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sissue No.1
= 14 Nov.2024

Cairo Opera House

Main Hall

12pm: Passing Dreams
3pm: Decoded
6.30pm: The Contract
9pm: Here

12pm: Nocturnes
3pm: Wild Diamond
6pm: Holes

9pm: Holidays in Palestine

Wild Diamond

4pm: Shadows of Forgotten
Ancestors

6pm: The Witness

9pm: Ernest Cole: Lost and
Found

1pm: short films

4pm: By the Time It Gets
Dark

6pm: Pierce

9pm: Inheritance

12am: Continent

12pm: Samia

3pm: Paradise at Mother’s
Feet

6pm: Night Has Come
9pm: The Summer Book

Hanager Cinema

3pm:A beginning and an
Ending

6pm: The Quail and Autumn
9pm: The Mirage

1pm: The Quail and Autumn
4pm: The Mirage
7pm: The Lonely Wife

1pm: The Lonely Wife
4pm: The Quail and Autumn
7pm: The Mirage

Vox - Mall Masr 7

4pm: Thelma
7pm: Three Friends

4pm: Three Friends
7pm: Thelma

Ewart Hall - AUC

short films programme:
1pm, 4pm, 6pm, 9pm
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WOMEN'S CHALLENGES

Several films in the official
competition address the challenges
women face worldwide, particularly
regarding their fundamental rights
to care for their families—especially
when they are the sole providers.
These films shed light on often
hidden topics, such as the plight
of elderly women and the societal
pressures placed on women.
Spring Came On Laughing
Directed by Noha Adel, the film
touches on complex and confusing
lives and stories of women. In one
interview the film’s producer (who
also stars in the movie), Kawthar
Younis explained: “Our goal is to
provide a platform for women’s
voices and shed light on hidden
feelings.”

The film consists of four tales which
unfold during the spring, a season
notorious for its unearthing secrets,
anger, sorrows, and hidden tears
amidst seemingly joyful laughter.
Yet, as the vibrant blooms begin to
wither, the arrival of autumn brings
on an unforeseen conclusion to the
stories.

Egyptian director Noha Adel is
known mainly for her shorts Once
Upon a Time in the Cafe (2019),
and Into Reverse (2014).

Snowdrop

Japanese director Kota Yoshida’s
Snowdrop (Sunodoroppu) tackles
the stigma surrounding social care
in Japan. The film follows Naoko
Hanami, who is forced to quit her
job to care for her mother, Kiyo,
who has dementia, while also
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managing her father Eiji’s declining
health.

“The topic of shame, the
unexpected twist in the final third,
and the emotional shift are rarely
seen in Japanese cinema,” said
Alexander Knoth in his review,
calling the film “courageous for
confronting such an unaddressed
issue.”

Snowdrop was nominated for the
main award at the Osaka Asian
Film Festival (2024).

Dear Maloti

Bangladesh is represented by Dear
Maloti (Priyo Maloti), directed by
Shankha Das Gupta and starring
Mehazabien Chowdhury.

The story follows a pregnant
housewife in Dhaka, whose
husband dies in a devastating fire,
leaving her caught in a bureaucratic
maze that challenges her moral
principles and targets her religious
identity, putting her unborn child’s
future in jeopardy.

Shankha Das Gupta, born in 1985,
is a Dhaka-based filmmaker known
for his work on various television
dramas and commercials. In 2012,
he founded Filmy Features, a
production house focused on high-
quality filmmaking and training for
film professionals.

Vittoria

Vittoria, directed by Alessandro
Cassigoli and Casey Kauffman, is
based on true events and features
non-professional actors playing
their own lives.

The film follows Yasmin, a forty-
year-old wife who is haunted by
dreams of adopting a girl after her
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father’'s death. In pursuit of her
dream, she risks her marriage,
family stability, and career in her
hair salon.

Vittoria won Best Italian Film and
the FEDIC Award at the Venice
Film Festival (2024).

Maldoror

The theme of women’s challenges
also comes to the fore in Maldoror,
a crime thriller co-written and
directed by Fabrice Du Welz.
Inspired by the judicial scandal
surrounding Belgian serial killer
Marc Dutroux, the film tells the
story of two missing girls and the
police officer, Paul Chartier, who
joins a covert unit to track a sex
offender. After the operation fails,
Chartier pursues the perpetrators
on his own, disillusioned with the
legal system.

Maldoror was screened out of
competition at the 81st Venice
International Film Festival (2024)
and has been nominated for
several international awards.

Malu

The Brazilian film Malu is the first
feature film directed and written by
Pedro Freire.

The story follows a -50year-old
unemployed actress who lives off
memories of her past glory. She
shares a rundown home in a Rio de
Janeiro slum with her conservative
mother, while also struggling with
a troubled relationship with her
daughter.

Malu premiered at the Sundance
Film Festival (2024), where it was
nominated for the Grand Jury Prize
in the World Cinema section.m

SOCIAL FILMS

These films explore the
unique environments and
characteristics of different
communities, highlighting

how individuals within
society can vary.
Sometimes, crises
provoke unexpected
reactions, offering insight
into the complexities

of human behavior and
social dynamics.

Moondove

Moondove, directed by
Karim Kassem (Lebanon),
is set during the harvest
season. However, this
year, an unusual drought
is causing severe water
shortages in the village.
The local annual play, titled
Departures, becomes a
central focus of the story.
Karim Kassem, born and
raised in Beirut, is an
award-winning filmmaker
who works between New
York and Lebanon. He
is known for his work on
films, music videos, and
commercials. His debut
feature, Only the Winds
(2020), was selected for
the 50th International Film
Festival Rotterdam (IFFR)
and was nominated for the
Sesterce d’Or Canton de
Vaud at Visions du Réel
and the Tanit d’Or at the
Carthage Film Festival.
His other films include
Octopus (2021) and Thiiird
(2022), which premiered
at IFFR 2023 in the Tiger
Competition and won Best
Film at Beldocs 2023.

Postmarks

Social themes are
also explored in
Postmarks (Svetlyachok

Obiknovennii), a Russian
film directed by Natalia
Nazarova.

The story follows Yana, a
young woman who works
at a post office while
waiting for her father to
return from the sea, even
though she no longer
hopes for his return.
Yana lives with the subtle
effects of cerebral palsy,
and her slight limp adds
a unique charm to her
character. Her life takes an
unexpected turn when a
sailor named Peter arrives
at the post office, sparking
a profound change in her
life. m

o} By Hani Mustafa

Rashid Masharawi is regarded as one of
the most prominent Palestinian filmmakers.
His debut feature film, Curfew (Hatta Ishaar
Akhar), released in 1994, won both the Best
Film and the Critics’ Award at the Montpellier
Mediterranean Film Festival. Since then,
neo-realism has been his chosen approach
to telling humane stories, with a focus on
the Palestinian cause as his central theme.
Masharawi has dedicated his entire body
of work to portraying the suffering of his
people under Israeli occupation.

His latest film, Ahlam Aabera (Passing
Dreams), which was selected as the
opening film of the 45th edition of
the Cairo International Film Festival
(CIFF), addresses the fragmentation
and dispersion experienced by many
Palestinians.

The film follows Sami (Adel Abu Ayyash), a
young Palestinian teenager who lives with
his mother in the Qalandiya refugee camp
in the West Bank, north of Jerusalem.
Masharawi, who is also the scriptwriter,
doesn’t take much time to draw the
audience into the heart of the conflict. In
the opening scene, after the credits, Sami
wakes up and speaks to his mother about
the issue that has been bothering him
lately: his favorite pigeon that left three
days ago. The mother advises him to be
patient.

The pigeon was a gift from his uncle
Kamal (Ashraf Barhoum), who lives with
his daughter in Bethlehem. The pre-
credit scene shows Kamal in a workshop,
supervising craftsmen who sculpt wooden

statues of Jesus on the cross and other
souvenirs for the tourists who come to the
birthplace of Jesus. Sami heard from the
barber that pigeons usually return to their
first owner, so he believes he may find it at
his uncle’s house.

The film turns to “a road movie” first from
Qalandiya to Bethlehem showing part of
the Apartheid Wall which
aggressively penetrates
the Palestinian territories
and separates them from
one another. What seems
to be very noticeable is that
Masharawi didn’t mention
directly any kind of the
usual Palestinian suffering
in the first half of the film.
Sami took a Microbus to
Bethlehem on his own after
his closest friend refused
to accompany him. When
he met with his uncle he
found out that the pigeon
was owned by his uncle’s
partner who took it from a
shop owner in Jerusalem
called Albert.

The camera follows Sami, his uncle Kamal,
and Mariam (Emilia Massou), his cousin, as
she insists on accompanying them on their
way to Jerusalem. They take the workshop
car to drop off some statues at Albert’s
and to retrieve the pigeon. Once again,
Masharawi uses simple situations along
the way to Jerusalem to depict glimpses
of the abnormal life that Palestinians face

“The pigeon is not
a symbol of peace;
rather, itis atool
Masharawi uses

every day.

The filmmaker waits until the protagonists
reach Jerusalem to directly mention the
Palestinian cause in a dialogue between
Kamal and an old friend, a shop owner.
Kamal tells him that settlers were able to
obtain a court order to expel him from his
family’s shop. It's as if Masharawi wants
the audience to feel that
this holy city is at the heart
of the Palestinian issue.
The drama continues as
they discover that Albert
took the pigeon from Om
Walid, who lives in Haifa.
This part of the journey
is also very simple in its
narrative, yet it serves as
another significant symbol
of the political situation.
It represents how the
occupation managed to
displace the indigenous
population and replace
them  with  immigrants
from Europe, particularly
from Russia. When the
protagonists reach Om Walid’s house,
they find it is now occupied by a Russian
couple.

Masharawi  highlights the violations
committed by the occupation through this
simple story of a road trip. The pigeon is
not a symbol of peace; rather, it is a tool
the director uses to expose the ugly face of
the Israeli occupation, without resorting to
violent scenes. m
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Themes of homeland, identity, b

The 45th edition of the Cairo
International Film Festival
features 17 films in its

Official Competition, with the
filmmakers hoping to win the
festival’s prestigious Golden
and Silver Pyramids, among
other awards.

The films represent
contemporary global cinematic
trends, revealing diversity

of ideas and visions. They
range from social dramas and
comedies to horror and crime
genres.

Whether created by seasoned
filmmakers or bold new-
generation talents, the films
tackle a wide range of important
human, social, and political
issues.

Here we highlight some of the
themes that link the films, as
they tackle issues of homeland,
identity, migration, and the
sense of alienation within one’s
own country. There are also
works that explore themes of
friendship, familial bonds—
such as sibling relationships—
and broader social concerns.

Several films selected for the
international competition at the
45th  Cairo International Film
Festival explore themes of
homeland, alienation within one’s
own land, belonging, identity, and
the dreams of migration.

Passing Dreams

The festival opened with Passing
Dreams, directed by Palestinian
filmmaker Rashid Masharawi.
This feature follows Sami, a
-12year-old boy who chases a
homing pigeon, convinced it has
returned to its original owner.
He embarks on a journey across
Palestine, encountering other
Palestinians along the way who
share their own stories. The film
was shot a year before the war on
Gaza began.

Masharawi is the first
Palestinian director to create
films  within the occupied
territories, with previous works
including  Passport  (1986),
Laila’s Birthday (2008), Ticket to
Jerusalem (2002), and Attente
(2005), among others.

B L
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4 O’Clock Flowers

Tunisia is represented by 4
O’Clock Flowers (Nour Asheya),
a feature film directed by Khedija
Lemkecher.

The story centers on Djo, a
boxing gym manager in the Helal
neighborhood near Tunis, who is
searching for a champion to train
in his old gym. He discovers Yahia,
a talented boxer, but Yahia dreams
of a different life and becomes
involved in illegal immigration.
Lemkecher is known for her short
films, including Happy New Year
(2010), The Night of the Blind
Moon (2014), and Bolbol (2018).
The Night of the Blind Moon was
nominated for the Muhr Award
at the Dubai International Film
Festival (2014), while Bolbol also
won several accolades.

The New Year That Never Came
Romania presents The New Year
That Never Came, written and
directed by Bogdan Muresanu. The
film won both the Venice Horizons
Award and the FIPRESCI Prize at
the 2024 Venice Film Festival.

The film is set on December ,20
1989, as Nicolae Ceausescu’s
regime is collapsing and the

army violently suppresses a
revolt in Timisoara. News about
the events is scarce and heavily
controlled. Six individuals, caught
in the midst of the storm, remain
unaware of the unfolding crisis.
Muresanu, born in 1974, is a
director and producer whose films
have won over 20 awards and
received numerous nominations.
He is known for short films like
The Christmas Gift (2018), and
Tuns ras si frezat (2013) set in the
early days of 1991, following the
Romanian Revolution.

Meet the Barbarians

The French fim Meet the
Barbarians, directed and co-written
by Julie Delpy, addresses issues of
identity and belonging—or the lack
thereof —within a new community.
This comedy examines the
refugee crisis through the story of
a town that has agreed to accept
Ukrainian refugees in exchange for
government aid. However, instead
of Ukrainians, Syrian migrants
arrive, leading to unexpected
conflicts with the town’s residents.
Julie Delpy, a French-American
actress and director, has appeared
in two Academy Award-nominated

films: Before Sunset (2004) and
Before Midnight (2013), both
directed by Richard Linklater.
She has also won numerous
Best Actress awards, and her
successful directorial career
includes films like Two Days in
Paris (2007), which earned her the
Best Leap from Actress to Director
award from the Alliance of Women
Film Journalists, as well as The
Countess (2007) and Skulab
(2011).

When the Phone Rang
When the Phone Rang, a Serbian
film by Iva Radivojevic, delves into
the theme of personal identity and
the involuntary loss of it.

The story follows -11year-old
Lana, who, after receiving a
critical phone call, finds herself
caught between memories as
the call erases her country,
history, and identity—wiping her
existence from books and films.
The film was nominated for the
Golden Leopard in the Filmmakers
of the Present section at the
Locarno Film Festival (2024),
where it received a Special
Mention — Filmmakers of the
Present award. m

The bond between siblings is often strong
and indispensable, especially when one
party is vulnerable due to illness or other
differences. Similarly, deep friendships
can sometimes mirror sibling relationships.
These connections are marked by a unique
strength, enduring many hardships and
overcoming numerous obstacles.

January 2

Hungarian director Zs6fia Szilagyi, born in
Budapest, presents her latest film January
2, which explores the friendship between
two women facing challenges. The women
embark on seven road trips, each offering
a unique experience, despite following the
same route.

Szilagyi is known for her debut feature,
One Day (2018), which won several
prestigious awards, including the FIPRESCI
Prize at the Cannes Film Festival, and the
Golden Pyramid for Best Film at the Cairo
International Film Festival (2018). Szilagyi
also worked as a casting director for Ildikd
Enyedi’s Oscar-nominated On Body and
Soul.

Ayse

Another film in competition, Ayse (Turkey),
directed by Necmi Sancak, follows a woman
in her late 40s, Ayse, who lives with her
brother Ridvan, a -38year-old with Down
syndrome.

Set on the outskirts of rapidly changing
Istanbul, Ayse’s life takes a turn when
she receives a marriage proposal from an
international truck driver who stops at the

gas station where she works. She must
decide whether to pursue her dreams or
remain bound to her family responsibilities.

Blue Sun Palace

The theme of friendship and mutual support
also features prominently in Blue Sun Palace
(USA), the feature debut of Constance
Tsang, which won the French Touch Prize at
the Cannes Film Festival (2024).

The film portrays the strong bond between
two migrants in the Chinese community
of Queens, New York. As they navigate
their labor-filled lives far from home, their
friendship grows as they grieve and search
for familial connections.

Blue Sun Palace won the French Touch
Prize of the Critics’ Week Jury at Cannes
Film Festival (2024), where it was nominated
to Critics’ Week Grand Prize and Golden
Camera award.

Memoir of a Snail

The animated film Memoir of a Snail, written
and directed by Adam Elliot, delves into
sibling bonds in the face of separation.

Set in 1970s Australia, the story follows
two siblings, Gilbert and Grace, who are
separated by unusual circumstances. As
they face life’s harsh realities in different
homes, tragic moments define their lives
until an eccentric old woman named Pinky
brings a glimmer of hope.

Memoir of a Snail has already garnered
several awards, including Best Animated
Feature at the Sao Paulo, Ottawa, and
Sitges—Catalonian International Film
Festivals, as well as Best Film at the London
Film Festival. m
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Half a century since its inception, this year’s
45th edition of the Cairo International Film
Festival was an occasion filled with the usual
glitz and glamor at the Cairo Opera House.

After last year’s festival postponement - due
to the war in Gaza - most artists, creatives,
producers, and industry talents appeared on
the red carpet dressed in black, marking a
clear stance in solidarity with their Palestinian
neighbours. This spotlight on Palestinian
cinema and culture began with a traditional
dance performed by Gazan dancers and
continued with the opening road-movie
Passing Dreams directed by documentarian
Rashid Masharawi.

Festival president and actor Hussein Fahmy
introduced the festival celebrating the seventh

art by honouring not only the Palestinian
people but the Lebanese as well.

The diversity and prowess of films at the
festival is something that film critic and
this year’s festival director Essam Zakaria
highlighted. This year has a selection that
will “exemplify artistic excellence and tell
compelling human stories,” he said.

Such stories, from near and far, East and
West, are coming together at the ten-day
event. Ahmed Hanno, Minister of Culture,
reveled in the magic of the festival that
intertwines various cultures, showing his
gratitude to all those who have brought the
festival to the standard that it has today.

In fact, Eastern art represented in the festival
comes not only from the Arab region, but also

spreads to the Asian continent through the
festival’s special collaboration with the Beijing
International Film Festival.

Remembering and respecting the past was
a theme last night. Paying tribute to artists
lost this year, the festival commemorated
actress Nahed Farid Shawky, actors Salah EI-
Saadany, Mostafa Fahmy, Hassan Youssef,
screenwriters Essam El-Shamaa, Atef Beshai,
among others.

The festival president then presented the
importance of film restoration to preserve a
rich history of films both locally and globally.
Ten Egyptian films this year were selected,
most of them from the sixties, such as Cairo
1966) 30), Al Haram (The Sin, 1965), El Zoga
El Thanya (The Second Wife, 1967) and Qasr

El Shok (Palace of Desire, 1966). They will be
screened, enjoyed, and appreciated on the big
screen, just as they were decades ago.

«Many more films,” Fahmy announced,
“will be restored by the company, with
subtitles to ensure that films reach global
audiences.” Throughout history, film
changed and benefited from technological
advances, embracing new techniques. And
it is the current digital expertise, with its
higher quality, that allows old films to be
remastered, Fahmy explained.

Looking back is just as important as looking
ahead, and that is what the world premieres,
including Netflix features, remind us of.
Cinema is continuously reinventing itself with
talents emerging and sharing their creativity
every day. Developing such talents is the
purpose of the Cairo Industry Days, this year
back for its sixth edition. Through workshops,
panel discussions, and interviews, audiences
are granted access to industry experts and
fellow enthusiasts to continue enhancing their
craft.

Entrenched in the Egyptian community, the
locally sponsored festival spreads across
borders. It will feature multiple juries such as
the Jury of Short Films with 32 films, the Critics’
Week Competition with eight films, Horizons of
Arab Cinema showcasing 14 films, the Fipresci
Jury which is the International Federation of

WMWW.EH.ere.eg)

Film Critics, the Feature Documentary Award,
or the Gaza Film Award. Each jury is presided
over by a composition of filmmakers, actors,
producers, writers, and even composers from
around the world whose experience will select
the most notable films.

Finally came the awards. The first one of
the evening was presented to Bosnian writer
and director Danis Tanovi¢ who received the
Honorary Award in recognition of a lifetime’s
oeuvre. Serving as Jury President this year,
he also presented his fellow jurists in the
International Competition Jury.

Then the Golden Pyramid Award went to
the Egyptian filmmaker Yossry Nasrallah.
“l like cinema because | like to tell stories,”
he explained simply. A standing ovation
welcomed the director onstage as he
emotionally accepted his award. “Cinema
has made strides through its production and
revenue, and for this reason I’'m happy to win
the award this year.”

From behind the camera to the front,
Egyptian star Ahmed Ezz received the
coveted Faten Hamama Excellence Award,
named after one of Egypt’s most prominent
and beloved actresses of the silver screen.

The long awaited opening night of this star-
studded event promised diversity, novelty,
and, most of all, the celebration of a medium
that has long inspired viewers.
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