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0 or Two Whales

Winner of the Naguib Mahfouz
Award for Best Screenplay

= By Amina Abdel-Halim

Jose Cuchi’s directorial debut, 50 or Two Whales
Meet at the Beach (2020), is a troubling exploration
of the dark underbelly of adolescence.

In 2016, a social network known as the Blue Whale
Challenge took the internet by storm. The “game”
reportedly consisted of a series of tasks, ranging
from innocuous to life-threatening, assigned to
the players by an anonymous administrator over
a period of 50 days. The final challenge required
players to kill themselves at the outcome of the
game. The game was never tied to any particular
online platform, nor was its inventor ever identified
with certainty. Nonetheless, in the months following
the game’s alleged inception, teenagers across
the world engaged in Blue Whale-inspired group
challenges and suicide pacts.

Cuchi’s film follows a tumultuous romantic affair
between two such teenagers, Felix (Jose Antonio
Toledano) and Elisa (Karla Coronado). The two
meet after the Blue Whale game administrator
instructs Felix to go ice skating with a complete
stranger. When the young man meets said stranger,
Elisa, at the ice skating rink, he is unaware that she
is in fact the “administrator” who has been pushing
him to complete reckless tasks for the past 40 days.
Elisa keeps her identity a secret, as the pair become
involved in increasingly dangerous ordeals.

Jose Casillas’ cinematography splendidly
conveys the often morose hues of teenage life. At
the start of the film, each character is introduced
separately, entrapped in their own worlds away
from the watchful eyes of their guardians. A match
cut carries viewers from a close-up of Felix, who
films himself setting fire to a car in a back alley; to
Elisa, who drinks liquor from a bottle stashed away
in her closet.

A split screen shows the young pair’'s evenings
unfold simultaneously. Though the link between
them is not yet apparent, the similarities between
their melancholy lives are glaring. Both engage in
monotonous, superficial conversation with their
parents. The parents are always shot from the back
or heard speaking outside of the frame, signifying
the lack of guidance or supervision they provide to
their troubled children.

When the two teenagers come together at the ice
skating rink, the split screen dissolves into a single
frame. The distance between Felix and Elisa slowly
dissolves throughout the film, as their whirlwind
romance propels them to act ever more recklessly,
until they stand arm in arm prepared to face death.

Through its strikingly honest depiction of its
protagonists, Cuchi’s film paints a gut-wrenching
portrait of teenage love, solitude, and rebellion.
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Winner of the Silver Pyramid, Special Jury Award for Best Director
and Best Actress Award for Natalya Pavienkova

i By Donia Mounir

Director and screenwriter lvan |.
Tverdovskiy entered the 42nd Cairo
International Film Festival with
a 2020 masterpiece Conference
(Konferentsiya), a drama that speaks
about people who have suffered a
traumatizing experience in the past.

Conference sheds light on Natasha
(Natalya Pavlenkova), a mother that
lived through the hostage crisis of the
Dubrovka Theatre Centre (Moscow),
an incident known as the 2002 Nord-
Ost siege. The attack involved over 40
armed Chechens and 850 hostages, and
led to the death of over 170 people.

Natasha has to come to terms with her
survivor’s guilt and the consequences of
the choices she made. She is involved in
organizing a memorial event on the 17th
anniversary of the attack at the theater.

“Recreating the details and chronology
of events, Natasha plunges into terrible
details of her personal story, her fatal
mistake, which crossed out her life.
Together with other participants of the

event and overcoming a post-traumatic
syndrome, she must go again through
this emotional experience,” explains the
film’s brief.

Director Tverdovskiy created
unconventional shots that put the
audience in a state of confusion so we
can feel exactly what the survivors did:
their pain and anguish.

Pavlenkova’s superb performance
as Natasha is mind blowing to say the
least. She was able to portray many
different shades of sad emotions as
the heartbroken mother who has to live
through a very grim reality.

As we begin watching the movie, we
witness a great and grim performance
by Kseniya Zueva who portrays Galya,
Natasha’s daughter. Galya experiences
the same emotions as her mother, if
not more intense. We follow Galya as
a mother herself, angry and addicted to
alcohol, her psychological deterioration,
one that is poignantly drawn by Zueva.

Another performance that should be

highlighted is that of Olga Lapshina in
the role of Sveta, yet another survivor
of the siege. Sveta helps her friend
Natasha set up the memorial evening.
As the back-story unravels through the
movie, Lapshina goes deep into the
emotions of Sveta.

Indeed, Conference doesn’t lack grand
performances; each actor and actress in
the film were able to portray their roles
in a terrific manner making the audience
sympathize and understand what they
must have gone through.

Tverdovskiy  dedicates his  film
to the victims and survivors of the
2002 siege. While many reviews call
Conference “perhaps the most complex
and controversial work to date” by the
director, the film has a powerful message
as it sheds the light on the effects of
terrorist attacks on its victims, and
how they must keep on living carrying
its memory and reliving the trauma -
a message that needs to be seen by
everyone.
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i By Maria K.

In The Best Is Yet to Come (Bu zhi bu xiu),
a young self-taught writer Han Dong (Bai-Ke)
flees from his provincial town together with
his girlfriend Xiao Zhu (Miao Miao) to the
competitive and crowded Beijing to make a
career as a reporter. Getting through by luck,
with personal charm and hard work under
the mentorship of an experienced editor
Huang Jiang (Zhang Songwen), he eventually
reaches the opportunity to influence the
society on a big scale.

The story would seem a bit unbelievable
had it not been based on the life of Han
Fudong, former chief reporter of the Southern
Metropolis Daily, who covered the topic of
Hepatitis B and its carriers during the 2000s.

The adventures of the reporter crew
provide a sneak peek into the world of
investigative journalism in China and give
the movie an entertaining, dynamic pace.

Professional journalistic background also
allows the occasional use of documentary-
style cinematography which adds a touching
realistic dimension to the story.

Some clichés and predictable plot turns
lend the film a comforting feel of a family
watch. Even if in a slightly naive manner, it
is obviously intending to set an example of
personal integrity and honorable conduct
in unclear times. Addressing the issues of
discrimination and stigma on medical grounds
back in 2003, “The Best Is Yet to Come”
somewhat reminds us of the current pandemic
and suggests to contemplate on the role an
individual can play in events affecting large
numbers of people.

For Jing Wang this is a directorial debut.
In the past decade he has been an assistant
director to Jia Zhangke, a prominent figure
in contemporary Chinese cinema, working

on three of his films, including the recent
success, “Ash is Purest White” (2018). The
two directors still share a close connection:
Jia Zhangke is the producer for “Best Is Yet
to Come” and makes a cameo in the film as
a coal mine owner. Some reviews point out
in Jing Wang’s first solo project an obvious
influence of his elder colleague’s style. Well,
as the film states, the best is yet to come,
while the film can be considered a successful
debut.

The movie premiered at the Venice Film
Festival 2020. Prior to participating in the
CIFF, it has already collected two awards and
six nominations in its festival career, including
Best Director award at Pingyao International
Film Festival, Jodo Bénard da Costa Special
Jury Award at Lisbon & Estoril Film Festival
and a nomination for Venice Horizons Award
(Best Film).
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i By Mazen Fawzy

&~ 5

The British comedy-drama Limbo focuses
mostly on Omar, a young Syrian refugee
tormented by homesickness and sadness.
He wanders the roads of a Scottish town
carrying his oud.

While carrying this traditional Arabian
instrument which he can’t bring himself
to play, but never putting it down, oud
becomes his connection to the past and a
link to an uncertain future.

“Omar is a promising young musician.
Separated from his Syrian family, he is
stuck on a remote Scottish island awaiting
the fate of his asylum request.” Although
the film’s synopsis indicates a heavy
drama, Limbo features a lot of razor-
sharp satire.

To set the tone, the opening scene
shows a woman dancing with a man who
slowly becomes touchy and aggressive
towards her; she pushes him away quickly.
We then discover that what happened was
a part of a ‘cultural awareness classes’
organized for the refugees, as we see
Omar’s straight-faced reaction to the

incident. We are slowly invited to learn
more about his inner conflict.

Omar lives in a house with three other
refugees from various countries all waiting
in ‘limbo’ for responses to their asylum
requests. His time is spent in attending
the cultural awareness classes, trying to
cope with his new setting, while having
a hope that he would eventually play the
oud.

Omar is conflicted for leaving his parents
in a Turkish refugee camp and his brother
who has stayed in Syria to resist the local
regime. He has to deal with the cliché
perceptions that the locals have about
refugees, and he struggles to achieve
success as a musician.

With the repeating line of Omar not being
able to play the oud, it becomes clear that
the oud represents more than just a musical
instrument. Oud is Omar’s connection
with his homeland, and his inability to find
enough enthusiasm to play it.

Omar’s three roommates in the house
are refugees. Wasef dreams of becoming

a professional football player; Abedi is
unable to understand Wasef’s dream and
all that he wants is just a stable job. Farhad
is the most optimistic of the four stealing a
chicken for a pet and naming him Freddie
Mercury or announcing himself as Omar’s
agent-manager. Farhad refuses to give up
despite the cruelty and frustrations that
surround him.

With their different approaches to life
and different dreams, each of the four
men has plans and ambitions and each is
faced with a fearful uncertainty about the
future. Despair, jail, and even death might
be waiting for them, and the film leaves no
clue about what is going to unfold.

But no matter the horror or uncertainty of
what might be, watching Omar pick up that
oud to acknowledge he still has today to
live, is enough to fill our hearts with joy and
comfort.

Limbo is a satiric, sympathetic and tender
film, but without glossing over the harsh
realities and struggles that the refugees
face in their daily lives.
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=i By Aida Youssef

A documentary by Wissam Tanios, We
Are From There (2020) depicts two Syrian
brothers’ departure from their home. Shot over
five years, Tanios’s film does not merely record
his cousins’ separate journeys to Europe, but
questions their, and in the process his own,
identity and relationship to a shared childhood.
Through observation, interviews, archival
footage and diary-like entries, the film seeks to
answer the question implied in its title: who is
‘we’ and where is ‘there’?

Milad and Jamil Khawam’s emigration is a
claim to their right to dream, which they cannot
fulfil in Syria. While the brothers’ ties with the
country have been severed, they regret leaving
behind the family wood shop. This longing is
reflected as the camera pans over the empty
shop, searching for a link to their childhood.

Archival footage of the boys growing
updraws parallels between past and present.
Both cameras peruse the same photographs
hanging on the shop’s walls or depict the
brothers in almost identical situations
throughout the film’s interlacing chronologies.
However, this continuity between past and

present is only illusory because it is fabricated
by the film. The seemingly coherent identities
become fragmented.

This construction extends beyond the
brothers and touches their cousin. Milad
and Jamil are not the sole subjects of this
documentary, nor is Tanios its sole author.
The film is as much about its creator as it is
about its subjects. The former offers reflections
on his own life while his physical presence in
both archives and visits to his cousins inserts
him into the film’s world. Placed before the
camera’s lens, Tanios’s identity can be equally
examined. In turn, Milad and Jamil begin to
take on the filmmaker’s role in their diary-
like entries. Having filmed themselves in their
respective voyages, they control how they
are portrayed, with Jamil at times offering
exaggerated performances for the camera.
And as Milad interviews his cousin and returns
the camera’s gaze, the subject and filmmaker’s
roles are reversed. This shared authorship
blurs the lines separating the three.

The cousins’ narratives are further
intertwined as the film depicts different stages

and facets of their similar, almost identical,
experiences. Tanios leaves Syria at a young
age and adopts a new home; Milad is with
his family on the eve of his departure, while
Jamil is portrayed as he travels to Europe.
Their stories complete one another. This is
heightened in the film’s final scene, Milad’s
Berlin concert, which sees the trumpet player
attain his goal. But the stage is more than the
realisation of his right to dream, it is a space
of reunification. For the first time in the film,
Milad, Jamil and Tanios are physically present
in the same space. The cousins become
one becausetheir narratives merge, unifying
their fragmented identities into the ‘we’ of the
documentary’s title. And as Milad’s ‘Shop’
track is played, their shared childhood is
performed and revisited. ‘There’ is not a place,
but a time to which they briefly return.

In the film’s penultimate scene, Milad states
that his cousin’s impulse to record their
experience stems from a desire to preserve
what is fading. But what We Are From There
does is attempt to make whole that which is
shattered, themselves.
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Lift Like a Girl

Winner of the Bronze Pyramid Award for Best First or Second Work,
Youssef Cherif Rizkallah Award (Audience Award)

and ISIS Award for hest Egyptian film to show the economic and social
emancipation of women

Mayye Zayed’s Lift Like a Girl is an
intimate gaze into the life of a young athlete
with ambitious dreams.

The documentary film delves into the lives
of female weightlifters in Alexandria, Egypt.
In one of the city’s little-known corners,
Captain Ramadan has been training world-
class weightlifters for over twenty years.
Among them are his daughter Nahla
Ramadan, world weightlifting champion
and one of Egypt’s most famous athletes;
and Abeer Abdel Rahman, first Arab
woman to become a two-time Olympic
medalist. Zayed’s documentary showcases
the journey of the Captain’s most recent
protégé, the teenage Zebiba (Arabic for
‘raisin’), who dreams of achieving the same

success as her predecessors.

Zebiba’s real name is Asmaa Ramadan.
She owes the nickname to her instructor,
who dubbed her Zebiba because she
started training at such a young age that
she was tiny as a raisin. Captain Ramadan
is a former Olympian and world-class
weightlifter with a proven track record of
excellence. Together, they strive to make
history.

Lift Like a Girl was shot over the course
of four years, beginning when Zebiba is
fourteen years old. The film chronicles the
tumultuous ups and downs of her personal
and athletic growth over the years, as well
as Zebiba’s unique and complex bond with
her mentor. Zayed captures the hardships,

tears, losses and victories punctuating the
young athlete’s life, as Captain Ramadan
pushes her farther along the path to

greatness.
Born in Alexandria, director,
cinematographer, editor and producer

Mayye Zayed studied telecommunications
and electronics engineering at Alexandria
University. Upon graduating, she went on
to become a Fulbright scholar and study
cinema and media at Wellesley College in
Massachusetts, then documentary film at
MIT. Zayed co-directed and co-wrote The
Mice Room (2013) and directed the short
film A Stroll Down Sunflower Lane (2016),
before making her feature documentary
debut with Lift Like a Girl (2020).
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The Golden Pyramid
Award for Best Film,
presented to the producer
Limbo (UK)

Director: Ben Sharrock

The Silver Pyramid,
Special Jury Award, for
Best Director

Conference (Russia, Estonia, UK,
Italy)

Director: Ivan I. Tverdovskiy

The Bronze Pyramid
Award for Best First or
Second Work, presented
to the director

Lift Like a Girl (Egypt)

Director: Mayye Zayed

Naguib Mahfouz Award
for Best Screenplay

50 or Two Whales Meet on the
Beach (Mexico)

Director and screenwriter: Jorge
Cuchi

Best Actor Award

Julian Vergov for his role in
German Lessons (Bulgaria)

Best Actress Award
llham Shahine for her role in
Curfew (Egypt)

and

Natalya Pavlenkova for her role
in Conference (Russia, Estonia,
UK, ltaly)

Henry Barakat Award for

42"° CAIRO
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2" - 10" December 2020

Best Artistic Contribution
Limbo (UK)
Director: Ben Sharrock

Special mention

Gaza Mon Amour (Palestine,
Germany, France, Portugal)
Director: Tarzan and Arab Nasser

The Horizons of New
Arab Cinema Competition
Awards

Saad Eldin Wahba Award for
Best Arabic Film, awarded to
the director.

Roy Arida for his role in Under
The Concrete (France, Lebanon)
Salah Abu Seif Award for Best
Artistic Contribution

The Tambour of Retribution (KSA)
Director: Abdulaziz Al Shelahi
Best Non-Fiction Film Award
We Are from There (Lebanon,
France)

Director: Wissam Tanios

Best Acting Performance Award
Faisal Al-Dokhi for his role in The
Tambour of Retribution (KSA)
Director: Abdulaziz Al Shelahi

Special Mention
The Fall of Apple Trees (Morocco)
Director: Mohamed Moftakar

International Critics’ Week
Competition Awards

Shadi Abdel Salam Award

for Best Film, awarded to the
director
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The Best Is Yet to Come (China)
Director: Jing Wang

Fathy Farag Award for Best
Artistic Contribution

Gold (Netherlands)

Director: Roger Hesp

The Cinema of Tomorrow
International Competition
Awards

Youssef Chahine Award for
Best Short Film

USD 5,000 presented by Watchlt
digital Platform went to Isabel by
Egyptian director Sara Shazly.

Isabel (Cuba)
Director: Sara Shazly
The Special Jury Award

The Game (Switzerland)
Director: Roman Hodel

Special Mention

The Girls Who Burned The Night
(KSA)

Director: Sara Mesfer

CIFF Cash Awards
Youssef Cherif Rizkallah Award
(Audience Award)

USD 15,000 shared between

the producer of the film and the
Egyptian company distributing
the film in Egypt). The Award

is granted to one of the films
screened within the International
Competition

Lift Like a Girl (Egypt)

Director: Mayye Zayed

Best Arab Film Award
USD 10,000 presented to the
producer of the film. The Award
is granted by a special jury to the
best Arab film screened in the
International Competition or the
New Arab Horizons Competition,
and the Critics Week.

Gaza Mon Amour (Palestine,
Germany, France, Portugal)
Director: Tarzan and Arab Nasser

We Are From There (Lebanon,
France)
Director: Wissam Tanios

ISIS Award for best Egyptian film
to show the economic and social
emancipation of women: USD
10,000

Lift Like a Girl

Director: Mayye Zayed

Award for best film
dealing with human
trafficking issues

EGP 50,000 is presented by

the National Committee for
Combating lllegal Immigration and
Human Trafficking.

Along The Sea (Japan, Vietnam)
Director: Fujimoto Akio

The International Federation of
Film Critics FIPRESCI Prize
Limbo (UK)

Director: Ben Sharrock



Amir Al-Masry who played the main character
in the film.

The Horizons of New Arab Cinema Competition
Awards which included different Arab films from
this year brought to the CIFF audience a rich
collection of projects from numerous directors.
The Saad Eldin Wahba Award for Best Arabic
Film, which is awarded to the director, went to
Roy Arida for Under the Concrete.

Arida said that this award is his first, and that
he will never forget this moment. He also added
that despite living in Paris and currently being
in Cairo, he is always thinking of Beirut and
Lebanon.

The Salah Abu Seif Award for Best Atrtistic
Contribution went to The Tambour of Retribution
by director Abdulaziz Al Shelahi. The Best Non-
Fiction film Award went to We Are from There by
Wissam Tanios who said that his project would
not have been completed had it not been for the
journeys of his two protagonists.

AsfortheBestActingperformanceAward,itwent
to Faisal Al-Dokhi in The Tambour of Retribution.
The jury also gave a Special Mention to the
Moroccan film The Fall of Apple Trees by
director Mohamed Moftakar

As for the International Critics’ Week
Competition Awards which gathers the first
and second film of directors from all over the
world, the Shadi Abdel Salam Award for Best
Film, was awarded to The Best Is Yet to Come
by Jing Wang. The Fathy Farag Award for Best
Artistic Contribution went to Roger Hesp for his
film Gold.

Although the Cinema of Tomorrow Competition
is only seven years old, throughout this time it
has developed to become more mature and
is now regarded as a prestigious destination
for short film directors around the world, and
among the film audience in Egypt as well.

The Youssef Chahine Award for Best Short
Film in the Cinema of Tomorrow competition
(5,0009%) presented by Watchlt digital Platform
went to Isabel by Egyptian director Sara Shazly.

A Special Jury Award went to the short film
The Game by the Roman Hodel, while a special
mention was given to The Girls Who Burned
The Night by Sara Mesfer

The ceremony was hosted by TV presenter
Jasmine Taha Zaki who saluted all the festival

WAMW.EH.ere.ag)

workers for their efforts during this exceptional
edition.

The festival president, Mohamed Hefzy,
thanked the ministries of culture and health for
their role in supporting the staff of the festival in
the day to day objectives.

“2020 will be remembered as the year
of the pandemic but also it is a year of the
determination. | was lucky to work with people
who are aimed to cope with the virus and the
restrictions it puts on us,” Hefzy added.

He dedicated the 42nd edition of the festival
to the souls of the artists that passed away
during the last year including George Sedhom,
Hassan Hosni, Shwikar.

Above 30 thousand tickets were sold this
year despite the ongoing restrictions that limit
the filmgoers to attend films. In addition to this,
the festival featured an exhibition, as well as
several masterclasses and lectures bringing a
professional and educational side to the festival.
“More than 30 thousand tickets at this time is a
success. | thank all the audience and the staff of
the festival,” Hefzy said and extended his thanks
to the censorship committee who watched
and allowed all the films to be screened.

During the festival, several filmgoers complained
that tickets to the most recommended films
were sold out. Regarding this issue, Hefzy said
that this was due to the fact health restrictions.
The regulations entailed that only %50 of the
cinema halls should be occupied and naturally,
this limited the presence of the audience. “We
only have five screening halls in the Cairo
Opera House. That is why we could not screen
more films and repeat the films in other halls,”
Hefzy added.

The success of the 42nd edition of the Cairo
Film Festival lies in its very physical existence as
it is one of the very few cinematic international
eventsthatwere abletotake place duringtheyear
that is challenged by the COVID19- pandemic.
Thousands attended the festival each day, some
from the early morning to the late screenings,
with people following their passion of watching
films. Despite the many challenges throughout
the nine days, the audience managed to browse
and make difficult choices between 90 films
from around 40 countries.
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‘Ben Sharrock’s winning film Limho sheds
light on refugees struggle as unorganized
immigration remains an international crisis’

i By Adham Youssef

The Cairo International Film Festival (CIFF)
wrapped up its 42nd edition giving its Golden
Pyramid Award for Best Film prize to British film
Limbo directed by Ben Sharrock. Receiving the
award was Egyptian actor Amir Al-Masry.

“During the film we faced many challenges.
None of which are as tough as the challenges
that refugees face around the world,” Al-Masry
said.

The Silver Pyramid, Special Jury Award, for
Best Director was given to Ivan |. Tverdovskiy
for his film Conference. The Bronze Pyramid
Award for Best First or Second Work, presented
to the director went to Mayye Zayed for her film
Lift Like a Girl. Zayed scooped two other prizes.

Zayed dedicated her film and the awards
to Egyptian women who invade and excel in
previously male dominated professions and
activities.

Naguib Mahfouz Award for Best Screenplay
went to 50 or Two Whales Meet on the Beach by
Mexican director and screenwriter Jorge Cuchi.
The Best Actor Award went to Julian Vergov for
his role in German Lessons.

Meanwhile, the Best Actress Award was given
to two outstanding artists: llham Shaheen in
Curfew by director Amir Ramses and Natalya
Pavlenkova for her role in Conference by
director Ivan I. Tverdovskiy.

Curfew is an Egyptian film starring Shaheen
as Fatin, a woman newly released from a
lengthy prison sentence. When a nationwide
curfew forces her daughter, Layla, to take her in

for the night, the truth behind Fatin’s sentencing
slowly comes to light. The film, written and
directed by Amir Ramses, stars Shaheen,
Amina Khalil, Ahmed Magdi, Arefa Abdul Rasoul
Mahmoud El-Leithy, and Ahmed Hatem with the
Palestinian actor Kamel El-Basha, and with
a special appearance for the director Khairy
Beshara. The Film is produced by Safielden
Mahmoud, Baho Bakhsh, Sally Wally, Moataz
Abdul Wahab and Sherif Fathy.

The Henry Barakat Award for Best Artistic
Contribution went to Limbo for British director
Ben Sharrock.

The main competition jury gave
special mention to Palestinian film
Gaza Mon Amour, describing it as
a beacon to Palestinian cinema.

The Egyptian documentary
Lift Like a Girl directed by
Mayye Zayed won the USD
10,000 Isis Award, presented
by the Arab Women Projects
Fund, for the best Egyptian film
highlighting the economic and
social role of women

As for the award for best film
dealing with human trafficking issues,
amounting to EGP 50,000 is presented by
the National Committee for Combating lllegal
Immigration and Human Trafficking. The Award
went to Along the Sea by Fujimoto Akio. The
film was screened in the festival as part of
the International Panorama Section, for the

first time in the Middle East and North Africa,
produced by Japan and Vietnam. Along the
Sea revolves around three girls who move from
Vietnam to Japan in search of job opportunities
and a better life, but illegally. One of them is
exposed to a difficult and painful crisis.

The Best Arab Film Award (USD 10,000) was
presented to two films which were screened
in the festival’s three main competitions: the
International Competition or the New Arab
Horizons Competition, and the Critics Week.
The award is shared between Lebanese film
We Are From There by Wissam Tanios, and

Gaza Mon Amour by Tarzan and Arab
Nasser.

Accepting the award, Tanios said

that it was an honour to receive

an award at this critical time.

As for Youssef Cherif
Rizkallah Award (Audience
Award) which is worth USD
15,000. The award was given

to Lift Like a Girl. Director Mayye

Zayed vowed to dedicate the
money of the award to develop and
renovate the area where the female

weightlifters train in Alexandria.

The FIPRESCI Award went to Limbo by Ben
Sharrock. The film follows four asylum seekers
who are staying on a remote island in Scotland,
and taking cultural awareness classes, while
awaiting the processing of their refugee claims.
The award was received by an Egyptian actor
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