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HUES

8 December

d
Cairo Opera House, Cairo Opera House Hanager
main hall small hall Theatre

12pm: Red Soil 12.30pm: Juliet of the
2.30pm: La Dolce Vita Spirits

12.30pm: Servants
2.30pm: The Disciple

6pm: About Her 6.30pm: Summer 3.30pm: Short films:
9pm: Anima - MO White I’m Afraid to Forget
ER DAO GA 9.30pm: Apples Your Face, History
of Civilization, The
Girls Who Burned the
Night, The Hole, Noor

7pm: The Third Word
9.30pm: Sideshow

WE Theatre Odeon 1 Cinema Odeon 2 Cinema

6.30pm: Gagarine
9.30pm: About Her

1:30pm: A Siege Diary
4.30pm: German Lessons
7.30pm: The World to

1pm: Short films:
About a Girl, I Bit My
Tongue, Sunday at

Come Five, The Red Spiral,
10pm: 50 or Two Whales
Meet at the Beach

The Way We Wait
4pm: Baby

7pm: We Are From
There

10pm: The Best is Yet
to Come
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is the greatest screenwriter in the history of
the Egyptian cinema. Hamed has an ability
to speak his thoughts in a courageous way,
to overcome the limitations, to speak of
deep issues and explain them; he utilizes his
talent in a very clever way. We learned a lot
from Hamed such as the ability to confront
societal issues,” Beshay said adding that the
screenwriter was always the first to stir up a
hornets’ nest, touching on many Egyptian
societal issues through all his movies. Beshey
pointed to Hamed'’s scripts that featured Adel
Emam and directed by Sherif Arafa. “You were
always able to remove masks and show us
what’s underneath them,” Beshay addressed
Hamed.

Director of photography Mahmoud Abd El
Sameea went back in time saying, “| remember
Hamed since 1966. There was this magazine
called The Magazine which published works
of big writers. One of Hamed’s works was
translated into Czech; at that time he wasn’t
even 20 years old.”

The talk show host Mona Al Shazly asked
Hamed about his great ability to navigate
in this whole cinema world. Hamed replied:
“Thankfully, all my life everything | earned came

from my writing and with a great effort. | was
never seeking power or gifts. | gave myself to
the people, to help them, with no expectations
in return. This is also why | always ask the
censorship to open its doors to the people so
they can breathe, so they can say what they
wish.”

He then added that all the characters in his
writings live inside of him. “l cannot imagine
writing away from people, to the point that
some of my neighbors think | am crazy because
| talk to myself. | would live as the character
and say the dialogue so | live between the
people; | care for them and their issues. The
advice | would give to young people is that it is
important to live within our times. Do not take
an easy way out or become reckless with your
writing,” he said, underlining that he notices a
wave of extreme recklessness that has taken
over young people, partly due to the social
media culture that replaced the books.

Hamed closed the meeting by saying that he
has always been very loyal to everything he
wrote. He thanked the attendees saying, “you
have given me a new life and continuation that
| was never expecting. I’'m so happy with all this
love and support.”
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e By Arafa Mahmoud

A discussion featuring the great screenwriter
Waheed Hamed took place within the 42nd
Cairo International Film Festival in attendance
of many renowned names from Egypt's
film industry. The attendees shared their
experiences with Hamed and spoke about his
contribution to the Egyptian cinema and all the
viewers of his works.

The festival’s president Mohamed Hefzy
opened the meeting talking about the
importance of Waheed Hamed taking the
stage during the opening of the 42nd CIFF
and thanked him for accepting to be honored
with the Golden Pyramid Award for lifetime
achievement in the cinema field.

Journalist Tarek El Shenawy who moderated
the meeting started by saying, “With his work,
Waheed Hamed was able to enter the lives of
every Egyptian and talk to them through all
kinds of media whether it was radio, television
or cinema. He added that he wrote a book
about Hamed titled Al Fallah Al Faseeh (The
Eloquent Peasant) since this best described
how the great screenwriter is connected to
Egypt’s roots.

Hamed said, “I had a speech prepared for the
festival’s opening but when | got on stage and
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saw the audience, when | found myself under
all those lights, | forgot everything. It was a
very awkward situation so | just spoke from my
heart.”

Hamed then added “during my life path there
were many great stars that | owe a lot to: Adel
Emam, Ahmed Zaki, Nour El Sherif, Mahmoud
Abd EIl Aziz, Yousra, Laila Elwy among others
who took on their shoulders many daring roles.
There are also directors such as Tamer Mohsen,
Mohamed Yassin, Mohamed Ali, with whom
| had a great friendship and understanding. |
might have had disagreements with some yet |
always stood for what | believed in.”

Waheed Hamed also spoke about his
relationship with his son director Marwan
Hamed. “It is a father-son relationship before
it became a work connection between a
screenwriter and a director.”

Actress Elham Shaheen shared her view
on working with Hamed saying, “I'm so proud
to have worked with you. It started when |
was a student, in the movie Al Bareea (The
Innocent), then Al Halfoot, Souq Al Motaa
(The Fun Market) with the latter one being my
first experience in a lead role. All your movies
have created a great impact on our lives and

_ NN

on the whole cinema field in Egypt. You were
able to shape our thoughts and ideals, and my
generation and | owe you a lot.”

Waheed Hamed commented that Souq Al
Motaa (The Fun Market) was one of the movies
he had most fun with. “| always ask myself
whether the movie was treated unfairly, due to
its idea that was never tackled before,” Hamed
added.

When speaking about his work, Hamed
clarified that, “I live in our time, | benefit from
people and | give back to them. | develop the
script and write the situation as it is. | never try
to create a fake laughter. | learned something
from each director | worked with, each has left
an imprint on my work. When | started getting
old, I began feeling that I’'m getting out of touch.
This is why | would work with young directors
as they are a source of many fresh ideas. Each
writer needs to work on his development while
using his own imagination. A writer should
present the issues in a powerful and clever
way, and have a vision. If the writer doesn’t feel
what’s around him he won’t be able to write it.”
Screenwriter Atef Beshay said, “Waheed
Hamed is the pearl of Egyptian creativity,
and I'm not exaggerating when | say that he
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Award-winning  Russian filmmaker
and this year’s head of jury at the Cairo
International Film Festival, Alexander
Sokurov held a masterclass for the
Cairo Industry Days program. He is
the man behind masterpieces such
as Russian Ark (2002), a film that
revisits Russian history through lavish
sets and performances in the Hermitage
Museum in St Petersburg; it is shot
entirely in one take. Another notable film
is The Sun (2005), the final instaliment
of a trilogy exploring historical figures
and the effects of power. The film follows
the Japanese Emperor Showa during
the final days of World War Il. Both films
were featured in this year’s festival.

With an extensive filmography ranging
from features to documentaries, across
an array of genres, the filmmaker is
known for taking risks. He has filmed
in extreme conditions, such as sub-
zero weather which nearly damaged
the crew’s equipment, or with a cast
of thousands operating seamlessly
in one shot. These, he explains in his
talk, are the product of “creativity and
divine talent.” Two attributes which are
necessary for any director to feel inspired

by a theme he can eventually explore.
Innovation is key in making films. For
instance, one of his most known films
is Faust (2012) which is a retelling of a
well-known legend. Sokurov reimagines
the classic deal with the devil as part of
an examination of the effects of power
on a person. The film was awarded the
Golden Lion at the 68th Venice Film
Festival.

“Even if | have five sequels, | make
them all different,” he affirms. Indeed,
this tetralogy on power focuses on
figures such as Lenin and Hitler, two
different men who led opposite lives but
are linked by their role in history. Even
his Francofonia (2016), nominated for
the coveted Golden Lion, is another
museum exploration but bears no
similarity to Russian Ark. At times
poetic and at times utilizing fantasy,
it performs the history of art in The
Louvre. This drive, Sokurov believes,
has disappeared from the current
cinema industry. He laments the loss
of good writers in the current young
generation. “There is no Hemingway,”
the filmmaker states. “US commercial
films have taken over,” he regrets, “they

just attract people to shiny screens.” He
insists that mass audiences no longer
consume good films.

Cinema is relatively young, compared
to other art forms which have developed
throughout humanity. Yet, already “there
is no more art today,” Sokurov reminds
us, “because of capitalism.” But cinema
has inherited from both visual and aural
arts, painting and music. Their history
is meshed into that of film, meaning the
latter can benefit from their development.
Cinema is only a “teenager,” he believes.
It can still grow.

With a plethora of films and awards
under his belt, itis hard to imagine that his
graduation project as a film student was
rejected. But the director does not focus
on such events, instead he appreciates
the help he’s received throughout his
career, like the support of filmmaker
Andrei Tarkovsky who encouraged his
work at a time it was deemed anti-Soviet
in the 1980s. “That is what | remember,”
he says affectionately. In the end, “film
is my destiny,” Sokurov concludes. And
it could be anyone else’s too, if they
have the talent and the willingness to
nurture it that is.
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Preseruvation of memory through film

éié By Donia Mounir

As long as filming has existed it has always
been a great help in documenting wars,
invasions and revolutions. Directors Massimo
D’Anolfi and Martina Parenti take us on a trip
to the past, present, and future to witness the
critical importance of having a cameraman
on the battlefield to document what otherwise
.we would have never known

War and peace is a reflection on images”
and, as in a great novel divided into four
chapters — remote past, near past, present
and future - ittries to recompose the fragments
1900s to of visual memory from the early
the present and stages the multiplication of
the visions that, like a constant background
noise, accompany our current existences,”
.the film’s synopsis reveals

War and Peace (Guerra e pace) is a story of
cinema and war that begins by taking us back
The .1911 to the Italian invasion of Libya in
audience follows the soldiers taking down
entire cities: an attempt to end with a whole
.nation

Into the film, the viewers are also shown

the restoration process of old footage at the
Istituto Luce in Rome, marked by many hours
of work and high attention to detail where the
material is handled in a very delicate manner,
so the sequence of the imaging can create
a video. Once this complicated process
ends, one begins to unveil the past, frame by
frame. Meanwhile we are invited on a journey
of images taken first by the pioneers of world
cinema, and up to the footage captured
by today citizen’s smart-phones. A lot has
changes, yet at the core of the process, the
preservation of human memory remains a
.fundamental value of the film

The documentary also shows us future
cameramen and women, and young
soldiers being taught the principles of war
videography. We learn that to produce war
images one needs much more than just an
ability to hold a camera; there is a certain
representation required for an image or a
.video to truly express the conflict

The coloring of the documentary is well
taken care of as is the entire message of

the film. The documentation part shows
how humans learn about their past with all
its darkness. No matter how difficult it can
be to watch some scenes from wars, their
importance is in the portrayal of the truth of
the world and its history. Memories captured
in War and Peace become an integral part
of life, a gift of visual lessons and messages
passed from the older generations to the
younger ones; from century to century
.through cinema

The film had its world premiere at Venice
where it (2020) International Film Festival
was nominated for Venice Horizons Award
for Best Film

Italy, Switzerland

CIFF Section: Official Selection Out of
Competition

Directors: Massimo D’Anoldfi, Martina
Parenti

mins 129 :Duration



i By Aida Youssef

Gagarine (2020) is a coming-of age
story inspired by true events. Written and
directed by Fanny Liatard and Jérémy
Trouilh, the duet’s first feature film was
part of the Cannes Film Festival’s Official
Selection. It portrays an adolescent’s
attempt to rescue his beloved
neighbourhood named after the Soviet
astronaut, Yuri Gagarin. Shot on location
after the destruction of the actual building
in August 2019, the film is driven by the
rescue of what is already on the brink
of destruction. By juxtaposing archive
footage and dream-like scenes, the film
cannot salvage the housing project but
creates a fictional world in which the
building’s legacy is cemented through
the determination of its protagonist Youri
(Alseni Bathily).

Built in the 1970s, cité Gagarine is
a communist bloc. The imposing red
building depicts this architectural style with
square, symmetrical lines that seem to
efface individualism. Housing projects, on
the outskirts of grand cities, are generally
conceived of as monotonous, and in a
story, a hurdle to be overcome. Yet, the
film’s depiction of the building is beautiful
in both its form and inhabitants. Youri
and other residents express attachment
to this place. Vibrant colours paint a
warm and living portrait of Gagarine
and twisting camera movements provide
an unexpected and novel view of an

otherwise dull complex.

Archive footage conveys joy and
celebration while voices of real residents
reminisce over the time spent there, in
their home. This sense of community is
conveyed in the fictional narrative through
slow-motion shots that celebrate the
present moment. The building becomes
a refuge, a safe haven for people from
different backgrounds. For example,
Youri’s neighbour, who’s a mother to
him in the absence of his parents, is of
Turkish descent and recounts the story of
her family’s arrival in the intimacy of her
living room.

Beyond this positive outlook on
Gagarine and its inhabitants, the film
elevates the beloved cité, and he who
cherishes it. After a third of the film has
elapsed, it is decided that the housing
project will be demolished. Without a
home to go to, Youri, a space enthusiast,
crafts his own spaceship on the building’s
seventh floor. A solitary hub of survival,
his habitat is modelled after Yuri Gagarin’s
space shuttle. Holes in a series of walls
remind us of rings around a planet and a
star chart immerses us into the darkness
of space punctured by light. The illusion
of space is enhanced through camera
work, sound effects and music. Dolly
shots provide us with a floating sensation
when Yuri is in his room or lifted off of the
ground, out-of-this-world sound effects

and futuristic music plunge viewers further
into space. This lends a dreamlike quality
to an adolescent’s harsh survival in a
decaying environment. While previous
inhabitants come to mourn the decaying
site, placing flowers by it as one would on
a gravestone, a defiant Youri affirms the
persistence of hope amidst destruction.

In one of the film’s final scenes, Youri
smiles as he sees the building from a low
angle, floating in the black sky. Lit up, the
block moves further away; it becomes
a rocket taking off into the unknown.
Gagarine is a poetic film which artistically
re-imagines lived events and, in the
process, reminds us that dreams have
the power to transport us, even to the far
reaches of outer space.

Gagarine

France

CIFF Section: International
Competition

Directors: Fanny Liatard, Jérémy
Trouilh

Screenplay: Benjamin Charbit, Fanny
Liatard, Jérémy Trouilh

Cast: Alseni Bathily, Lyna Khoudri,
Jamil McCraven, Finnegan Oldfield,
Farida Rahouadj, Denis Levant
Duration: 95 minutes

Screening times: Tuesday 8 December
at 6.30pm, WE Theatre
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= By Maria K.

Money and blood, trust and treachery, girls
with shark tattoos, acts of violence and turns
of luck - this energetic South Korean neo-noir
criminal thriller keeps the audience engaged
throughout the 108 minutes of its duration.
Revolving around a Louis Vuitton bag full
of cash, the hardly realistic but entertaining
story shows in a darkly comical way how
greed brings out the worst in people, turning
them into title characters: beasts.

“Beasts Clawing at Straws” film is based on
a novel by the same name by the Japanese
author Keisuke Sone, published in 2011.
Keisuke Sone is reportedly fond of Korean
films and fully supported the idea of a film
adaptation, though several major changes to
the text were made in the process.

The fast-paced non-linear narrative is
divided into six parts: Debt, Sucker, Food
Chain, Shark, Lucky Strike and Money Bag,
which turn out to be interconnected plotlines.
There is hardly a protagonist to like and
follow. We encounter a goofy bathhouse
attendant, a corrupt customs officer, a crime
lord, a prostitute, a femme fatale, a creepy
cop, a dumb blonde Chinese boy and even
a mute killer who likes to eat raw intestines...

Most reviews of the movie point out a strong
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influence of Quentin Tarantino and Coen
brothers. The writer-director Kim Yong-hoon
admits in a 2020 interview published in Korea
Herald that he was rather inspired by the dark
humour of Alfred Hitchcock and South Korean
star director Bong Joon-ho, whose 2019 film
Parasite has just won numerous accolades,
including four Oscars at the 92nd Academy
Awards.

Afew years ago Kim Yong-hoon left his stable
salary job with CJ E&M, a major entertainment
conglomerate in South Korea, to become a
filmmaker himself. Being a novice director
but not exactly an outsider to the industry, he
managed to gather a strong cast for his first
work, featuring major national stars Youn Yuh-
Jung, Jeon Do-Yeon and Jung Woo-sung.

Jeon Do-Yeon makes a strong appearance
as the female archvillain, Yeon-hee. Jeon
Do-Yeon is the first and only Korean ever to
win Best Actress at the Cannes Film Festival
and Best Performance by an Actress atthe 1st
Asia Pacific Screen Awards for her role in Lee
Chang-dong’s 2007 film Secret Sunshine.
Her boyfriend in Beasts, the customs officer,
is portrayed by Jung Woo-sung, one of the
top national stars, particularly popular in
Japan. Recently Jung Woo-sung won several

awards for Innocent Witness (2019), including
Best Actor Prize at the 40th Blue Dragon Film
Awards and the Grand Prize for Film at the
55th Baeksang Arts Awards. Last but not
the least, we see the celebrated -73year-old
actress Youn Yuh-Jung playing a powerful
minor part of a nasty demented mother who is
at times strikingly discerning and wise.
Beasts Clawing at Straws had its world
premiere at the 49th International Film
Festival Rotterdam in January 2020 in the
Tiger Competition, winning a Special Jury
Award. It was also screened in the 22nd
Far East Festival and achieved a Special
Honorable Mention, White Mulberry Award.

Beasts Clawing at Straws

South Korea

CIFF Section: Midnight Screenings
Director: Kim Yong-Hoon
Screenplay: Kin Yong-Hoon, Keisuke
Sone

Cast: Jeon Do-yeon, Jung Woo-
sung, Youn Yuh-jung, Bae Seong-
woo, Shin Hyun-bin, Jung Man-sik, Jin
Kyung, Jung Ga-ram

Duration: 108 minutes
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