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i+ By Mona Sheded

At the closing ceremony of its 43rd edition,
the Cairo International Film Festival (CIFF)
honored Thierry Frémaux. He has been
artistic director of the Cannes Film Festival
since 2004 and is the director of the Lumiére
institute. On his first visit to Egypt, Frémaux
expressed his happiness at having attended
CIFF and talked to the Daily Bulletin about his
love of cinema and his role in defending it.

Q. How has your time been at CIFF?

The Cairo film festival is very grand and
important at an international level. It is my
first visit to Egypt and | am very happy to be
here. In fact, | had a strong desire to come and
welcome Egyptian artists to the Cannes Film
Festival and see them while they work. Even if
Cannes is considered the biggest film festival
in the world, it’s important for us to visit our
colleagues in other festivals like CIFF.

Q. What is your priority in selecting films
for Cannes?

There are two dimensions to think about in
Cannes’ festival: the history and the future.
We have to be loyal to the festival’s history
but also pay attention to the new generation
and discover the future. This is fundamental
especially with the COVID19- pandemic, the
new streaming platforms, and many other
changes happening in the world. On the other
hand, Cannes and also CIFF have a golden
chance to choose works from artists making
good films. It is with these amazing films that
the festivals continue to grow.

Q. CIFF’s president, Mohamed Hefzy,

said that your choices in Cannes determine
what films the world will watch during the
year. Is this true?

Yes. And that’s why it’s a big responsibility.
For example, the New York Film Critics Circle
announced its awards two days ago and
there were a lot of films from Cannes. | am
proud of that, but it is also a huge challenge
| have to face every year. | do my best to
keep the event at its high standard. However,
| have to underline that artists are the ones
who make history. We don’t know whether
Cannes is a reflection of the international
cinematic flair or if Cannes is the one shaping
it; | think it’s a mix of both, and we have to be
proud of that. It doesn’t mean that we don’t
make mistakes too. When | select a film that
isn’t received well, | feel really bad because
all 16 films selected in the competition are
like my children.

Q. Did your work in the festival prevent
you from making films?

When | was a young cinephile | wanted to be
a filmmaker. But afterwards | began working
in Lyon and Cannes and supported cinema
made by others, so | stopped making cinema.
| only work on documentaries about The
Lumiere brothers now.

| can’t watch 2,000 films every year and
decide if a film is good, and at the same
time present my own film. My job is to help
filmmakers. As my mentor Bertrand Tavernier
once said, “you should learn how to admire
others’ work.” | can’t be the director of a
festival if | am not generous enough and have
the ability to help international cinema.

Q. Why is Cannes still refusing to accept
Netflix films?

Netflix is an extraordinary platform which
works on creative projects, and this is very
important. Cannes had invited Netflix in
2017, but now it is more difficult since there
are regulations that support the cinema
industry, which at times conflict with Netflix’s
procedures. One example is that the films
selected for the official competition must
be released in cinema halls later on. Still, |
think we might be able to work with Netflix
in the future; there are many professional
filmmakers working with that platform, and
they too need the big screen. | think the future
will be a mixture of platforms and cinema, but
my work is to defend the cinema.

Q. Is it true that films need a powerful
distribution company to be able to
participate in the festival?

No, it’s not true. For instance, | didn’t know
anything about ‘Yomeddine’ by Abu Bakr
Shawky. We watched it, loved it and decided
to select it for the competition without knowing
the producer or the distributor.

Q. How does a film actually make it to the
Cannes Film Festival?

Anyone who has a good film can present it
to Cannes. We will watch it and if it's really
good, it will be selected. It's as simple as
that. However, if a film isn’t selected it doesn’t
mean it's mediocre; we watch 2,000 films
from around the world and only 60 films get
to participate in the official selection and not
more than 20 in the main competition.
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Winner of the Golden
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107 Mothers

By Ahmed Montasser

Directed by Peter Kerekes, ‘107 Mothers’ is a blend of
documentary and fiction. It was inspired by the real-life
stories and characters of Iryna, Lyuba, Maryna, and the
107 mothers in the Odessa prison in Ukraine. While the
characters are real, the filmmakers decided to focus on
the soft side of a rather un-dramatic life in prison, and
on the positive relations between the characters.

Many of the women portrayed in the film are convicted
of murder, so have very long sentences. We see how
they learn to control their emotions and how to put on
a show for a judge in order to get an early release. Only
the fellow inmates know their true emotions and how
they feel about their victim’s fate.

Motherhood is also explored in the film. We can see
this strong bond between the mother, Leysa (Maryna
Klimova), and her new-born as sheholds him for the
first time and breastfeeds him. Meanwhile we also
develop empathy towards the prison warden, Iryna
(Iryna Kiryazeva), a lonely woman who has nothing in
her life but work. Though she is not behind bars, she
lives the life of a prisoner.

Unlike other films that focus on the ugly side of
women’s prisons, ‘107 Mothers’ capitalizes on positive
relationships, whether they are between the inmates
or between them and the guards. The film looks into
the network of support between the characters without
delving into oppression or violence within the facility.

The film’s novelty has been recognized at other
festivals as well. It won the award for Best Screenplay
and the Venice Horizons Award at the 2021 Venice Film
Festival. It also earned the Main Prize for Best Film in
the Feature Film Competition at Cottbus Film Festival of
Young East European Cinema 2021. Péter Kerekes was
honored with a Silver Hugo for Best Director award at
the Chicago International Film Festival this year.

In a ceremony held at the 43rd Cairo International Film
Festival, the European Film Promotion (EFP) together
with the Arab Cinema Center (ACC) announced ‘107
Mothers’ as winner of the Best Film award at the Arab
Critics’ Award for European Films.

The Hole in the Fence
Mexico, Poland

By Maria K.

In ‘“The Hole in the Fence,” young Mexican director
Joaquin del Paso recreates his eerie memories as
a child studying in a school run by the Opus Dei, a
fundamentalist catholic structure. Thereby exposing
the unhealthy educational practices he has
experienced first-hand. The movie has elements of a
horror film and a thriller, but essentially it is a social
drama exploring class differences and polarization
in Mexican society, as well as structural violence
and collective indoctrination of young minds.

The movie has a lot of characters, and most of the
actors have never been on screen before. Del Paso
reveals that after a long and meticulous auditioning
process, he selected 35 boys out of 500 candidates.
He then started acting workshops with them and
gradually assigned roles, matching characters to the
script. The young actors contributed to the shoots
with improvisational acting. Of all students, the
story focuses more often on a few, such as Eduardo
(Yubah Ortega lker Fernandez), the student with an
indigenous background; or Joaquin, who is referred
to as gay (LuccianoKurti). Director Joaquin del Paso
himself can be seen in the role of Secretario.

For del Paso this is the second collaboration with
the screenwriter of Polish origin, Lucy Pawlak, both
of whom studied in the £6dz National Film School in
Poland. Their previous work, award-winning comedy
‘Maquinaria Panamericana’ was released in 2016.

‘The Hole in The Fence’ premiered on 3 September
2021 at the Venice International Festival in the
Orizzonti section, winning the Bisato d’Oro award
for Best Cinematography (Alfonso Herrera Salcedo).
In October 2021, it was presented at the Antalya
Golden Orange Film Festival, Warsaw Film Festival
in Poland and the British Film Institute Festival in
London. At CIFF, the film had its Arab and North
African premiere.
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Winner of the Silver Pyramid Award
Special Jury Award for Best Director

Winner of the Bronze Pyramid Award
For Best First or Second Feature of a Director

By Aida Youssef

>,

Laura Samani’s ‘Piccolo Corpo’ (‘Small Body’) is set in
a Catholic Italy in 1900. It tells the story of Agata (Celeste
Cescutti), a woman who gives birth to a stillborn child but
refuses to accept that her daughter’s soul will remain in
limbo for eternity. Determined to save her, she sets out to a
sanctuary that holds the promise of deliverance. There, her
daughter may draw a single breath, granting her a baptism
and rescuing her from this transitory state.

Shot on-location and using non-professional actors,
Samani’s directorial debut opposes life and death by
contrasting cold and warm colors. Throughout the film,
warmth is associated with life while the cold with death.

In the opening scene, a pregnant Agata’s hand is cut and
dipped into sea water to fend off misfortune. As the prayer
is spoken amidst a landscape, devoid of color or feeling,
sound or life, it is unfulfilled. Agata’s delivery of her child
ends tragically, but as she is in a room engulfed with the
bright orange heat of candles and a crackling fire, this
scene evokes hope. Its warm colors represent life and
starkly contrast with the previous clinical scene.

Even more, Agata, carrying her daughter’s body in a box
on her back, becomes associated with life. Dressed in
an orange dress reminding us of the birthing scene, her
determination stands out amidst the landscape’s neutral
tones. This becomes more remarkable as the conniving
traveler (Ondina Quadri) who offers to take her north is
dressed in dark blue. Despite moments of compassion, the
opposition between the two deepens.

But just as orange and blue are not opposite but rather
complementary colors, so too do these characters
intertwine. In the darkness of a cave, Agata guides Lynx to
light, while the latter eventually helps Agata complete her
mission.

This lyrical connection between the colors is
encapsulated in the film’s final scenes in which Agata
dives into the lake. We are plunged into the water with
her, a bright orange shining against the glimmering blue
water. Life and death meet. In this moment, which can only
be reminiscent of magical realism in its fantastical use of
color and light, mother and child are finally reunited.

i+ By Aida Youssef

Hong Sung-eun’s film ‘Aloners’ is a story of the modern-
day isolation of a fast-paced life. The film’s originality lies
not in this oft-told story but in its enactment. Loneliness
is a performance undergone and eventually broken by the
protagonist.

Lucidly played by first-time film actress Gong Seung-
Yeon, Jina lives alone in an apartment building and works
in a cubicle at a credit card company’s call center. All it
requires her to do, she explains to new intern Sujin, is follow
guidelines: asking customers questions, apologizing for
inconveniences, and reciting bank statements. These acts
constitute the script she mindlessly performs every day,
alienating Jina from clients and co-workers.

Engrossed in her own world, she doesn’t realize her next-
door neighbor has been dead for a week. A seclusion that is
translated visually. Close-up shots depict her in the center of
the frame at work or walking home in a tunnel-like corridor.
We do not see her in relation to her environment, only trapped
in her own isolation.

Even we, as an audience, are distanced from her. Most
of the time, we are not privy to what she’s watching on her
phone, preventing our identification with her. She watches
videos of people eating their meals, a pastime that simulates
companionship because itsees her virtually dining with
a stranger in lieu of an actual person. More strikingly,
her actions have a voyeuristic feel that extends to Jina’s
relationship with her family. To check up on her sick mother,
she installs a webcam in her home. She watches without
being watched.

The film subtly challenges Jina’s performance of loneliness.
Handheld shots break the steady rhythm and ritual she has
established for herself. The loud thud we hear when her
neighbor falls to his death disturb her habitual TV dinner.
And when Sujin refuses to follow the script on a call at work,
the camera breaks the -180degree rule - meaning it no longer
films from one side of the characters but moves to the other
- destabilizing our point of view. We are pushed to look at the
characters anew and reconsider their actions.

“I'm no good on my own. | just pretend to be,” confesses
Jina. If being alone is an act she puts up, then how can she,
or anyone, cease to play this part? Maybe the film cannot
provide an answer, but at least it tries to.
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i By Mona Sheded

During a festive ceremony
held under the flagship of Cairo
Industry Days, the Cairo Film
Connection (CFC) announced
the winning film projects for
its 8th edition. The event ran
in partnership with the Arab
Cinema Center, within the 43rd
Cairo International Film Festival.
The Cairo Film Connection
provides the perfect opportunity for film
producers and directors to connect as
well as fund their film projects. CFC puts
the filmmakers in direct contact with
experts of the film industry in order to
develop their film projects. These are in
turn submitted to a film jury that grants
financial support to the awarded film
projects.
This year, the awards presented at
CFC, which amount to a record USD
300,000, were vied for by 15 film projects
in development and postproduction
stages.
Partners, sponsors and winning
projects
(in alphabetical order)
AH Media Production - USD
10,000 cash award for ‘Bye Bye
Tiberias’ by Lina Soualem
Arab Cinema Center (ACC) - An
invitation to the producer of ‘Ravens
of the City’ by Adham EI-Sherif to attend
the Rotterdam Lab, held on the sidelines
of the 2022 International Film Festival
Rotterdam (IFFR) in the Netherlands.
Arab Cinema in Sweden (ACIS) -
USD 5,000 cash award, distribution in
Sweden and a marketing campaign for
‘A Summer in Boujad’ (Morocco) by
Omar Mouldouira
Arabia Pictures - USD 10,000 cash
award for ‘Aicha’ by Mehdi Barsaoui
ART - USD 10,000 cash award for
‘Life After Siham’ (Egypt, France) by
Nameer Abdel Massih
Badya - USD 10,000 cash award for
‘Bullets Do Not Kill. Silence Does’
by Hind Meddeb

Clakett - USD 5,000 cash award and
a subscription-based service offered by
Clakett for ‘Mohsen of Iraq’ by Ishtar Yasin

Cornerstone - USD 10,000 cash award
for ‘Ravens of the City’ by Adham ElI-
Sherif

Etisalat - USD 10,000 cash award for
Alam - ‘The Flag’ by FirasKhoury

Film Independent - Virtual fiction
consulting for ‘Ravens of the City’ by
Adham EI-Sherif, and virtual documentary
consulting for ‘Nour’ by Sara Shazli

IEFTA Mentorship Award - ‘American
Dream’ by Amir El Shenawy. The IEFTA
mentorship program is a focused and
intensive initiative that works with
the filmmaker and their team from
development to distribution.

Lagoonie Film Production - USD 5,000
cash award for ‘Aicha’ by Mehdi Barsaoui
MAD Solutions & Ergo - Distribution in
the Arab World with a minimum guarantee

of USD 50,000 for ‘Life After Siham’ by
NameerAbdelMassih

Nation Production - USD 10,000 cash
award for ‘In the Land of Aram’ by Tamara
Stepanyan

New Black - USD 5,000 cash award in
addition tocolor grading and offline editing
facilities for ‘My Driver and I’ (Saudi
Arabia, United Kingdom) by AhdKamel

OSN - USD 50,000 Licensing
agreement for ‘Ravens of the City’ by
Adham EI-Sherif

Rotana - USD 10,000 cash award for
‘Nezouh’ by SoudadeKaadan

Red Sea Film Festival - USD
10,000 cash award for ‘On the Hill’ by
BelhassenHandous

Sard writing room - USD 5,000 cash
award and script doctoring for ‘The
Leftover Ladies’ by Farida Zahran

Shahid - USD 15,000 cash award for
‘The Leftover Ladies’ by Farida Zahran

The Cell - In-kind award: DCP package
for ‘Nour’ by Sara Shazli, color grading
for ‘My Driver and I’ by Ahd Kamel and
promotional package (teaser and trailer)
for ‘American Dream’ by Amir El Shenawy
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Official Competition Awards

The Golden Pyramid Award for Best Film
The Hole in the Fence (Mexico, Poland) by
Joagin del Paso

Produced by Fernanda de la Peza, Joaquin del
Paso

The Silver Pyramid, Special Jury Award for
Best Director

Laura Samani for Small Body (ltaly, France,
Slovenia)

The Bronze Pyramid Award for Best First or
Second Feature of a Director
Aloners (South Korea) by Hong Seong-eun

Naguib Mahfouz Award for Best Screenplay
Ivan Ostrochovsky for 107 Mothers (Slovak
Republic, Czech Republic, Ukraine) by Peter
Kerekes

Best Actor Award
Mohamed Mamdoubh for his performance in Abu
Saddam (Egypt) by Nadine Khan

Best Actress Award
Swamy Rotolo for her performance in A
Chiara (ltaly, France) by Jonas Carpignano

Henry Barakat Award for Best Artistic
Contribution

Jose Angel Alayon

For the cinematography of They Carry Death
(Spain, Colombia) by Helena Giron and Samuel
M. Delgado

International Short Film Competition
Awards

Youssef Chahine Award for Best Short Film
Blind Spot (Tunisia, France) by Lotfi Achour

The Special Jury Award

It's Nothing Nagy, Just Hang Up (Egypt) by
Youhanna Nagy

With

Then came Dark (Lebanon) by Mari Rose Osta

The Horizons of New Arab Cinema
Competition Awards

Saad Eldin Wahba Award for Best Film
awarded for the directors

Joana Hadjithomas and Khalil Joreige for
Memory Box (Lebanon, France)

Salah Abu Seif Award for the special Jury
Award
Fiasco (Lebanon,
Khoury

Netherlands) by Nicolas

Best Non-Fiction Film Award
From Cairo (Egypt) by Hala Galal

Best Acting Performance Award

Afef Ben Mahmoud (Tunisia) for her
performance in Streams (Tunisia, Luxembourg,
France) by Mehdi Himili

Special Mention
A Second Life (Tunisia) by Anis Lassoued

International Critics’ Week
Competition Awards

Shadi Abdel Salam Award for Best Film

The Stranger (Syria, Palestine, Germany) by
Ameer Fakher Eldin

Fathy Farag Award for the special Jury
Award
Wild Roots (Hungary, Slovakia) by Hajni Kis

Special mention

Actress Arcelia Ramirez for her performance
in La Civil (Belgium, Romania, Mexico) by
Teodora Ana Mihai

CIFF Cash Awards

Best Arab Film Award - USD 10,000
Presented to the producers of the film
The Stranger (Syria, Palestine, Germany) by
Ameer Fakher Eldin

Produced by: Tony Copti, Jiries Copti, Dorothe
Beinemeier

Special mention
Fiasco (Lebanon,
Khoury

Netherlands) by Nicolas

Youssef Cherif Rizkallah Award (Audience
Award)

Daughters of Abdel Rahman (Jordan) by Zaid
Abu Hamdan

International Federation of Film Critics
(FIPRESCI) Award
Tomorrow (Tunisia) by Dhafer L’Abidine



presented by the International
Federation of Critics.

Next onstage was the Short Film
Competition jury to announce
the winners. First, Marie-Rose
Osta’s ‘Then Came Dark’ for
its treatment of the themes of
nature, beauty and time. A second
award was given to ‘It's Nothing
Nagy, Just Hang Up!’ by Yohanna
Nagy for widening horizons and
examining humans’ relationship
to technology.

The Youssef Chahine award
for best short film was offered to
Tunisian filmmaker Loutfi Ashour
for his portrayal of resistance in
‘Blind Spot’.

The jury’s special mention of
the International Critics’ award
was given to Teodora Mihai for
his feature ‘La Civil’. Hungarian
director Hajri Kis was then
awarded the Fathy Farag award
for his film ‘Wild Roots’.

Ameer Fakher Eldin’s ‘The
Stranger’ won a second award:
the Shady Abdel Salam award.
The filmmaker accepted his award
virtually, expressing his “pride
and joy at winning the award from
this festival in particular.”

The Horizons of Arab Cinema
Competition jury went on to present
the Tunisian director Anis Lassoued
with a special mention for his film
‘A Second Life’. Best actress was
awarded to Afef Ben Mahmoud

WAMW.EH.ere.ag)

for her performance in ‘Streams’.
Best documentary was given to the
feminist feature ‘From Cairo’ by Hala
Galal. The Salah Abu Seif award
went to none other than Nicholas
Khoury for his film ‘Fiasco’. And
best Arab film was given to Joana
Hadjithomas and Khalil Joreige’s
‘Memory Box’ for “grasping the
jury’s attention from start to finish.”

Egyptian Actress Amina
Khalil presented the Youssef
Rizkallah audience award to Zaid
Abu Hamdan’s Jordanian film
‘Daughters of Abdul-Rahman’.

Hefzy returned onstage to
honor CIFF’s guests “because
it is a festival’s responsibility to
recognise those who work hard to
make films.” American producer
and multi Academy-award winner
Lawrence Bender was first
tributed for his immense oeuvre.
Director Yousry Nasrallah came
next to present Thierry Frémaux,
the Cannes director, a man
“whose love for cinema is modest
and who humbly tries to look at
the world through film.”

Back to the awards, the
International  Competition  jury
first presented the Henry Barakat
prize for best artistic contribution
to ‘They Carry Death’ by Helena
Giron and Samuel M. Delgado.
Best screenplay went to the director
Peter Kerekes for ‘107 Mothers’.
Lubna Abdel-Aziz was then warmly

welcomed onstage to present the
best actress award in a dazzling
green dress. For her performance
in ‘A Chiara’ (by Jonas Carpignano),
Swany Rothollo was the recipient,
though she was not present to
accept the prize herself. Egyptian
actor and icon Rashwan Tawfiq
handed the best actor award to the
beloved Mohamed Mamdouh for
his role in the film ‘Abu Saddam’ (by
Nadine Khan). The actor, baffled,
warmly expressed his gratitude
to the festival, his supporters, and
most of all, his family.

Finally, the most prestigious
awards of the night were
distributed. The Bronze Pyramid
was awarded to Hong Seong-
eun’s film ‘Aloners’ and was
accepted by the South Korean
ambassador in Egypt. The Silver
Pyramid special jury mention was
then given to Laura Samani’s
‘Small Body’. And in the end, the
coveted Golden Pyramid award
for best film went to “The Hole in
the Fence’ by Joaqin del Paso.

Two of these winners, Samani
and Seong-eun, were first-time
filmmakers; a true testament to a
festival’s role in discovering talent
and a hopeful nod to all cinephiles
out there. And so concluded this
edition of the Cairo International
Film Festival, an event as devoted
to promoting the seventh art, as it
is to celebrating its creativity.

)

0
-
0

2
[V]

=]

u

n
]

e

¢

*

)

zrg

16 Dec.2021



the

Sulletin

4515581 3yl59

_— L.
F 1 a p F Ministry of culture

ihe

Bullain

Daily Bulletin
by CIFF
English-language

Festival President
Mohamed Hefzy

The bulletin team

Editor
Ati Metwaly

Assistant Editor
Mona Sheded

Copy editor
Aida Youssef

Contributors
Adham Youssef
Ahmed Montasser
Aida Youssef
Amina Abdel-Halim
Aya Refaat

Bahira Amin

Hani Mustafa
Maria K.

Mazen Fawzy
Mona Sheded
Sarah Neamatallah
Sayed Mahmoud
Yasser Seddiq

Photographers
Muhammad Hamed
Ahmed Ebrahim
Kerolles Youssif
Hani sayed

Ali Tarek

Mustafa Reda
Eslam Mohamed
Mohamed Mahaerm
Mina Ramsis

Aly Mohamed
Mina Rabeh
Saeed Mohamed

Art Director
Mohamed Attia

Printing and
implementation
Elamal Company

43™ CAIRO
INTERNATIONAL

FILM FESTIVAL

26"NOV - 05" Dec 2021

sissue No.10
= 6 Dec.2021

Film Lovers at the Gairo
International Film Festival

i By Aida Youssef

The 43rd edition of the Cairo
International Film Festival (CIFF)
has come to a close. The festival
screened over one hundred films,
including world and regional
premieres, and hosted five
days of talks, workshops and
masterclasses as part of the
Cairo Industry Days line-up. With
a record number of 42,000 tickets
sold, attendance was high.

The closing ceremony was
held on 5 December at the
Cairo Opera House, in the heart
of the capital. After opening
with a number by Libyan singer
Hamid El Shaeri, host Jasmine
Taha welcomed guests and
film industry professionals. She
reflected on the success of the
nine-day event before introducing

a promo of the festival. Starting
with the previous red carpet event
and the opening ceremony, the
reel played highlights from the
many talks.

Mohamed Hefzy, CIFF
President, came next onstage.
Donning an emerald green suit,
he first welcomed some of the
most prestigious guests. They
included the festival’s honorees
Cannes Film Festival director
Thierry Frémaux and Hollywood
producer Lawrence Bender, as
well as Palestinian filmmaker
Hany Abu Assad, among others.

He then personally thanked
every person who had made
the festival possible. From the
ministries of Culture and Tourism
as well as Health, to the critic

Tarek El Shenawy or the multiple
sponsors. Hefzy went on to give
recognition to his hard-working
team, naming almost every one of
its members.

Next came the long-awaited
award ceremony. The Best Arab
Film Competition jury graced
the stage next to present their
awards. Actor Amir El-Masry
and actresses Razane Jammal
and Sofia Djama first awarded
the special mention to Nichols
Khoury’s documentary ‘Fiasco’.
The prize then went to the poetic
film ‘The Stranger’ by Ameer

Fakher Eldin.
Tunisian actor Dhafer
L’Abidine’s  directorial  debut,

‘Tomorrow’ won, to his great
surprise, the Samir Farid award
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