.‘l JM.)



WAMW.EH.ere.ag)

L o
&

Nt

ABMe 253 S e gled¥ 5=t O cors
Ol Cerng Bidaag dlame el Laga azu\_u.v?‘
Sl pe an i 1as s @ gumy (o JSI s aomy
Joell dag (pla¥l aue g oladly J9S Guls|
alpall s S Jamy By pud pldsxr
48,01 s B Bl pudd B ek 48]y
gy e oland i Ad gl (b Y1y
Sy el ol @ Ll sl iie o lies
=9 ;3..33‘}” M‘}Ia_&j L asen]l dialay «Jjj__!_'n)
2Byl Lgd ey ) A ) (o SLaYI (8
S0 om0 Yaodal e ilsiw e lans Lgid
oS adlinly aildl dting) oo Balail B
oy 5uiS JAIsS dLalay 6301 o]y 45Ble
cile B gl alS o d iy (o jomang 000
e yale €l A gas 5 das dlomy 4
Les oty pdeg dlidony o )8 | s 19 B puaill
i J S ol lie Jrami HladY STy i
Ll &l L eaell alabas s 430,35 oy
F0b o s LSl s danig agn (B )95
tnl;zl‘j 4.1.\4_33 ;43)_‘.u| Abﬁ\ JS_' LM dﬁS__u
il 108 agady loomly cagd &ty 50
3 yomll 2 Sl o3l BT (s laay GO
L anbas¥ daslg Il IS A il A5l
ool Ja s A ,all el W e

by a5l Lt Blme¥l e b OF 9o
5,315, Ll ois (1585 Layyg Lkl ) ol
as_.'l_ﬁ:m 6 a.\_”}.n 4BV Laf ¢LA>LE.\£ (_,_'L”
4t and OF Jolom 58 el (aay BaGang
Ay A g3 Ol giw 0 onelang Laals s
Sy 09 4S5% OF cBll udd B ylaias
o2 Y 4 i A Gl IS ey
JsSe8 G Sl (5 B oae by (4S1S 5
(il Aol SLYI S o outly S (e
Ol s Goylall ae)ls e (ale oumy 15Ty
el JsSe cliay ey is )l dlane
wols adis Gl 4§y AU ey
SN LAY e ¥ 0T ol dulall (ST
J5S5 Old el pag ccanyh Ao B8 45Y
Oyl B dlamyy ISl igan B eV (a5
oatly pdey a8 Wy By any 2 S By Yy
e o IS e gl OF o 2 Sayg eVl
Mo (550 2B oudlgd dendng (s llg g ol i
28509 (LAUT ) 4ol piu jgmmall Q¥ o o
AT Gy Y 5] 0 <o (39S () 4l
ST Lgugaial Aggun Lgalsy s 2 0UY)
Q)L_L?_uﬁ <C|)L_A_‘.u ‘_,_ﬁ LJ“*?—J PRI ._\.55;) «J}s__;m
o Y operiaall A GUYT 2SI @ Ll 3 Sgun
Ol Y il e ail ol alal jyzmall QY

Y dlaa a0yl g0 JLL dmian

)l s s Lo =)

ol (Ll gy mall Jo¥1 L Slg I @ Luall

tp_\:m_ﬂ yJLu_._u Lnafi b;aj 64J| m_o.}SL‘_‘.u__.s Nd
e ) ol talse ] & sian a1l s
0 Lgalaaa cdnzn LA}eYY@ﬁ-L&&J‘HM;&S}
i) e alSay (Ldso Apae §)le b
dpad &l il OIS o) wSeadgy Ot o)l s
cadle s elall a1 Libsas ol denlu Y
2B oy (o el (B )y 50 (J9Siy
oadd 7y @8 pluadll el dSle s ol gl
ol peizmll ps oo lsill e Smey ABlh0 00
Sl Al pag Jeall Lunyd e 55t
43 1S5 e Lo of 45Me) a4 Sox
daale dis dad wd gole Galbs oy dwdiy 31T
Lo 529 dgiws Gyl | cloy b 0
oy Iy gadl aney el ey
w0 yminl g duisle (e Lijpa (LoUT I ya !
ol i gy ] bl oy BT org din oaial
Y e oladl anly WAl Lgas 4l cogi
&u‘oﬁ‘ﬁjmﬂuﬂllﬂl&bj‘hﬁgludﬁ
Ssmadl asully Il cealug (Lgdl oaag5y 453
el o Lgan ndyg Las,de @i I

=

¢

)l 3,0l

)

ivg

Yo powoaV GeSY | m

O EN [EWES{] |

n
(L



42"° CAIRO
INTERNATIONAL

the .
missue No.5

FILM FESTIVAL »7 Dec.2020

Sulletin

2" - 10" December 2020

NMonuayes

Cairo Opera House, Cairo Opera House Hanager
main hall small hall Theatre

2.30pm: 50 or Two 12.30pm: We Are

Whales Meet at the from There

Beach 3.30pm: Juliet of the

6pm: Gagarine Spirits

9pm: German 6.30pm: The Best is

Lessons Yet to Come
9.30pm: The Third
War

12.30 pm: 8 1%
3.30pm: Short films:
About a Girl, I Bit My
Tongue, Sunday at
Five, The Red Spiral,
The Way We Wait
7pm: Exile

9.30pm: Baby

WE Theatre Odeon 1 Cinema Odeon 2 Cinema

6.30pm: Curfew
9.30pm: Undine

4.30pm: Conference
7.30pm: The Disciple
10pm: Lift Like a Girl

1pm: Short films:
Fiori, Fiori, Fiori;
Henet Ward, Life
on the Horn, The
Handyman

4pm: Beasts Clawing
at Straws

7pm: Under the
Concrete

10pm: My Name is
Baghdad

| EREE

FFFFF Ministry of culture
e
Bulaiin
Daily Bulletin

by CIFF
English-language

Festival President
Mohamed Hefzy

The bulletin team

Editor
Ati Metwaly

Deputy Editor
Adham Youssef

Contributors
Ahmed Montasser
Aida Youssef
Amina Abdel-Halim
Amira El-Fekki
Donia Mounir
Maria K.

Mazen Fawzy
Menna Obaid
Mona Sheded
Norhan Mokhtar

Photographers
Ahmed Mleeg
Omar Haitham
Mostafa Reda
Kirollos Youssif
Nora Youssef

Hana Hafez
Abdelrahman Fekry
Alyaa Mostafa

Art Director
Mohamed Attia

Printing and
implementation
Elamal Company




WAMW.EH.ere.ag)

“IV adaptations continue to be a producers’
favorite all over the world”

i+ By Menna Obaid

As part of the Cairo Industry
Days program within the 42nd
Cairo International Film Festival a
masterclass took place featuring
Fredrik af Malmborg, the famous
Swedish TV writer. Malmborg is also
a founder and director of EcoRights
which specializes in production of TV
series, especially adaptations from
original scripts that have previously
made and achieved great success in
their countries of origin.

Fredrik af Malmborg began his career
at the age of 14 as a radio reporter
and host. He went on to become a
digital media entrepreneur before co-
founding Sparks Network, which would
become Eccho Rights in 2004.

As managing director, his job is to
find the next hit series, close innovative
deals and build a quality team of staff.

This pattern of series is called TV
format which relies on branding of a
copyrighted television show, where the
same show is remade with local actors
and a redefined script to be suitable
for the local culture and language.
Such types of formats are also known
as franchises, since rights to the format

are usually handled with licenses.
The lecture dealt with many themes
that Malmborg was interested in
highlighting and explaining their
details. He started with the history of
adapting famous series and TV shows.
He said that the category of TV
content is the most dominant and has
indeed swept the market. He added
that short sitcoms series were at first
the most successful of this, especially
those which included the presence of
the audience inside the location.
But later at the end of the 1990s, the
popularity of short sitcoms declined
and later the comic series with long
episodes proved more favored by
the audience. Also dramas showing
family and relationships became
very popular and were later followed
by crime series only to dominate
the market of TV format series.
Malmborgalso explained the major
reasons that push TV producers in one
country to resort to a series adapted
from another country and in another
language instead of creating an original
idea from scratch.
The first and foremost of these

= |3

reasons, Malmborg said, is the time
saved by working on an already made
script, instead of spending time on
authoring, drafting, and working on
the treatment and the character’s
development. What the producers
can do is little research to make the
characters and dialogue more suitable
to the local culture, with some room
open to edit the treatment to be close
to the reality of the country where the
series will be screened.

The second reason for the
widespread popularity of famous series
adaptations is the cost of production.
Malmborg asserted that the producer,
whether it is a person or an institution,
always seeks profit. It is natural and
logical for producers to go after and
be attracted to work on projects which
will not take a lot of time and can cost
almost half, and will be a priority of
the production companies indeed.
The third reason Malmborg said was
the fact that the series was already
showed and gained success from a
different audience, so the probability
that it may succeed again is more
likely.
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A Netflix guide to post-production and visual effects

=i By Aida Youssef

On Sunday 6 December, as part of the Cairo
Industry Days line-up, Netflix held a masterclass
on post-production with a special focus on
visual effects. Held at the Marriott hotel, it was
a chance for aspiring filmmakers, writers, or
editors to learn from industry professionals.
Even more so, it provided a glimpse into the
workings of one of the largest distribution and
production companies in the world.

Leading the virtual masterclass were post-
production manager Leo de Wolff, post-
production supervisor Karim Boutros Ghali,
and visual effects manager Gilian Mackie. The
trio broke down what post-production is and
explained how a typical work flow unfolds at
Netflix. Post-production is basically what occurs
after filming. It encompasses the following:
watching rushes (footage), editing, adjusting
sound, online and graphic resolution, adding
visual effects, colour grading, layering sound,
and finally adding music.

Completing only one 45 to 60-minute episode
that has been shot can take one to two months.
People like de Wolff and Boutros Ghali - the
“unsung heroes” as Gilian Mackie names them
- oversee this whole process, ensuring that all
teams are creatively aligned.

Operating in a staggering nineteen countries
broken down into four regions, Netflix's post-
production team, in each location, aims to do
one thing: deliver the highest quality content
possible. “In order to do so,” Mackie explained,
“there are three components behind Netflix's

successful original content. They are time,
budget and planning. In other words: allowing
enough time to successfully complete a given
project, to bring a story to life; providing and
adhering to a budget; planning ahead as much
as possible.”

In fact, to the common misconception that
one innocently asks, “fix it in post?” de Wolff
replies: “no, in prep!” He explained that each
story creates its own imaginary world. It is the
job of the post-production team to coordinate
with writers and directors to determine what
this world looks and sounds like, how it will be
broughtto life both while the camerais rolling and
after. What colour palette should be designed
to have particular psychological effects on the
audience? What specific sounds pertaining to
this story world are required? What emotional
tones will the music convey? In fact, it is easier
and cheaper to shoot onscreen graphics than it
is to add them in post-production.

Now, once in post-production, a host of
creative questions must be answered. Does the
story work? Is it visually coherent on screen?
If the team is unsatisfied after all possibilities
have been exhausted, re-shoots are their last
resort.

To serve as an example, the masterclass
attendees were privy to the first cut of the show
The Rain. We learnt why the team felt it was
necessary to add a scene to better introduce
viewers to the story’s main character.

Moving into visual effects, Mackie walked

the audience through the ins and outs of this
subset of post-production. Visual effects, not
be confused with special effects, are anything
created, manipulated, or removed digitally.
They are the digital enhancement of live-action
images, stepping in to complete the limitations
of practical, on screen assets such as special
effects or stunts.

“Ideally audiences should be unaware of their
presence, revelling in their seeming reality”
Mackie elaborated. “For example, de-ageing is
responsible for Robert De Niro’s youthful face in
the critically acclaimed film The Irishman. Other
techniques include 3D modelling, green screen,
parallax (positioning objects through space),
simulation (controlling millions of particles
individually and as a whole), digital matte
painting (creating an inexistent environment),
etc.”

Through a case study of The Witcher,
attendees discovered how a fictional creature is
born. Design, storyboard, modelling, greyscale
(a sort ofdigital sculpture), rigging (addition
ofmovement) all lead to the final approval.
This particular project took nine months to
complete. After shooting for three months, a
team of around 40 visual effects artists worked
on the monster for a further six months. Finally,
an archive of these effects, which could be re-
used, is created.

The Netflix masterclass concluded with a reel
of their shows’ visual effects from 2019, leaving
the audience simply in awe of their work.
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A AL BY WISSAM TANIOS

Immigrants in Europe and
challenging the stereotypes

& By Mona Sheded

In his first feature film We Are From
There, Lebanese filmmaker Wissam
Tanios presents a different aspect of
immigration that intersects with his
personal life and relationship with family
members.

The film follows two Syrian brothers
Jamil and Milad in their journey to
discover themselves while searching
for a better life, away from their war-torn
country.

During a discussion held with a director
within the Cairo International Film
Festival, Tanios shared his thoughts
about making We Are From There.

He revealed that he spent five years
on this film. “lIt took me all that time
because | didn’t feel the dangerous
journey to Europe was enough. |
had to look deep into their stories,
| wanted to know more,” he said.
Tanios added that he didn’t want to make
a film about war and illegal immigration.
“It is only a little part of a bigger story
about two young men struggling to find
themselves, a story that can happen to
anyone in the world.”

The director started filming Jamil in
2015 without having a plan to make
a film. When Jamil shared his desire
to immigrate, it was quite a surprise
which triggered Tanios’s instinct as a
filmmaker. At the time he expected this
from Milad who wasn’t happy with his
life as a music teacher in Damascus

and always dreamed of going to Europe
to become a musician. However as the
director shared, he has never expected
such decision to come from Jamil whom
he thought to be happy with his life in
Lebanon since he left Syria in 2013.

Jamil and Milad are two siblings, but
they are totally different on many levels.
Jamil is a carpenter; like his father he is
happy with his life. But Milad dreams big
and feels depressed because he can'’t
fulfill those dreams in a conservative
society and a war-torn country.
“Immigration revealed the difference
between the two characters. Usually
we don’t notice the difference between
people living in the same house and in
the shadow of a society that imposes on
them acertain lifestyle,” Tanios explained.
But when Jamil and Milad parted in two
different ways, the contrast between the
characters became clear. “I discovered
that each of the siblings seeks a very
different life and each of them deals with
changes differently.”

“l asked them to film their journey
because | didn’'t know anything about it;
| was very curious to know the details. |
was also impressed by the photographic
footage recorded by Jamil,” Tanios
said adding that ‘it made me feel
like | was there with him and that he
wanted to let the world know his story.”
Tanios believes that Jamil’'s story is
different from the refugees’ stories we

are used to seeing and hearing about in
thenews.

“Instead of anxiety and fear on the
small boat, we see hope and laughter.
However, Milad was depressed and less
enthusiastic about taking footage. At first
he tried to hide the videos he had, but he
changed his mind when he saw Jamil’s
footage,” the director revealed.

We Are From There had its world
premiere at Rotterdam International film
festival (IFFR) this January. The film was
well received by European audiences
because it presents a human story from
a new perspective.

Tanios comments on the positive
reception  saying, “dealing  with
people’s personal lives is not easy.
We may think that we know the
people in our lives well enough, but
when a camera becomes a mediator
between us, everything is different.”
Concluding the discussion, the director
underlined that through We Are From
There, he wished to challenge the
stereotyping of the refugees and give
people a chance to see the other side of
the picture.

“A refugee is not just a poor, hungry
person who has no interests or dreams.
Some of them are middle-class young
men like me, seeking a better life,
brighter future and a way to rediscover
themselves.”

=

¢

) 303

)

ivg

missue No.5
n7 Dec.2020

w



42"° CAIRO

Sulletin

o By Aida Youssef

A documentary by Wissam Tanios, We
Are From There (2020) depicts two Syrian
brothers’ departure from their home.Shot over
five years, Tanios’s film does not merely record
his cousins’ separate journeys to Europe, but
questions their, and in the process his own,
identity and relationship to a shared childhood.
Through observation, interviews, archival
footage and diary-like entries, the film seeks to
answer the question implied in its title: who is
‘we’ and where is ‘there’?

Milad and Jamil Khawam’s emigration is a
claim to their right to dream, which they cannot
fulfil in Syria. While the brothers’ ties with the
country have been severed, they regret leaving
behind the family wood shop.This longing is
reflected as the camera pans over the empty
shop, searching for a link to their childhood.

Archival footage of the boys growing
updraws parallels between past and present.
Both cameras peruse the same photographs
hanging on the shop’s walls or depict the
brothers in almost identical situations
throughout the film’s interlacing chronologies.
However, this continuity between past and
present is only illusory because it is fabricated
by the film. The seemingly coherent identities
become fragmented.

This construction extends beyond the
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brothers and touches their cousin. Milad
and Jamil are not the sole subjects of this
documentary, nor is Tanios its sole author.
The film is as much about its creator as it is
about its subjects. The former offers reflections
on his own life while his physical presence in
both archives and visits to his cousins inserts
him into the film’s world. Placed before the
camera’s lens, Tanios’s identity can be equally
examined. In turn, Milad and Jamil begin to
take on the filmmaker’s role in their diary-
like entries. Having filmed themselves in their
respective voyages, they control how they
are portrayed, with Jamil at times offering
exaggerated performances for the camera.
And as Milad interviews his cousin and returns
the camera’s gaze, the subject and filmmaker’s
roles are reversed.This shared authorship
blurs the lines separating the three.

The cousins’ narratives are further intertwined
as the film depicts different stages and facets
of their similar, almost identical, experiences.
Tanios leaves Syria at a young age and adopts
a new home; Milad is with his family on the eve
of his departure, while Jamil is portrayed as he
travels to Europe. Their stories complete one
another. This is heightened in the film’s final
scene, Milad’s Berlin concert, which sees the
trumpet player attain his goal. But the stage is

more than the realisation of his right to dream,
it is a space of reunification. For the first time in
the film, Milad, Jamil and Tanios are physically
present in the same space. The cousins
become one becausetheir narratives merge,
unifying their fragmented identities into the
‘we’ of the documentary’s title. And as Milad’s
‘Shop’ track is played, their shared childhood
is performed and revisited. ‘There’ is not a
place, but a time to which they briefly return.

In the film’s penultimate scene, Milad states
that his cousin’s impulse to record their
experience stems from a desire to preserve
what is fading. But what We Are From There
does is attempt to make whole that which is
shattered, themselves.

We Are From There

Lebanon, France

CIFF section: Horizons of Arab Cinema
Competition

Director: Wissam Tanios

Screenplay: Milad Khawam, Jamil Khawam
Duration: 82 minutes

Screening Times: Monday 7 December at
4:30pm, Cairo Opera House small hall;
Tuesday 8 December at 7pm, Odeon 2
Cinema
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German|Lessons

One ex-convict's painful journey towards redemption

= By Amina Abdel-Halim

Pavel Vesnakov’'s German lessons
(2020) is a painfully sincere gaze into the
life of a Bulgarian ex-convict.

Born in Sofia, Bulgaria, in 1987,
Vesnakov began his filmmaking journey
under the tutelage of prominent director
Georgi Djulgerov. The artist studied at
Sofia University and the New Bulgarian
University. At the outcome of his studies,
he directed four short films. His third film,
Pride, was awarded the Grand Prix at the
International Film Festival in Clermont-
Ferrand, France; and his fourth film, Zeus,
reaped the Grand Prix at the Brest Film
Festival in France.

Vesnakov’'s feature debut, German
Lessons, follows Bulgarian ex-convict
Nikola (Julian Vergov)’s painful journey
towards redemption, as he tries to make
amends with his loved ones a day before
leaving his home country for Germany.

The film opens onto an intimate
conversation between the protagonist
and a fellow ex-convict, who recounts
the untimely death of a mutual friend.
The camera progressively closes up on
the two men, tightening in on the painful
revelation. Tracking shots carry Nikola

from one emotional encounter to the next:
a conversation with his former employer,
reluctant to write him a recommendation;
the policemen responsible for his
incarceration; his loving yet resentful family.

The lingering wounds of captivity
seep into every detail of Orlin Ruevski’'s
cinematography. The film consists of under
a hundred shots, most of which last six
to seven minutes, reflecting the slowly
unfolding tension of Nikola’s last day in his
home country. The protagonist is shot in
dark impasses and corridors, his features
seldom seeming to catch the light of day.
Nikola spends the bulk of the day inside
of his car, traveling between landmarks
of his past life, washing and ironing the
same white shirt - the only one he owns -
wherever he can.

In an interview with Film New Europe,
Vesnakov explained the reason behind the
use of handheld camera and other mise-
en-scene decisions, saying “We wanted the
camera to move with the main character,
although this requires much more attention.
Generally, | do not like to explain things, |
prefer to suggest them. | want the film
rhythm to follow the rhythm of life.”

This, he added, is also the reason why
there is no music in the film. Instead,
rhythming Nikola’s day are the titular
German lessons: audio recordings he
listens to along the drive in an attempt to
teach himself the language. The object of
the lesson are days of the week. Every
additional day in the recording marks a new
encounter or shift in the film narrative.

The heart of Vesnakov’s film lies in a
simple truth: Nikola may no longer be
behind bars, but like all ex-convicts, the
character remains a prisoner of his past
wrongdoings.

German Lessons

Bulgaria

CIFF section: Official competition
Director: Pavel Vesnakov

Screenplay: Pavel Vesnakov

Cast: Julian Vergov, Vasil Banov, Elena
Telbis, Gerasim Georgiev-Gero, Stefka
Yanorova

Duration: 100 minutes

Screening Times: Monday 7 December
at 9pm, Cairo Opera House main hall;
Tuesday 8 December at 4:30pm, Odeon
1 Cinema
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E:@ By Norhan Mokhtar

No one would be better suited to bring to

live the experience of an outsider than another

outsider. German-based Kosovo-born director
Visar Morino introduces us to his second

film Exile whose protagonist Xhafer (Miser
Maticevic). Xhafer is an Albanian chemical
engineer living in Germany who suspects

he has become the target of xenophobia
particularly from his colleagues.

Throughout the two-hour movie, we follow
the plight of the protagonist who, on a daily
basis, is subjected to subtle yet unveiled acts
of discrimination. The movie portrays how
exile and immigration shapes the identities of
individuals in a complex way, where director
Morino allows us to become immersed in

the psyche of the protagonist. We become
Xhafer’s eyes, tracking everything he sees,
then watching all his slow, yet never boring
reactions in anticipation.

The director succeeds in delivering a
personal and subjective narrative of Xhafer,
which as raw as it may sound, adds layers
of truth to the viewer’s experience. Both, the
director and cinematographer allow us to
become engrossed in Xhafer’s perspective
through delivering close up shots of his
sweaty face to augment his paranoia. Xhafer’s
office scenes mainly feature the protagonist

walking in what are seemingly endless halls
or corridors. They depict his claustrophobic
feelings of being in a vicious circle.

‘Exile’ essentially plays on the thin line
that exists between inclusion and exclusion.
Xhafer would translate the exclusion he
experiences at his workplace — such as
being left out of email chains and workplace
announcements — as clear signs of
xenophobia. His work colleagues however
seem to devalue those experiences and
view them as merely normal coincidences.
As follows, the viewers are left constantly
perplexed asking if this was Xhafer’'s mere
imagination or if it were actual reality, which
adds enticement to the movie, particularly
given that Xhafer is not a recent refugee.

The conversations between Xhafer and his
colleagues are mostly very short ones, which
additionally captures the loneliness felt by
Xhafer. “We’re a team, we are celebrated as
ateam” is a sentence recited by one Xhafer’s
colleagues, and which deeply resonates with
Xhafer.

The movie touches on social class as well,
and looks at how social differences are deeply
embedded in racism. For despite what Xhafer
himself has been enduring, he is shown to
mistreat a cleaning lady whom he is having an

affair with at his work.

The movie does not limit the protagonist’s
identity crisis to his workplace however. We
are able to see how his predicament extends
to his family, where it affects his relationship
with his wife, Nora (Sandra Huiller), who is
already struggling with three young children,
a house, and her PhD thesis. Director
Morino vividly yet subtly portrays how mutual
exclusion can also extend to marriages.
Undeniably, ‘Exile’ can considered as a
timely drama especially given the ongoing
uncertainty over the plight of the millions of
refugees in Europe, in addition to the rise in
support of the far right wing party in Germany
over the past few years.

Germany, Belgium, Kosovo

CIFF Section: International Panorama
Director: Visar Morina

Screenplay: Visar Morina, story editor
Ulrich Kohler

Cast: Misel Maticevic, Sandra Hiiller,
Rainer Bock, Thomas Mraz, Flonja Kodheli,
Victoria Trauttmansdorff

Duration: 121 minutes

Screening times: Monday 7 December at
7pm, Hanager Theatre
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