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2:00 pm

Heliopolis
uutoigilid

Djaffar Gacem
Algeria
116 min

12:30 pm

A tale of love
and desire
)0 Ugino
Leyla Bouzid

France, Tunisia, Algeria

103 min

BO

1:00 pm

Memory Box
Llo Jiloa

Joana Hadjithomas,
Khalil Joreige
Lebanon, France

102 min

A +16

B Opening Film
B International Competition
M International Panorama

BO BADGES
ONLY

PG PARENTAL
GUIDANCE

6:00 pm

Death of a
Virgin and
the Sin of Not
Living

[EEY Jol Le

George Peter Barbari

Lebanon
87 min

+18

3:00 pm

C'mon C'mon

Mike Mills
USA
108 min

A +18

3:30 pm

Dark Heart of
the Forest
oLl

Serge Mirzabekiantz
Belgium
104 min

A +18

B Special Screening

M Critics' Week Competition

G GENERAL

5:30 pm

Small Body

Laura Samani
Italy, France, Slovenia

89 min

A +16

7:00 pm

Diary of
Gabrielle Street
&)ub Wliogy

Rashid Masharawi
Palestine
62 min

9:30 pm

Collapsed Walls
UljaaJl ajlail gJ

Hakim Belabbes
Morocco
136 min

8:00 pm

Souvenir part 2
VIl e jal jLa Al

Joanna Hogg
UK
107 min

A +16

8:30 pm

What Do We See
When We Look at
the Sky?

Loaic s lalo

< clow)l LJI &l

Alexandre Koberidze
Germany, Georgia
150 min

B Midnight Screenings

Q (Q&A)

A 2o

Gala

Screenings

4515531 85159

T A ¢ ¢ Ministry of culture
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Tunisian director Mehdi Hmili’s film focuses
on a stumbling block that occurs in a person’s
life, one that changes his whole entity, by turning
people into streams of people.

The film is about a struggling working-class
family of three, Amel (Afef Ben Mahmoud),
the mother who works in a factory; Taher, the
alcoholic father and unsuccessful football player
whose contribution to support the family is
unsatisfactory; and Moamen (lheb Bouyahia),
a teenage son with big dreams of becoming a
goalkeeper of the most famous Tunisian football
team.

When Amel encounters the well-connected
man, who tried to force her into sleeping with
him, she is accused and imprisoned. This
traumatic incident changes the family’s destiny.
Throughout the film, we explore the effect of
those events on young Moamen. As he discovers
the dark sides of life, he gets consumed by a
real vicious, dissolute and brutal society, where

people are predators or prey. Only his mother
never loses faith in him.

Amel’s life is far from easy as it lacksa solid
masculine backbone in the household.Not only
is her reputation ruined after false accusations,
but Moamen’s choices to support himself
through illegal activities bring on a harsh reality.
We see this as the camera leads us through the
streets of Tunis, the viewer uncovers the city’s
hidden secrets that envelope and even dictate
the lives of its inhabitants.

Throughout the many circumstances, the film
capitalizes on a humane aspect, a strong bond
between mother and son. Amel will do anything
to find and help Moamen, despite being trapped
in extremely difficult circumstances. Afef Ben
Mahmoud plays the role of Amel perfectly
as she grasps the audience’s sympathy and
support while facing a dreadful society. Her
performance peaks when she started realizing
and understanding the reality of the violence,

oppressions and humiliation of the society she
lives in and that her old life is gone. Silently, she
accepts and focuses on how to survive instead
of weeping for the past.

Appealing cinematography and worthy usage
of light throughout the film giveadded value
to the scenes supporting the differentiation
between the violent and emotional states. Amel
in particular gets a lot of those lighting contrasts,
as she is torn between hope to find her son and
her constant feeling of being lost.

Hmili takes us on a turbulent and dramatic
ride, combining harsh and clamorous scenes
with steady and silent ones. This helpsstress
two opposite paths, that of Amel and Moamen,
from the moment of their first separation till they
meet again. In a fast-paced film with a complex
plot, Hmili builds up an engaging narrative and
delivers moments of release to an audience
overwhelmed by the decadent and chaotic
society presented.



One Woman's Struggie to Defy

Militarized Patriarchy

o By Adham Youssef

In Simbn Mesa Soto’s feature film
‘Amparo’, the 1990s near-endless
Colombian civil war is seen through
the point of view of a single mother
whose troubled son gets snatched
from the street and sent to fight on the
front. Amparo is a -35year-old mother
of a teenage boy who gets conscripted
into the army. A co-production between
Colombia, Sweden, Germany and Qatar,
the film was first screened at the Cannes
Film Festival’s Critics’ Week and went
on to sweep many awards.

Amparo’s struggle is not just that of a
mother trying to protect her children from
the oppression machine enforced by the
military regime. It is also the struggle of a
woman in a patriarchal and “dog eat dog”
world. Being a beautiful young woman
with no husband who is desperate to
achieve a purpose, she becomes the
victim of sexual harassment and abuse.

In addition, Amparo tries to convince

everyone, including herself, that the fact
that her son is troubled and does not
go to school but works at a shop, is a
result of a corrupt government that fails
to provide proper education, housing,
and healthcare to its citizens. This
multilayered struggle is well played by
Sandra Melissa Torres who provides a
magnetic performance of a persistent
person who would do anything to save
her own, defying everyone who doubts
her.

In a world where only the poor pay the
price of wars, conscription is portrayed
in Amparo as the tool for states to fuel
war. Amparo’s son is set to be sent to
the frontline of Colombia’s civil conflict.
The fact that he is uneducated and
physically weak is a fact that the officers
and the military personnel repeat
unapologetically.

Eventually, Amparo gets let down by
most of her family members. She is

too proud to ask for money from her
former husband, who despises her
son. Meanwhile, Amparo’s mother also
keeps scolding her, accusing her of not
being a good parent. Throughout the
film, she finds solidarity not from her
family or even her lover, who only uses
her for his pleasure, but from some co-
workers and female neighbors. They
are the ones who guide her and help
her retrieve her son from the military
service.

Soto’s film is necessary to engage with
the notion of dragging men across their
country to do compulsory service, a form
of having physical control over people.
The film also aggressively reveals that
conscription is a business for several
senior officers and other facilitators.
They make fortunes from the pockets of
desperate families who will pay anything
to get their sons out of this prison-like
sentence.
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) By Adham Youssef

Hungarian director HajniKis’s first feature
film ‘Wild Roots’ delivers an unconventional
treatment of a troubled relationship between a
father and a daughter in contemporary Hungary.

After the death of his wife in a car accident,
Tibor (Gusztav Dietz), a mean masculine
bouncer in a disco club with a violent criminal
record, stops seeing his daughter Niki
(ZorkaHorvath), for years. Niki, a troubled
middle school student, is not satisfied by the
lifestyle offered in her grandmother’s house, so
she seeks an alternative and visits her father
in his club, getting exposed to her father’s
underground violent life.

Gradually they develop a bond based on
their wild behavior and resentment towards
pretentious individuals. Kis’s  storytelling
presents the two characters with the same
wild roots despite coming from two different
backgrounds.

The first interaction is shown when both sit in
an abandoned club and listen to their favorite
music—the father chooses hard-punching
trance music explaining his misfit, careless
confrontational personality. Meanwhile, the
daughter chooses an Icelandic synthetic-pop

track with lyrics she does not understand,
showing her lack of character or confusion.

Kis manages to humanize Dietz’s rugged
masculinity, a former professional martial arts
fighter with a lean body and bald head. She
portrays him as an unpredictable man with one
vulnerability: his relationship with his daughter.
You would think that a dead-eyed bouncer who
turns away dozens of people from the club would
be a harsh parent, but he is flattered when his
daughter insists on visiting him.

Each of the characters comes into the other’s
life to make a change. Niki teaches her father
a lesson about racism when he discriminates
against two immigrants who share the same
hostel kitchen as him.The father steps up to
defend the daughter when she gets into trouble
at school, unlike her grandmother, who always
blames her even if she is bullied.

The insecurities in both characters give the plot
exciting twists. And, asthey are non-professional
actors, they give their characters more credibility
in the dialogue since neither of them is fully
ready to interact with the other.

How the film is presented visually also
depicts the characters’ hesitation and thought

processpreceding physical or emotionalactions.
The camera work of Akos Nyoszoli is always
on the move, with shaky movements due to
the unpredictable and sometimes awkward
reactions of both characters.

Kis’s cinema, or Kis’s potential in filmmaking,
belongs to a rich filmography of eastern
European directors who chose the most unlikely
characters in modern societies to reflect on
many human characteristics like loneliness,
awkwardness, alienation, masculinity, and
parental relations.

‘Wild Roots’ had its international premiere
at the Karlovy Vary Film Festival’s East of the
West competition. Still, its warm-hearted story
managed to get it screened worldwide in several
international festivals.

Wild Roots

International Competition
Hungary

Hungarian

98 min

Director: HajniKis

Screenplay: HajniKis, FanniSzanté
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“The producer can't create talents but he
can Sllllllﬂﬂ the director in doing So.”

i+ By Mona Sheded

On 3 December, as part of Cairo
International Film Festival, the Cairo
Industry Days (CID) program gave tribute
to Eric Lagesse, the French producer and
sales agent. He is one of the biggest fim
distributors of Arab fiims in Europe and
worldwide.

He began working at Pyramide Distribution
Company in 1992 as a sales agent,
then became managing director in 1994,
overseeing both French distribution and
global sales branches. His focus was mainly
on auteur films and international sales.
Lagesse eventually bought the company
rights in 2008 and is also co-president of the
syndicate of independent distributors.

Lagesse co-produced some films made
by Arab filmmakers such as Mohamed
Diab’s Egyptian film ‘Clash’, which opened
Cannes Film Festival’'s Un Certain Regard
competition in 2016, and also the director’s
last film ‘Amira’ (2021).

“I have known Eric for many years as he
is one of the international distributors of

MvD Ergo,
e W
ST Ty

=

many filmmakers I've worked with. And he
is someone who supports filmmaking in its
entire artistic process,” declared the CIFF
president Mohamed Hefzy as he welcomed
Lagesse. His tribute was then moderated by
Egyptian director and producer Marianne
Khoury.

“Lagesse worked with many filmmakers
like Youssef Chahine,Yousry Nasrallah,
Leyla Bouzid, Marianne Khoury and Merzak
Allouache,” Hefzy added.

“When Cairo Industry Days started, there
was a desire to present an award to those
who make great contributions to the industry
and those who have a special relationship
with the festival. We are happy to present
this year’s honor to Eric,” noted Hefzy.

“Eric fo cuses on art house films and
has wor k ed with many great names like
Aki Kor s maky, Fateh Akin, in addition to
finding first-time filmmakers. He has won
six Camera d’Or awards at the Cannes film
festival,” began Khoury.

How did Lagesse get started? “I came

to the cinema industry because | am just
passionate about it, | am a cinephile, | have
been watching movies since | was ten years
old,” he declared. “The first real movie | ever
saw was ‘Once Upon a Time in the West'.”

Lagess e almost got the 7th Camera
d’Or but missed it by one or two points,”
Khoury added. Lagesse then replied that
the Camera d’Or is “a great gift for starting
directors since it’s the first prize they will ever
get, and it is important for distributors and
sales agents working on the film because it
helps them sell it internationally.”

The pr o ducer's company releases 15
films every year, among them 5 or 6 by first-
time directors. “l think the producer is as
important for the film as the director, he can’t
create talent, but he can help the director in
doing so in his film,” he noted.

On how he works on films, he says “l read
a lot of scripts and | like working on the script
with the filmmakers, because a bad script
won’'t come out as a good film, you can’t
make a film in the editing room.”
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& By Aida Youssef

What can film criticism bring to the cinema
industry? What is the role of critics vis-a-vis
filmmakers and audiences? On 3 December,
as part of the Cairo Industry Days program, an
impressive panel of film critics and programmers
tackled these questions.

Moderator and Syrian film analyst Alaa
Karkouti opened the talk by asking critics
Deborah Young and Jay Weissberg about their
recently launched platform The Film Verdict. As
a platform conceived and edited by Young, a
seasoned writer in the field, it represents a novel
approach to the dissemination of film criticism.
Reviewer-based and open to world cinema, the
platform carves a space for discussions around
films without publishers’ potential constraints.

Does this mean that criticism and the
industry are opposed? Having both written for
publications such as Variety, as well as The
Hollywood Reporter and Cineaste in Young’s
case, the critics believe not. Ideally, both inform
one another, with criticism at times influencing
audience reception. “There are times we have
killed films, but it's a part of the business,”
interjected Weissberg.

Another aspect of this industry is film
programming. Karkouti asked one of the
panelists, Jo Miuhlberger, Deputy Managing
Director at European Film Program, about the

impact of reviews on film promotion. Muhlberger
affirmed their importance in orienting organizers’
decisions. Beyond simply quoting reviews to
encourage viewership, “critics do have the
ability to either diminish or increase the visibility
of a film.” So much so that festivals are starting
to resist screening works to critics before their
premieres, he revealed.

Yet, to the general public, film reviews are
sometimes not given much weight beyond stars
and ratings. Turning to Kais Kasim, an Iragi film
critic, Karkouti asked a question he confessed
might seem basic though iscrucial. What is
the importance of film criticism given its lack of
attention in the Arab world? Kasim’s reply went
straight to the point: “it’s a lack in freedom of
expression that negatively affects the quality of
criticism and the potential for ideas to emerge.”
Another problem he identified was the quasi-
absence of a formal education that would
train academics to produce analyses of film
technique and art. “You wouldn’t be an engineer
or a doctor without a degree, the same goes for
a critic.”

Could the solution be found, at least partially,
in changing the medium through which the
analysis is delivered? Speaking to the recent
tendency towards audio-visual criticism instead
of the written word, Egyptian film critic and

programmer Andrew Mohsen cautioned against
the profusion of reviews and opinions expressed
online. “Social media has reduced the level of
criticism,” he warned. For him, the value of
criticism lies in understanding why a film affects
us, not its story. “And | try to express that to the
best of my ability in a way that will reach the
audience.”

Would fostering direct communication between
critics and filmmakers help artistic innovation?
“Oh, | avoid directors,” joked Young. To strive
for neutrality and to not let outside factors cloud
their judgment, the critics all agreed it was better
to keep them separate on a personal level.

“Does this mean that film critics operate
in a bubble?” asked Karkouti. According to
the panelists, they do. Nevertheless, they
can still reach audiences, creatives, and
producers. Festival events such as this panel
are opportunities to educate and encourage
critical thinking in conversations about film.
Despite the media’s penchant towards
commercial blockbusters, disfavoring art-house
or international cinemas, the critics believe
the existence of informed opinions is in and
of itself worthwhile. As for changing the media
altogether, it may be “an uphill battle 'm going to
lose,” observed Weissberg. “But | know | have to
fight it anyway.”
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“We produced this film out of our
belief In Tunisia’'s brighter future”

i By Aya Refaat

On 2 December, the Cairo International
Film Festival (CIFF) held a discussion
with the internationally renowned Tunisian
actor Dhaffer L’Abidine, whose feature film
‘Ghodwa’ (‘Tomorrow’) premiered as part
of the Festival’s International Competition.
The first-time director and screenwriter
was joined by the film’s cast and crew:
producer Dora Bouchoucha, actors Ahmed
Darhouma and Ghanem Zrelli, actresses
Rabab Al Sarayri and Najla Ben Abdallah.

L’Abidine began the discussion by
revealing that this project had been on his
mind for several years. “| wanted to direct
this film myself as | believed | was familiar
with the issue and details it conveys so
wanted to pass these emotions on to the
viewers,” he explained. “The film’s story
had to be told in a certain way. And |
wanted my debut film to be unlike anything
I had done before or the public was used to
seeing,” he went on.

When asked what encouraged her to
make this film, Bouchoucha answered
that “even though | usually think about
films before consenting to produce them, |

agreed to produce this film quickly. | have
worked with Dhaffer on several occasions
over the years and | know that he has the
will, dream, strength, artistic energy, and
excitement for whatever film he presents.”

The circumstances surrounding the
film’s production, however, were not
easy. L’Abidine lost his mother and the
Covid19- outbreak meant the film had to
be postponed.

“When | wrote the film, | wanted to offer a
specific tale about the human relationship
between a father and his son, and fuse the
political events into that story,” the director
explained in defense of accusations that he
was dabbling in politics that could influence
his stardom as a result.

“It is inevitable for events and society
to have an impact on every human
interaction, including family relationships. |
did not discuss politics or express political
viewpoints. The film is not founded on a
political ideology, but it must accurately
portray reality,” he believed.

L’Abidine, who authored the film’s story,
spoke of the set as well. “I chose the home

decorations in the film to represent the
status of the property, which was once
lovely and neat before being neglected
through crises. This represents the
country’s state, which is also afflicted by
the same crisis.”

Al Sarayri then expressed that she was
excited when a role was offered to her.
What she particularly liked about her
character Sadia, the hero’s imaginary love
interest, is that she tells him what he wants
to hear and provides him with a sense of
reassurance, peace, and comfort. “The
name Sadia is associated with metaphysics
in the Maghreb countries.”

Zrelli was also happy to join the cast
saying, “Even if | just appear in a few
scenes, what counts for me is their effect
and the content of the film in which |
participate.”

During the discussion, L’Abidine
underlined his happiness at the audience’s
positive reaction at the festival. “I hope that
the film will be released commercially or on
electronic platforms so that everyone can
see it.”
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