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- ! INTERNATIONAL
UIIEtln FILM FESTIVAL

2" - 10" December 2020

12 pm: Thou Shall
Not Hate

2pm: Preparations
to be Together for an
Unknown Period of
Time

6pm: Limbo

9pm: TV Society

Odeon 1 Cinema Odeon 2 Cinema

1:30pm: Midnight Swan

12pm: Uppercase
Print

2.30pm: On the Fence
6.30pm: Spiral
9.30pm: A Siege Diary

4.30pm: Anima (MO ER DAO GA)

7.30pm: There Is No Evil

10.30pm: Gagarine

12.30pm: Nights of
Cabiria

3.30pm: La Fortaleza
7pm: El Father Plays
Himself

10.30pm: Sleep

1pm: Short films:

I’m Afraid to Forget
Your Face, History

of Civilization, The
Girls Who Burned the
Night, The Hole, Noor
4pm: Sideshow

7pm: Preparations

to be Together for an
Unknown Period of
Time

10pm: Summer White
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“3teal as much as you can!”

fu By Maria K.

Observing all pandemic restrictions,
the masterclass with the celebrated
Russian director Andrei Konchalovsky
was held online through Zoom platform
on 7 December. A few dozens of masked
participants were scattered around the
Cairo Opera House’s Open Air Theater
on widely spaced chairs with translation
equipment, ready to take notes on
maestro’s  wisdom.

Moderated by the film blogger and
journalist E. Nina Rothe, the event started
off by presenting Andrei Konchalovsky in
the context of the well-established family
of artists he belongs to. “Natural rebel” is
his family role according to a definition
given once by the journalist Stephen
Moss for The Guardian. This quote gave
the name to the masterclass.

Andrei Konchalovsky is 83 years old,
and his personal career as a director
and screenwriter spans over 60 years.
This is more than an era in the dynamic
world of cinema. So there was also
enough memories to go back to, from
his early collaboration with the Soviet
genius Tarkovsky, to moments with Akira
Kurosawa, Bernardo Bertolucci, Sylvester

A decade abroad brought
new impressions and
collaborations. Notable works
of this time include Maria’s
Lovers (1984), featuring
Nastassja Kinski and Robert
Mitchum, Runaway Train

which won Primetime Emmy
and Golden Globe awards,
among others.
Konchalovsky
demonstrates a
exploration and experiment,
both in topics and means

Stallone. The discussion also touched
upon the director’'s latest film Dear
Comrades! that has its Arab and African
premiere in CIFF this year.

As the sky got darker, video-chatting all
together in the warm light of one screen
felt increasingly cozy and relaxed. Despite
the occasional disturbance of connectivity,
the talk was running smoothly on the
technical side. Rather than giving direct
advice or instruction, Konchalovsky
was sharing bits and pieces of his rich
experience in the movie world to draw
conclusions from. “Steal as much as you
can!” - he encouraged once, provoking a
few giggles in the audience.

“More money - less freedom,”
was another statement coined by
Konchalovsky, as he was recalling his
attempt to work in the West. At some point
of life, the director left his homeland in
search of artistic freedom, only to discover
that the market censorship is even more
harsh than political one.

Commenting on the new trends in gender
regulation for film festivals, Konchalovsky
sounded a bit skeptical. “Film is not a
sport, film is an art. One year can be fruitful

World War |l

PARADISE

He switches his attention
from a psychiatric ward in

2007), to the holocaust of

for women directors, another for men. We
have to think not of who made the film, but
how deep is this person’s understanding
of the world,” he said. It is worth adding
that the Cairo International Festival joined
the 5050x2020 Gender Parity Pledge.

With all the memories and recollections,
not much time was left for the Q& A session.
Questions from the young filmmakers in the
audience sounded sincere and practice-
oriented. How does one stay faithful to
real art and not stay away from making
entertainment “fast-food”? How to sharpen
your imagination and avoid clichées? How
to keep a crew together on a low budget?
The maestro processed every question
with full attention, sometimes admitting
there is no ready recipe.

More than once, Andrei Konchalovsky
pointed out that these days, thanks to the
technical progress, one doesn’t need a
large budget to shoot a movie. If you have
a vision, a message and people who will
believe in your idea, you can make a film
with just an iPhone. “Although | personally
would use a few iPhones, to shoot from
different angles,” he mused, probably
leaking some ideas.

work Dear Comrades!, he
took a challenge of not using

Ingushetia in the nineties background music at all. “I
(House of Fools, 2002) thought | can pull it off,” he
taste for and contemporary Russian recalls. “I decided that only
nouveau-riches (Gloss, in case | fail | will use some

music.”

(1985), based on a script by
the Japanese star director
Akira Kurosawa, and Tango
& Cash (1989) with Sylvester
Stallone and Kurt Russell.
Although cultural differences
and disenchantment brought
the director back in 1990s,
Konchalovsky did a number
of projects for the American
TV, such as The Odyssey
(1997) mini-series and The
Lion in Winter remake (2003),

of expression. In 2010, he
released The Nutcracker in
3D, a technically ambitious
project mixing live action and
3D-animation, whereas his
new film in 2020 is black-
and-white, imitating the
cinematography style of the
1960s. For The Postman’s
White Nights (2014), he
chose to engage only non-
professional actors, spending
a whole year in -casting.

(Paradise,
2016) and to the times of
Michelangelo (Sin, 2019).
Trained as a classical
pianist prior to his career
in cinema, the director still
shares a special connection
with music. As Konchalovsky
mentioned during his
masterclass in Cairo, cinema
and music for him are similar,
as they both unfold in the
stream of time. In his recent

As to his personal life,
Andrey Konchalovsky has
been married five times.
He is known for casting his
current wife Julia Vysotskaya
in the lead roles of his
movies. In his 2020 movie
dedicated to workers revolt
in Novocherkassk, a 47 years
old Julia is also taking center
stage, as a female activist in
the ruling Communist Party,
who has her ideals shattered.
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ﬁ By Maria K.

At the handsome age of
83, the Russian cinema pillar
Andrei Konchalovsky stands
strong. Productive and active,
he regularly presents new
films and collects prestigious
awards and nominations.
This year, his new historical
drama Dear Comrades!
(2020) is making its African
and Arab Premiere at the 47th
Cairo International Festival in
the Official Selection Out of
Competition. It is the second
year in a row when CIFF
screens the latest film of the
acclaimed Russian director.

In the framework of the

Cairo Industry Days program,
Konchalovsky  has  also
conducted a workshop titled
‘Natural Rebel,” where he
shared his thoughts and
experience with the upcoming
generation of Egyptian
filmmakers.

Andrei Konchalovsky
(also spelled Andrey
Konchalovskiy) comes from
an artistic family of state
importance in Russia. His
father Sergey Mikhalkov
was a well known poet, who
twice became the author of
the national anthem of the
country. His younger brother
Nikita Mikhalkov, a famous
actor and an Academy Award
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winning director, is currently
the head of the Russian
Cinematographers’ Union.
Young Andrei chose to adopt
his last name Konchalovsky
from his mother’'s side,
keeping a connection with
her bloodline of writers and
painters.

Konchalovsky’s  personal
list of achievements starts
from an early age and on a
high level. The short film The
Boy and the Dove he made
as a student won him a prize
at the Venice International
Film Festival in 1962. He
collaborated as a screenplay
writer with his college friend,
internationally known director

Andrei Tarkovsky on a
number of films, including
Ivan’s Childhood (1962) and
Andrey Rublev (1966). Since
then his work as director and
screenwriter both in fiction
and documentary has brought
him numerous accolades,
including the Cannes Grand
Prix Spécial du Jury, a
FIPRESCI Award, two Silver
Lions, three Golden Eagle
Awards, Primetime Emmy
Award and other national and
international decorations.
Grand-Prix at the Cannes
festival for the four-part epic
Siberiade (1979) enabled
Konchalovsky to move to
the United States in 1980.




seeing things from other characters’ perspective,
etc. But somehow the more natural you keep
the surroundings, the more powerful the action
becomes. The main difference between a film
and a play is that you can stop and let it breathe
while you think about things taking place on
screen. Why is the boy chasing a flying plastic
bag? What does the dropping of a cup mean?
Why does the tap leak and water drips slower
and slower? People have different answers to
these questions.

Q: Is it true that Zeller didn’t want to make
this film unless Anthony Hopkins is in the
lead role?

A: Yes, we talked a lot about the cast right from
the start. We wanted Anthony Hopkins so much
that Zeller named the character Anthony while in
the original play his name is Andre. Zeller is not
familiar with English actors as | am, so | guess
that’s why | was very involved in the casting. |
wanted to have Olivia Colman in the daughter’s
role because she is so sympathetic. Just a little
move of her face tells you everything you need

to know. Colman is a very discrete actress; | feel
moved every time | see her. In The Father she
was very strong. As for Rufus Sewell, | have
worked with him in my first film, Carrington,
when he was a very young actor. Finally, |
always wanted to work with Olivia Williams and
finally | had the chance.

Q: You won an Academy Award for
Dangerous Liaisons (1988). Now you have
been honored at the CIFF... Do you think
awards are important for the artist?

A: | dont. | think it’s all sort of artificial. To
me, the Golden Pyramid Lifetime Achievement
Award is more meaningful than an Oscar.
Although, the Academy Awards have this
extraordinary experience... | must say it felt
wonderful especially that | didnt expect it.
Dangerous Liaisons was quite a small film which
gained a lot of attention.

Yet, in general | think that it is more important
to do your work. | don’t really approve competing
with other artists; we are all completely different
so there is an artificial element in awards.
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“To me, the CIFF Golden Pyramid is

o By Mona Sheded

After more than half a century Sir Christopher
Hampton comes to his childhood country to
receive a Golden Pyramid Lifetime Achievement
Award at the 42nd CIFF. He also the festival’'s
opening film The Father, an American drama
which he co-wrote with the French director
and playwright, Florian Zeller. One of the most
promising films to enter the 2021 Academy
Awards, The Father star Oscar-winners,
Anthony Hopkins and Olivia Colman.

Hampton already won an Oscar for Best
Adapted Screenplay for Dangerous Liaisons
(1988). He is also known for Atonement (2007),
The Quiet American (2002), A Dangerous
Method (2011) and is currently working on the
musical Sunset Boulevard remake starring
Glenn Close.

He won many awards for his plays, films and
television work including an Oscar, two BAFTAs,
a Writers’” Guild of America Award, the Prix
Italia, a Special Jury Award at the Cannes Film
Festival, Hollywood Screenwriter of the Year,
and The Collateral Award at the Venice Film

Festival for Best Literary Adaptation.

Q: How did you start working with Florian
Zeller on The Father?

A: The Father is Florian Zeller’s idea. | think
his grandmother had dementia, a condition
which he describes in his play The Father. | was
already familiar with his work and | heard the
play was very good. | went to Paris to see it.
We met after the performance and | asked him
if | can translate it into English. That’s how our
friendship began.

| have translated seven of Zeller’s plays but
The Father was very special to him as he wanted
to turn it to a film. In fact, there has already been
a play titled Floride, loosely based on The Father
and filmed in France. He wanted something
that would be much closer to the original play.
Without much experience in cinema, Zeller had
difficulties achieving that. That’s why | worked
with him as we tried to make his dream come
true. | remember him being a bit nervous when
we started shooting; it was his first time to direct
a film. However, after two days he was fine.

Q: What is the difference between the
original play and the film?

A: The strategy is the same in both. The
play and the film start with a realistic scene
of a daughter visiting her father; everything
is normal. Then about 15 minutes into the
film things begin to change and for a while
the audience feels just like the: confused, we
don’t know what’s going. Then gradually, you
allow the audience to understand that it’s all
happening in the character’'s mind and we are
seeing everything from his perspective. It was a
matter of illustrating that feeling. Yet, other than
that the opening of the film is pretty much the
same as in the play.

Cinema is different to theatre. If we just
transcribe the play, the script can become long-
winded. For the film we have to trim all the
theatrical techniques.

Q: But you didn’t use much of cinema
techniques instead...

A: We could have used all kind of cinema
techniques like flash backs or going outside,
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Indian music as the eternal quest

o} By Maria K.

The Disciple plunges us directly into
the somewhat self-contained but thriving
subculture of Indian classical music in
Mumbai. Without trying to simplify things,
the director Chaitanya Tamhane gives
us a taste of the rules and relationships,
anecdotes and legends that form and
unite the symbiotic system of students and
teachers, artists and admirers, critics and
supporters of Khayal vocal.

“Khayal” is translated as “a state of mind.”
For Sharad Nerulkar (Aditya Modak), his
pursuit of perfection in singing is no less
than a spiritual journey. Bond with the Guru
(Arun Dravid) is stronger than family ties,
passing on the wisdom of past masters is
more important than having a “proper” job.
“Saints and ascetics have attained this
music after thousands of years of rigorous
spiritual pursuit”: riding his bike through the
empty streets of Mumbai at night, Sharad
listens to the recorded voice of a mysterious
late singer, Maai (Sumitra Bhave), giving
lectures on music.

Our hero is ready to follow her every
word. But is sincerity and hard work enough

to get you through? - that is the question. In
this eternal quest for beauty, how do you
measure your achievements? Who decides
if your practice is bearing fruit, or if it is time
to give up? The vocal contest jury, your
audience, God, yourself?

Breaking the established tradition of
playback singing in Indian cinema where
actors lip-synch pre-recorded songs on
screen, the movie features actual Khayal
singers in the roles, performing the pieces
themselves. A thorough research of the
subject and careful attitude towards the
music material is apparent in details
of performance and placement of the
melodies in the movie. However, the inner
development and struggle that is at the
core of the story is not specific to the Indian
classical music background. You don’t
need to be an expert in Khayal vocal to feel
for the hero or enjoy the movie.

The same issues of self esteem, doubts
and ambitions would resonate with those of
a writer, a ballerina, a flmmaker, or anyone
who has dedicated himself wholeheartedly
to their vocation with no assurance of

reward. Some reviews liken The Disciple
to the American 2014 drama Whiplash,
depicting the life of a jazz drummer.

The Disciple premiered at the 77th
Venice International Film Festival, starting
its collection of accolades with two awards
and one nomination. Since Monsoon
Wedding (2001) by Mira Nair, it became the
first Indian film to compete at the festival.
For the 33 years old director Chaitanya
Tamhane, this is his second feature
film after the successful debut, Marathi
courtroom drama titled Court.

The Disciple

India

CIFF Section: Official Selection Out of
Competition

Director: Chaitanya Tamhane
Screenplay: Chaitanya Tamhane
Cast: Aditya Modak, Arun Dravid,
Sumitra Bhave, Deepika Bhide
Bhagwat, Kiran Yadnyopavit, Abhishek
Kale, Neela Khedar

Duration: 128 minutes
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Pay with gold, prices are in grams

= By Ahmed Montasser

“You can’'t imagine how much a pack of
cigarettes costs in the jungle; you have to pay
with gold! Everything must be a fortune, they
only accept gold; their economy is based on
gold. It's based on dust and pebbles. Prices
are in grams, that’s how it is. It’s all expensive.
Life has always been expensive there, and
dangerous.” This short dialogue near the end
of the movie sums up life in Venezuela and the
economic crisis the country is facing.

In La Fortaleza, Venezuela’s young director
Jorge Thielen Armand sheds light on the
economic problems that his country is passing
through, and life that has become difficult and
expensive, leading people to using gold as
their unofficial way of trade. While the viewer is
offered a glimpse of the contrast between life in
the urban city of Caracas and the rural jungle
in the south, we soon find the similarity of the
conflicts and problems spreading across the
country.

Roque (Jorge Thielen Hedderich) is locked
in a pattern of self-destruction: a complex
character and his own antagonist. A twisted
conflict is taking place constantly within himself,
between trying to take the path of cleansing
himself and becoming what we can say a “good”
person, and being hooked to his dark past and
falling back into his nasty habits that are shown
and exposed heavily especially during his weak
moments.

A frenetic journey of discovery through the
film moves us between madness and salvation
as Armand smartly establishes a reflection of
Roque’s dark past.

INTERNATIONAL
FILM FESTIVAL

2" - 10" December 2020

What makes the movie genuine is the fact that
it presents a tough phase of life of Roque who, in
real life, is the director Jorge Thielen Armand’s
father. Being an alcoholic, Roque struggles with
himself and with the problems his addiction
has caused. From aggression to madness, his
mixed feelings haunt him.

“My father was away for seven years in the
Amazon during the 1990s. Trying to hold on to
his dreams and wanting to prove himself worthy,
my father decided to remain in the Amazon to
pursue illegal gold mining, an endeavor that
almost cost him his life. | visited when | was
young, it was the only way | could spend time
with him. Making the film became a way for my
father and | to confront the distance between
us, the pains of the past, and the inner violence
this has unleashed,” the director Jorge Thielen
Armand writes in a statement about his film.

The powerful real father/son bond is reflected
in the smooth flow of the story, which Armand
is recreating based on what he has heard from
his father. Meanwhile, Jorge Theilen Heddrich
(Roque) has an opportunity to re-live his
personal experiences time and again.

There is a tremendous efficiency in the way
that the story is told; it allows us to go deep into
the complex character study, rather than focus
on the plot only. In this character-based movie,
the acting is low-key as Armand chose to keep
the events’ progression a bit cloudy, juggling at
the thin borders between fantasy and reality.
The looming threat of violence, both within
Roque and in the lawless jungle around him, is
ever-present and all too real. It demonstrates his

inner conflict that seems he has passed through
and which has left a mark within him.

Different camera shots are so crucial to
demonstrate the feelings and expressions of the
character, especially during the silent moments.
Armand focuses on what we can see through
Roque and be part of what he feels. From the
wide shots of the lonely Roque in his primitive
small boat in the wide river to the close ups on
his face during moments of lost and despair, we
can grasp and understand the emotions he is
going through. Complete opposite reactions:
screaming and yelling, then laughing... They
appear one after another underscoring the
peaks of his inner troubles.

In La Fortaleza, the director doesn'’t rely on
music much. There is not one theme but rather
sounds emphasizing Roque’s expressions. The
only musical instrument that we occasionally
hear is a cello (played for the film by Leila
Bordreuil), which resembles the dark mood the
character is indulged in.

Venezuela, Colombia, France, Netherlands
CIFF Section: Special Screenings

Director: Jorge Thielen Armand

Screenplay: Rodrigo Michelangeli, Jorge
Thielen Armand

Cast: Jorge Thielen Hedderich, Carlos
Medina, Leudys Naranjo, Yoni Naranjo
Duration: 108 mins

Wednesday 9 December at 2:30pm, Hanager
Theater
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