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1:00 pm
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3:00 pm

6:30 Pm
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8:30 pm

The Odd-Job King Richard Aloners
Men ajUiriyy Elloll Ugsilghil
wWillhgll JLa)
gyl
Neus Ballus Reinaldo Marcus Hong Seong-eun
Spain Green South Korea
85 min USA 90 min
144 min
G A +18 A +12

1:30 pm

3:30 Pm

6:30pv  10:00 pm

Softie
[CENJ]

Samvuel Theis
France
93 min

The Exam The Stranger Prince Arisaka
UlaioVl sl LoVl Laluyji
Shawkat Amin Korki  Ameer Fakher Eldin Lisa Bierwirth Mikhail Red
Germany, Iraqi Kurdistan ~ Syria, Palestine, Germany ~ Germany Philippines
89 min 112 min 125 min 90 min
A G G A +16 +18
1:00 pm 3:30 pm
Sisterhood Short Film
Clgai Competition 3
o\LoYI ddyluo
P 6 ndll
Dina Duma 74 min
North Macedonia,
Kosovo, Montenegro
90 min
A +18 A Q +18
12:30pm  3:30 Pm 6:00 pm 9:00 pm
The King of They Carry Tomorrow Vortex
Laughter Death il 69aé Jlga
clanllicllo Wgollyglony
Mario Martone Helena Girén, Dhafer L'Abidine Gaspar Noé
Italy, Spain Samuel M. Delgado  Tunisia France
132 min Spain, Colombia 96 min 145 min
75 min
A G A Q G Q G A +16
the
. 4 i
11:30 am 1:30pm 3:30pv 6:00pm 8:30 pm Qs e~
Short Film Petite The River Short Film  Wild Roots o o T
Competition Maman Jaill Competition dup j9ian —_— . f i =EE v ow
4 Sl g.?.oi 5
oALsYI oALs VI (4 &
€ 6 dll 0 63l ¥ Lf‘
60 min Céline Sciamma  Ghassan Salhab 65 min Haijni Kis
France Lebanon, France, Hungary s L
72 min Germany 98 min £ e
100 min 0 o
A +16 G Q +8 A Q@ G A Q G -

12:30pm  3:30 Pm

Enough
CCLY

Daizy Gedeon
Lebanon
94 min

B Opening Film
M International Competifion
M International Panorama

BO BADGES
ONLY

PG PARENTAL
GUIDANCE

As Far as | can
Walk

Eakiwi Lo jady
il

Stefan Arsenijevic

Serbia, Luxembourg,
France. Bulaaria.

B Special Screening

6:30 Pm

Red‘ Rocket
Joalégja
Sean Baker

USA
128 min

6:30 Pm

Masha
ublo

Anastasiya
Palchikova
Russia

B Midnight Screenings

G GENERAL Q (Q&A) A oo

9:30 pm

Abusaddam
olaxn g.gi

Nadine Khan

Egypt
89 min

+18

10:00 pm

Murder Party

Nicolas Pleskof
France
90 min

Gala
Screenings
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= By Ahmed Montasser

“It's neither good or bad, simply it is what it
is. Days are monotonous, slow, you suddenly
realize that a week, a month has passed. Days
will go by, even all this will pass too.”

Recipient of the Arab Critics’ Award for
European Films at the Cairo International Film
Festival 1 December, ‘107 Mothers’ is a blend
of documentary and fiction. It was inspired by
the real-life stories and characters of Iryna,
Lyuba, Maryna, and the 107 mothers in the
Odesa prison in Ukraine. While the characters
are real, the filmmakers decided to focus on
the soft side of a rather un-dramatic life in
prison, and on the positive relations between
the characters.

Many of the women portrayed in the film
are convicted of murder, so have very long
sentences. While in prison, they have nothing to
do but to follow their daily routine, from waking
up early in the morning, having their breakfast,
to visiting the doctor for checkups then going
to do the work each group is assigned. We see
how they learn to control their emotions and
how to put on a show for a judge in order to get
an early release. Only the fellow inmates know
their true emotions and howthey feel about
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their victim’s fate.

Motherhood is also explored in the film. As
we can imagine, it is not easy to give birth to
a baby and become a mother in prison. It's
even tougher to know that you can only keep
the baby for just three years before a family
member or the orphanage takes him. We can
see this strong bond between the mother,
Leysa (Maryna Klimova), and her new-born as
sheholds him for the first time and breastfeeds
him. A huge smile appears on her face, as if in
that instant her life becomes worthwhile.

Meanwhile we also develop empathy towards
the prison warden, Iryna (Iryna Kiryazeva), a
lonely woman who has nothing in her life but
work. Even her mother keeps insisting that she
should live her life, meet a man, love and be
loved. Though she is not behind bars, she lives
the life of a prisoner.

The contrast between the warden Ira and the
new mother prisoner Lesya, demonstrates a
maternal need that they both want to fill in their
life, but both of them cannot find it. Leysa has to
make certain decisions of separation from her
child, while Iryna can’t seem to find a partner
and have a child; each ponders motherhood.

‘107 Mothers’
winner of Arab
Critics’ Award for
European Films

In a ceremony held at the 43rd Cairo
International Film Festival, the European
Film Promotion (EFP) together with the
Arab Cinema Center (ACC) announced
Slovak film ‘107 Mothers’ by Peter
Kerekes, as winner of the Best Film
award at the Arab Critics’ Award for
European Films.

This award is a spin-off of the ACC’s
renowned Critics’ Awards, which aim to
increase cinema variety in the region
and to pique distributors’ and industry
participants’ interest in exceptional
European films. Additionally, this project
intends to shine light on the illustrious
cinema reviewers from a variety of
Arab countries and their critical role in
broadening viewpoints and bridging
cultures. This year’s jury of the Arab
Critics’ Awards for European Films
brings together 71 film critics from 15
Arab nations.
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Unlike other films that focus on the ugly side
of women’s prisons, ‘107 Mothers’ capitalizes
on positive relationships, whether they are
between the inmates or between them and
the guards. The film looks into the network of
support between the characters without delving
into oppression or violence within the facility.

The film’s novelty has been recognized
atother festivals as well. It won the award for
Best Screenplay and the Venice Horizons
Award at the 2021 Venice Film Festival. It
also earned the Main Prize for Best Film in
the Feature Film Competition at Cottbus Film
Festival of Young East European Cinema
2021. Péter Kerekes was honored with a Silver
Hugo for Best Director award at the Chicago
International Film Festival this year.

107 Mothers

International Competition
Slovak, Czech Republic, Ukraine
Russian, Ukranian

93 min

Director: PéterKerekes
Screenplay: PéterKerekes, Ivan
Ostrochovsky
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Hend Sabry

on the Changing World of Women
on Screen and Behind the Camera

i By Bahira Amin

“For a time, there was a fear that Netflix
as a streaming platform would be in
competition with illustrious institutions
like CIFF.” Hend Sabry revealed this in a
conversation with TV presenter Jasmine
Taha on 1 December, in the second
edition of ‘Because She Created’, CIFF’s
collaboration with streaming giant Netflix.
“That's why | think it's so powerful for
both of these forces to come together
on a platform like this, where we can talk
about something as important as the role
of women in the industry.”

The actress and previous recipient of
the CIFF Faten Hamama Excellence
Award reflected on the past, present, and
future of feminist filmmaking in the region.
The conversation was rooted in Netflix’s
upcoming series ‘Finding Ola’, where
Sabry returns as Ola Abdel Sabbour—the
heroine of 2010’s hit series ‘Ayza Atgawez’
(‘ Want to Get Married’)—and served as
executive producer.

In her latest role, and in every
production over her long career, Sabry
said she gravitates towards roles that
break the moulds of what women are
and should be. “As an actress, | had an
issue with the regional industry for a very

long time, that %90 of the roles written for
women were clichés. They had nothing to
do with the women | knew in real life; there
was a huge discrepancy between the
roles being offered and the real women |
actually wanted to represent: the women |
saw everywhere around me, but never on
screen.”

For years, the actress said, women were
treated as little more than accessories, an
aesthetically pleasing love interest that
can bolster a production’s success, but not
heroes in their own right. It's a sad reality
that Sabry sees is now finally changing.

“We used to be marionettes. Even the
dialogue didn’t make sense; we were
saying things no woman would ever say
in real life. We were love interests or
shallow villains, at best, but now we’re
finally talking about the real issues we’re
facing: sexual harassment, legal battles,
and a host of topics that matter to women
everywhere.”

The road ahead is far from smooth,
though. In the increased role women are
playing in the industry, a problem has also
arisen: women have been silenced for so
many years that now, when the tides have
begun to shift, there remains a sense of

doubt.

“As women, we’ve been culturally
conditioned against talking about our
issues. We’re raised to be quiet, we've
been silenced for so long, that now we
find ourselves doubting what exactly we
can express, even as we’re creating the
opportunities for us to do so.”

The conversation itself, as well as the
uplifting Q&A that took place after, was
laced with a fundamental optimism: things
are changing quickly, and it’s time every
player in the industry caught up. Sabry
specifically tipped her hat to screenwriter
Mariam Naoum for successfully breaking
the mould with her feminist screenwriting,
becoming a production force in her own
right.

“Television has been taking the lead
on this,” she said. “Cinema still seems
to be lagging a little behind. Actresses
have been helming Ramadan series
for decades, while film production is still
more reluctant to take that step and fund
films that are written, directed, and led by
women.”

How will women continue to shape the
future of cinema? Let’s not wait and see,
let’s make it happen instead.
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Palestinian filmmaking duo Hany Abu-Assad and
Amira Diab on making their partnership work

fu By Bahira Amin

The relationship between director and
producer is always a delicate one: a constant
push and pull, mired by inevitable conflict.
Add another element - your professional
counterpart also being your spouse and
life partner - and the maze becomes nearly
impossible to navigate.

Such is the case for Palestinian filmmaker
duo Hany Abu Assad and Amira Diab, who
joined Egyptian director Amr Salama on 1
December for a candid conversation about
their careers and how they make their
partnership work.

Hany Abu-Assad is, as Salama presented
him, one of the Arab world’s most
internationally accomplished filmmakers.
His 2005 film ‘Paradise Now’ earned him a
Golden Globe for Best Foreign Language
Film and an Oscar nomination, a feat he
replicated with his 2013 film ‘Omar’.

Abu-Assad has collaborated with wife
Amira Diab, the financier-turned-producer
on 2015’s ‘The Idol’, 2017’s ‘The Mountain
Between Us’ (starring Kate Winslet and ldris
Elba), and 2021’s ‘Huda’s Salon’. She also
produced this year’s drama ‘Amira’, directed
by Mohamed Diab.

Salama asked the pair the burning
question: how do they work together as a
couple, and do their professional conflicts
ever bleed into their personal life?

“From experience, I've learned that when

it comes to the creative aspects, Hany is the
expert; he knows what he’s doing. When it
comes to the finances, the administration,
that’'s more my area, and that’s more likely to
turn into a fight,” Diab laughed.

Whenthings escalate - as they undoubtedly
must sometimes - Abu-Assad said it’s all
about keeping priorities straight. “Naturally,
there are many challenges that come up. At
the start of our journey together, we’d make
the mistake of bringing our fights home, and
things would get ugly. But I've realized that
my personal life is more important than my
work, this is my partner and the person |
trust, and ultimately that’s more important to
me in the moment.”

Though her career has taken off as a
producer in her own right, Diab is also
stretching her wings as a director and a
screenwriter, which - Salama quipped - can
be a daunting task when you’re married to
a two-time Oscar nominee. “Any emerging
filmmaker would jump at the opportunity
to pick Hany’s brain,” she said. “When |
showed him the first script | ever wrote, |
was worried he wouldn’t give me his honest
opinion. So, | was happy when he told me |
could throw it straight in the trash. It would
devastate any writer, of course, but it turned
my screenwriting around.”

Abu-Assad himself isn’t a stranger to
failure and having to pick his work up from

the garbage. After his Oscar nomination and
Golden Globe for ‘Paradise Now’, the director
made what he said was the low point of his
career: the critically reviled 2012 action film
‘The Courier,” starring Jeffrey Dean Morgan
and Mickey Rourke.

“There was an odd kind of euphoria to
it,” Abu-Assad reflected. “I learned that in
failure, there’s so much potential to recreate
yourself. When you’re at the peak of your
career like | was, you’re so scared to fall,
which | did. | made a terrible movie. But that
taught me to enjoy the ride, and showed me
that there’s a lot of room to build myself up
again into something completely new.”

To an audience of emerging filmmakers,
many of whom are trying to prove themselves
in short films and self-funded productions,
Salama asked the pair to offer a few central
commandments of filmmaking. For Abu-
Assad, as important as talent is, it takes hard
work to push a filmmaker forward, and the
bravery to amass life experiences that inspire
new work, instead of getting too wrapped up
in your own talent.

Diab added one more commandment:
patience. It took five years of research and
preparation to make ‘Paradise Now,’” she
told the audience, who she encouraged to
embrace the years of behind-the-scenes
grit it takes to make the production that can
launch your career.
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For more than seven decades the Arab-
Israeli conflict has been at the center of Arab
artists’ work, especially those filmmakers
who were more interested in making
political films. Most of these filmmakers
tackled the conflict by focusing on the
situation in Gaza, the West Bank, or even
inside lIsrael itself. However, the situation
in the occupied Golan Heights was rarely
a subject. ‘Al Gharib’ (‘The Stranger’),
directed by Ameer Fakher Eldin, is one of
the rare films that made this uncommon
choice.

Fakher Eldin is a Syrian filmmaker
and scriptwriter born in the former Soviet
Union in 1991 to Syrian parents from the
occupied Golan Heights. Al Gharib, Fakher
Eldin’s debut, premiered in the Venice Film
Festival last September and was selected
in the Critic’s Week in the 43rd edition of
the Cairo International Film Festival.

The filmmaker portrays the protagonist,
Adnan (Ashraf Barhom), a middle-aged
man who lives in a village in the occupied
Golan Heights and battles conflicting
emotions. On the one hand, he feels he is
an outsider, but on the other, he refuses his
wife’s suggestion of leaving his homeland.
The script, however, does not clarify what
exactly triggers this feeling. Adnan’s father
Abu-Adnan (Mohamed Bakri) seems to be

very disappointed with his son, perhaps
because he failed to fulfill his wishes to
become a doctor after two years of studying
medicine in Russia.

Fakher Eldin represents the grim
atmosphere that surrounds Adnan’s lifeat
several narrative turns. There is Adnan’s
family cow that has an illness that makes
it produce very little milk that is mixed with
blood; his three-legged dog seems to be
targeted by someone or by other dogs; his
apple orchard is also coveted, perhaps by
Israelis or a person cooperating with them.

Adnan’s only positive experience is
when he tries to help a wounded man
sneak through the fence that separates the
occupied territories of Golan Heights from
Syrian territories. The scene humanizes
Adnan, and we learn that the young man’s
family came from this area.

Though the story lacks both cohesive
dramatic lines andplot and character
development, other cinematic aspects make
this film interesting, such ascinematography
and the choice of the locations.

Acting in ‘The Stranger’ is the most
solid component. Perhaps the filmmaker
benefited from casting very experienced
actors who are well-known in bothArab and
international cinemas. The film features
names such as Mohamed Bakri, considered
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to be one of the most iconic Palestinian
actors. Bakrie started his international
career when starring in ‘Hanna K’(1983)
directed by the distinguished Greek-French
filmmaker Costa Gavras. He then acted
in more than 60 films and TV series and
directed six films.

Barhom, who plays the protagonist,is
a Palestinian actor born in Ma’alot-
Tarshiha, Israel, and has a long career
of roles in many Arab and international
films. He is most known for his roles in
Hany Abu-Assad’s ‘Paradise Now’ (2005),
Peter Berg’s ‘The Kingdom’ (2007),
AlejandroAmenabar’s‘Agora’ (2009), and
Louis Leterrier's ‘Clash of The Titans’
(2010).

Critics’ Week Competition

Syria, Palestine, Germany

Arabic

112 minutes

Director and screenwriter:Ameer
Fakher Eldin

Screening

Thursday 2 December, 3:30pm, Zamalek
Cinema 2

Friday 3 December, 12.30pm, Cairo
Opera House, Hanager Theater
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Ameer Fakher Eldin
“The Stranger IS

a sad symphony
from the Golan”

fai By Sayed Mahmoud

‘The Stranger’ is a film that
conveys the particularities of living
in the Israeli-occupied Golan, and
specifically the Syrian village of
Majdal Shams. This village is the
largest in the region and is located
on the Southern slope of Mount
Hermon.

The film, which is directed by
Ameer Fakher Eldin, was screened
as part of the Cairo International Film
Festival’'s Critics Week competition.
Ahead of the screening, the CIFF’s
Daily Bulletin had a very special
conversation with the director.

Q: First, how did you decide to
pursue filmmaking?

| was born in the Soviet Union,
and when the union collapsed, my
family returned to the Golan. It all
started when | accidentally attended
a three-hour-long Russian movie,
which was screened as part of
a Trajkovsky retrospective. This
was the first film I'd ever seen,
and during those three hours, | felt
deeply moved. Thinking about this
film brought back memories of my
childhood. | was always drawn to

pictures, to visually reconstructing
stories. | tried studying film for
two years but didn't complete my
degree. | did, however, continue to
read about the subject and watch
many films that allowed me to learn
more about the discipline.

Q: Is the film based on a
written work or on your personal
experience?

‘The Stranger’ is an amalgamation
of feelings, both personal and
collective. The dominant feeling
portrayed in the film is alienation, a
type of alienation that persists even
when you are surrounded by family.
| wrote a screenplay that is less of a
story than a character study, and one
major influence was Kafka’s novel
‘The Metamorphosis’. In his novel,
Kafka does not deal with the causes
of the titular metamorphosis, but
the impact it has on the character.
My film is very similar in this regard:
Adnan’s alienation affects his
relationship to those around him, as
he drinks heavily, but no one knows
why that is.

Q: Although you are Syrian, the
film is Palestine’s submission to
the Oscars. Why is that?

| would have loved to represent
Syriainthe Oscars, butunfortunately,
present circumstances in the
country did not allow for this. There
were difficulties with regards to
connecting with the Syrian Artists’
Syndicate. The film’s producers are
Palestinian and this work represents
the occupation in Palestine just
as much as the occupation in the
Golan. | am therefore very proud to
be representing those two parallel
struggles and to join the prestigious
ranks of Palestinian filmmakers.

Q: What made you want to
create a film about the Golan?

When | returned to the Golan,
| was five years old. My parents
studied medicine in the Soviet
Union, but the only memory | have
of it is my birth certificate. The hero
of the film, Adnan, studied in Russia
and returned to the Golan. But his
experience is not entirely similar
to my own. Moreover, the events
of the film are not so much about

the character as they are about
the place. Living in the Golan, we
woke up every day to the sound of
gunshots. Every day, we smelled
death. The film is not just about
personal experience, it's about the
pain of distance and alienation from
the motherland, Syria. The Golan
still bears the title of “the forgotten
occupation.” The more time passes,
the more difficult life becomes for us.

Q: Will you be attending the
screening of your film in Cairo?

Sadly, | will not be able to attend
the screening. | am currently in
Berlin and unable to travel to Egypt,
Syria, or even Lebanon because
| refused lIsraeli citizenship, and
will never accept it under any
circumstances. Nonetheless, having
‘The Stranger’ screen as part of the
CIFF is a dream come true, and | am
very happy to share my film with an
Egyptian and Arab audience. | am
glad to know that people will watch a
film about the Golan and learn about
my country and my village, and |
hope to be able to come to Egypt in
the future.
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i By Aida Youssef

“How do you imagine yourself in twenty
years’ time?” asks Johnny’s school teacher
to a class of attentive students. This is the
film’s driving question; one that ten-year
old Johnny unknowingly begins answering
as he realizes that he can choose his place
in the world.

Winner of the Golden Alexander prize at
the 62nd Thessaloniki International Film
Festival, ‘Petite Nature’ (‘Softie,” 2021)
is inspired by director Samuel Theis’s
upbringing. It is a coming-of-age story
which follows Johnny, a kid from the
projects of Forbach, Theis’s hometown.
Told from the boy’s perspective, the film
offers moments of stillness in which the
viewer is encouraged to look up and see
things with the innocence of a child’s eye.
Mature for his age, Johnny Jung often finds
himself taking care of his family. An absent
father and a caring but at times abusive
mother mean household responsibilities
often fall on him. He does the groceries,
bathes his younger sister, and sometimes
nurses his drunk mother. We first meet the
protagonist in a close-up shot as heoffersto
rolla cigarette for an adult who cannot do it
himself. In the adjacent room, his mom is
being thrown out of her boyfriend’s home.
Already we see that this is a kid who has
grown up too quickly.

This turbulence in Johnny’s life is

conveyed through handheld shots of the
boy and his surroundings. In dark-lit rooms
and tight spaces, we feel the confusion
and constraint that he faces. Yet these
are punctuated by moments of silence
during which long takes lock our gaze with
that of the boy’s curious blue eyes. This
inquisitiveness, paired with his natural
talent, are what his teacher, Mr Jean
Adamski, recognises and encourages.
So much so that he begins to fill a role
bigger than that of a father figure. Johnny’s
admiration of this successful teacher,
who has fulfilled his professional dream,
found a partner, and settled in a privileged
neighborhood, turns into an infatuation.

Suddenly the boy's gaze is no
longerquestioning, but rather piercing.
First observing from a distance through
side glances in class, he begins spying
on his teacherat home from behind a
bush. The pertinence of his look escalates
when he eventually manages to snap
a photo of him. In one of the film’s most
uncomfortablescenes, a screeching violin
resounds asdeanlooks over his shoulder at
Johnny. The projection of an image distorts
the teacher’sface, and the boy takes his
photo.The shift in the protagonist’s look
becomes emblematic of his awakening, of
how he views the world.

“Island where we will never land / Island

where we will never descend to.” So
begins the poem by Blaise Cendrarsthat
Johnny recites as he holds his teacher’s
gaze, performing words he does not
comprehend.He speaks of another world
he is denied access to. However, as
the camera locks both characters at the
extremities of its frame, Johnnyand Jean
are joined together. Teacher and student,
observer and observed, are no longer
poles apart; their different trajectoriescross
paths.

Poetry is “something that touches you
even if you don’t understand it,” explains
the teacher. Herein lies the film’s beauty.
In its meditative shots of clouds andfaces,
in its portrayal of a loving yet lost mother,
of an ambitious butangered child,we are
touched by the poetry of aworld we struggle
in. Even if we don’t understand it.

Softie

International Competition

France

French

93 minutes

Director and screenwriter: Samuel
Theis

Screenings

Thursday, 2 December, 8:30pm,
Zamalek Cinema
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F 1 A e r Ministry of culture

Cairo Opera House

Main Hall

Cairo Opera House
Small Hall

Cairo Opera House

Fountain Theater

Bullain

Daily Bulletin
by CIFF
English-language

12.30 pm 11.30 pm 6.30 pm
The King of Laughter Short Film Competition 4 Red Rocket
Mario Martone 60 min Sean Baker q q
Italy, Spain USA Festival President
132 min 1.30 pm 128 min Mohamed Hefzy
Special Screenings Petit Maman Official Selection Out of

Céline Sciamma Competition

France i
330 pm R 930 pm The bulletin team
They Carry Death International Panorama Abusaddam
Helena Giron, Samuel M. Nadine Khan Editor
Delgado 3.30 pm Egypt -
Spain, Colombia The River 89 min Ati Metwaly
75 min Ghassan Salhab International Competition

International Competition

Lebanon, France, Germany
100 min
Horizons of Arab Cinema

Assistant Editor
Mona Sheded

6.00 pm Competition
Tomorrow
Dhafer L’ Abidine 6.00 pm Hanager Teater )
Tunisia Short Film Competition 5 Copy editor
96 min 65 min i
International Competition %22'3 0 pm Aida Youssef
8.30 D“?“gg 4
. aizy Gedeon .
9.00 pm g;!:iligi:ts Lebanon Contributors
\;ortels)x Hangary 94 min International Ahmed Montasser
5 2 Panorama
Gaspar Noé 98 min Aida Youssef
France Critics Week 3.30 pm . u ]
é“i L reenings ‘As Far as I Can Walk Amina Abdel-Halim
P 8 Stefan Arsenifevic Bahira Amin
erbia, Luxembourg, France .
. Bulgar’ia, Lithuania ' ’ Hani Mustafa
Zamalek cinema 2)2ﬂxin§nl Selecti cof Maria K.
cial Selection out o
Competition Sayed Mahmoud
1.00 pm
The Odd-Job Men 6.30 pm
Neus Ballis Masha Photographers
ggair'l Anas.tasia Palchikova Muhammad Hamed
min Russia .
International Panorama 84 min Ahmed Ebrahim
: 3.00 pm 10.00 pm Kerqlles Youssif
Zamalek cinema 2 King Richard Murder Party Hani Sayed
Reinaldo Marcus Green Nicolas Pleskof Al Tl
USA France I lare
1.30 pm 144 min 90 min Mustafa Reda
The Exam Midnight Screenings Es| Moh d
Shawkat Amin Korki 6.30 pm slam IViohame
Germany, Iraqi Kurdistan Aloners Mohamed
89 min Hang Seon-sun
International Competition South Korea Mahaerm
AR " Ewart Hall - AUC Mina Ramsis
3.30 pm International Competition
The Stranger 30 AIy Mohamed
Ameer Fakher Eldin .30 pm 1.00 p
Syria, Palestine, Germany Softie Sisteglllr(l) od D_ama Ramy
112 min Samuel Theis Dina Duma Mina Rabeh
Critics Week 5; 1:111?: North Macedonia, Kosovo, Saeed Mohamed
q - Montenegro
6.30 pm International Competition 90 min
Pri . :
L;‘;:cl;ierwir . International Panorama Art Director
Germany 3.30 pm Mohamed Attia
125 min . Short Film Competition 3
International Panorama Hanager cinema 74 min
10.00 pm
Arisaka
oo 7.00 pm A
g{:lfh ol Blue Elephant 2 Prmtmg and .
90 lnllli’l?mes Marawan Hamed implementation
Midnight Screenings ]123ggf lr)r:in Elamal Company
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