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= By Amina Abdel Halim

Lebanese director Mira Shaib’s feature debut,
‘Arzé’, is a cleverly written and heartfelt love
letter to Beirut and to the country’s women.

A graduate of the Film Academy Baden-
Wirttemberg, Shaib has previously garnered
attention with the short films Lilacs (2017)
and Still...Beirut (2021). ‘Arzé’ (2024) had its
world premiere at the Beijing International Film
Festival and is Lebanon’s official submission for
the 97th Academy Awards (2025).

Set against the backdrop of Lebanon’s 17
October  Revolution, the comedy-drama
follows its titular character, Arzé (Diamand
Bou Abboud), a single mother living in Beirut
with her teenage son, Kinan (Bilal Al Hamwi),
and agoraphobic sister, Layla (Betty Taoutel).
To make ends meet, Arzé bakes and sells
homemade spinach pies which she and Kinan
deliver to clients across the city.

From its opening moments, ‘Arzé&’ quickly
immerses viewers into Beirut's everyday
rhythms. As we watch our protagonist walk
uphill against a scenic view of the capital,
fast-paced tracking shots invite us along her
going abouts: completing deliveries; grocery
shopping; and finally, a visit to an eclectic
clothing store packed with religious accessories
representing Lebanon’s diverse sects.

The opening shots are a microcosm of the film’s
central journey: when their motorbike, essential
for deliveries, is stolen, mother and son embark
on a wild goose chase through the city’s
fragmented neighborhoods to retrieve it. Along
the way, they must constantly change their
names, accents, and appearances to blend in
with the residents of each neighborhood.

In Arzé’s Beirut, sectarian lines divide not only
the city but also its people. The clothing store
stands as the only neutral ground — notably,
the only space run by a woman, as opposed
to the predominantly male “gatekeepers” that
Arze encounters at each stop on her quest.
As these men hold the keys to their respective
communities, Arzé must constantly adapt to their
expectations of women: at
turns covering, uncovering,
flirting, or praying to their
respective saints. The film

“The film’'s comedic tone

Italian neorealism as a major stylistic and
narrative influence. The film draws particular
inspiration from Vittorio De Sica’s The Bicycle
Thief, both in terms of its storyline and thematic
preoccupations. Shaib’s artistic process also
prioritizes authenticity, with non-professional
actors filling several roles, including Al Hamwi
as Kinan.

Filmed across 21 different
locations in Beirut, ‘Arzé’
captures the city’s unique
social and geographical

inte:[ntiongllt),/ Ieavesl' _the not only hroadens its Iab;ic‘; \,l,vit:\ g beach
-l Nl apneal but also makes actor of the same ethno-
focusing instead on the its emotional climaxes religious background
ways  she  navigates land with greater impact, as the community they
this  tumultuous social providing a nuanced represent.

landscape. o= o

While Shaib’s first feature humanizing IIGISIIIEGIWG The end result is a
does not shy away from on Lehanon’'s ongoing colorful patchwork of

honest  depictions  of
sectarianism, women’s
struggles, and political
instability in Lebanon,
its key strength lies in how it avoids the
pitfalls of a heavy-handed “issue film.” Writers
Louay Khraish and Faissal Sam Shaib infuse
their account of these complex issues with
sensitivity, humor, and lightheartedness. The
film’s comedic tone not only broadens its
appeal but also makes its emotional climaxes
land with greater impact, providing a nuanced,
humanizing perspective on Lebanon’s ongoing
struggles.

In an interview with LRM Online, Shaib cited

struggles.”

places and characters
who grow to feel
intimately close to
their viewer. For those
familiar with Beirut, the film might offer
a deeply recognizable portrait of the
city, while cinematographer Heyjin Jun’s
artful lens manages to instill an uncanny
sense of place in international audiences.
Meanwhile, Arzé’s relentless pursuit of a
better life for her family, Kinan’s yearning
to escape Lebanon, Layla’s grief over her
missing fiancé — and most of all, the warm
familial bonds that unite the three — may feel
familiar to viewers anywhere in the world. m
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warmth amidst simple homes

and shared snacks. The
brotherly debates are marked
by strong convictions, with both
standing firm in their positions,
yet without a definitive answer.
Neither of them gives up on the
lives they have chosen.

State of Passion: Ghassan
Abu Sitta

Face of Palestinian

resistance
Transitioning  from  family
dynamics and differing

perspectives of siblings to a
completely different realm,
State of Passion: Ghassan
Abu Sitta — directed by Carol
Mansour and Muna Khalidi
— is a film that explores a
unique narrative within a long
documentary format.

Screened in the Horizons of
Arab Cinema segment, the
film focuses on the life of Dr.
Ghassan Abu Sitta (b. 1969),
a British-Palestinian plastic
and reconstructive surgeon
whose family was displaced
from  Beersheba (Be’er-
Sheva) in 1948 to Khan
Younis in Gaza.

Abu Sitta graduated from
the University of Glasgow in
Scotland and served as the
head of the plastic surgery
department at the American
University of Beirut from 2012
to 2021. He also works with
the International  Funding
Committee of the National
Institute for Health Research in
the UK.

The film presents a
biographical documentation of
a renowned doctor, capturing
moments with his  family,
wife, and mother, while never
straying from the overarching
Palestinian issue and the
struggles faced by the people
of Gaza under the brutal Israeli
occupation.

It documents Abu Sitta’s
reflections on a variety of
experiences: how he manages
the injured, the importance of
reconstruction and aesthetics,
as well as anesthetics, and the
harsh reality that doctors face
when they must choose whom
to save—whether a child, a
mother, or the last surviving

member of a completely
annihilated family.
The film incorporates

interviews with the doctor and
his family, along with archival
footage, embedded in the
unique narrative style of the
doctor. These are fused with
background stories—audio
alongside the documented
visuals. The images of
destruction, plastic shoes, and
torn clothing add depth to the
social, political, and artistic
themes presented.

This rich artistic blend of
historical and humanitarian
information, alongside Abu
Sitta’s analysis of violence,
provides a new perspective
that is very different from what
viewers are accustomed to in
the media.

Gazan Tales

Horses, music, and
seas telling their stories

Another long documentary
screened in the Horizons of
Arab Cinema is Gazan Tales, a
film directed by Mohamed Nabil
Ahmed that takes viewers to the
heart of Gaza. Documenting
the lives of four men, the film
shows different perspectives on
life, definitions of existence and
fate, as well as their concepts
of love and survival.

Between a man working at
sea, another in music, a third
with horses, and the last with
his family, each character also
carries his own duality. Through
their interests, each man
embodies a distinct narrative,
and together, they represent
various aspects of life.

The sea carries endless
meanings of life, food, and
tranquility; music is a universal
art form capable of expression
that transcends language;
horses require a gentle touch
in their care and carry a
dignity that speaks for itself on
screen; and family, children,
and grandchildren serve as
clear symbols of continuity and
resistance.

The selection of these
characters was not random
but rather a deliberate choice
of individuals who, despite
appearing different, share many
common elements, including
their sense of resistance
through diverse life tools.

Carol Mansour

Maxime Lindon
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Palestinian cinema possesses
a unique nature, serving as
an important artistic tool for
creators to preserve identity while
steadfastly narrating heritage and
presenting the ongoing struggle
based on historical Palestinian-
Israeli conflict and wars. This
edition of CIFF features a special
tribute to Palestinian cinema,
highlighting its rise, resilience, and
contributions to the path toward
self-determination

This history of Palestine is a
cornerstone of any artistic work,
pushing forward its dramatic
structure while showcasing the
deep concerns of the Palestinian
filmmakers.

Additionally, there is a continuous
interest in documentary
filmmaking, a genre that is
as important as feature films
and is never devoid of drama.
Understandably, a documentary
is defined as a serious attempt
by its flmmaker to investigate a
particular issue, whether political,
historical, or humanitarian.

This trend specifically emerged
in Palestine between 1968 and
1980 and continues to bring new
titles to viewers until today. This
development is accompanied by
evolving cinematic techniques,
which, in Palestine’s case, often
rely on modest filming capabilities
consistent with the daily suffering
of its nation.

Known as “Palestinian Revolution
Cinema,” this cinematic
movement has produced
documentaries addressing the
struggle of resistance against
occupation, highlighting efforts

and achievements for historical
documentation and everyday life.
This genre was initially linked to
resistance movements within the
country, such as the Popular Front
for the Liberation of Palestine,
the Democratic Front, and Fatah,
among others, whose primary goal
was to liberate Palestine from the
occupier and preserve its identity.
Palestinian cinema  continues
to show noticeable cinematic
evolution in its themes,
documenting new aspects of reality
rather than repeating old ones,
sometimes attempting to move
away from the war and leaning
towards a narrative of resistance.
The festival opened with Rashid
Masharawi’s Passing Dreams,
a film that also competes in
the International Competition.
Masharawi will also present
From Ground Zero, his latest
project that brings together 22
filmmakers from Gaza, offering a
cinematic perspective on the daily
lives, hopes, and realities of the
inhabitants. This collection of short
films was initiated by Masharawi in
response to the events following
October 7, 2023.

Three Palestinian feature-length
documentaries are screened within
the Horizons of Arab Cinema:
Holidays in Palestine by Maxime
Lindon, State of Passion: Ghassan
Abu Sitta by Carol Mansour and
Muna Khalidi, and Gazan Tales by
Mahmoud Nabil Ahmed.

A special segment, Spotlight on
Palestinian Cinema, showcases
three shorts: Born a Celebrity by
Luay Awwad, Square Kilometer
Dreams by Qassam Sbeih,and The
Deer’s Tooth by Saif Hammash.

Another section, Short Films
Competition features two films
from Palestine: A Boring Poetic
Life by Moatasem Taha, and The
Poem We Sang by Annie Sakkab.

An intimate temporary
getaway

Directed by Maxime Lindon,
Holiday in Palestine is screened
as part of the Horizons of Arab

Cinema’s long  documentary
lineup. The film is filled with
contrasts right from its title,

embodying the striking duality
between what a holiday signifies—
joy and tranquility—against the
backdrop of Palestine, shaped by
unending wars.

The film emphasizes this contrast
through the story of a young
Palestinian man who has lived and
worked in France. Having acquired
French citizenship, he decides
to return to Palestine for a short
holiday to visit his family. The film
showcases the overwhelming joy
with which his family greets him
upon his arrival, along with the
beautiful and simple celebration
rituals in Palestine as they prepare
to welcome one of their sons who
has been away for years.

The film does not rely on images
of  destruction or distorted
portrayals of the country, despite
the devastation it has endured.
Instead, it focuses more on the
poetry of the place and the feelings
of alienation and estrangement.
Without overlooking the underlying
contradiction encapsulated in its
title, the film reminds viewers that
it is merely a holiday and cannot
be anything more.

The young man consistently
acknowledges that he will soon
return to France, and that his time
in Palestine is simply to visit family
and friends. Yet, as he does so, he
is exposed to many stories with
social and political undertones,
leading him to ask, “Who has the
right to life?”

This question arises specifically
from the contrast between the
protagonist and his brother, who
has never left Palestine. Their
familial discussions are filled with
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Over the years, the festival has proven
essential as a cinematic hub accessible to a
growing number of young Egyptian viewers,
while simultaneously gaining increasing
international and regional press attention.
However, after a year off, newly appointed
festival director Essam Zakaria and his
team of programmers and organizers face
the challenge of reestablishing the festival’s
presence on the global cinema map.

Q: The CIFF’s program includes a diverse
selection of films from Africa, Asia, China,
India, Canada, and the Arab world, with
special attention to Palestine. How did you
approach this goal in your programming?
Essam Zakaria (EZ): This is supposed to be
the norm for film festivals—to be a window
into different cultures, countries, and cinemas.
Film festivals in Egypt should be an important
destination for people to go and understand
other perspectives and cultures. Even with
the availability of online streaming platforms,
the way different countries are presented is
more or less the same. You'll see that Hong
Kong is like Latin America, which is like Africa.
But locally made films offer a perspective
that is unique and alternative. These are
the voices we want to invite for the Egyptian
audience to watch because they won't see
them anywhere else.

Q: This year, contrary to previous editions,
we have films from Iran and Turkey. In the
past, there was almost a silent, unofficial
cultural boycott of these countries in
Egypt. Also, this year there are Russian
films, which have been officially banned
from several festivals in Europe. What is
your stance on boycotting?

EZ: We have Turkish, Iranian, and Russian
films in this edition. | believe that in culture,
there should be no boycott of intellectuals and
artists because, in most cases, they are on
the political left of their governments. We can
boycott governments if they are committing

genocide or illegal acts, but artists are often
under pressure from their governments.
Unfortunately, European festivals and
academic institutions have fallen into the
trap of boycotting Russian films, but I'm not
going to do the same. The same applies to
Turkey and Iran, with the exception of Israel,
as we've had an official and popular boycott
for a long time.

Q: Some of the festival’s films will be
screened at Vox Cinemas, outside
Downtown Cairo. Tell us more about this
decision.

EZ: The idea that the festival is only inside
the walls of the Opera House (Downtown
Cairo) is against the main objective of any
festival, which is to target the locals and
inhabitants of the city. Festivals are not
made for intellectuals, film professionals,
or foreign filmmakers who can watch these
films anytime at many events. They are
essentially for the locals. Screening the films
at Vox was an attempt to keep up with the
ever-expanding Cairo. It is becoming difficult
to travel from the outskirts of the city or from
the eastern or western sides to downtown.
We decided to take the films to them.
Looking ahead, we’re planning further
expansion into Cairo’s other neighborhoods
and even beyond the city, continuously
adapting to audience feedback to shape
future editions of the festival.

Q: The festival has established a
collaboration with the Africa No Filter
initiative, and there is an Africa Film
Jury, which will give an award to the best
African film in the entire program. Do you
think screening these films in Cairo could
contribute to reducing the intensity of the
ongoing wave of anti-immigrant and anti-
African sentiment?

EZ: | really hope so; however, it is a very
difficult mission. The festival cannot do this
on its own. Changing people’s mentality

takes a long time, but every entity in its own
field should try. A collective effort should be
made with different events and festivals, and
S0 on, but also the media and TV should play
a role in spreading awareness.

This should also extend beyond cultural
events; there should be integration and
awareness initiatives where immigrants and
refugees are humanized and included. |
personally believe that racism is based on a
lack of boundaries with the other, rather than
genuine hatred.

Q: In recent years, including this year,
the festival has initiated or collaborated
with other institutions to restore Egyptian
classic films. Is this an objective you'd
like to continue in the coming years?

EZ: This is very important. Even when | was
with the Ismailia Festival for Documentary
Films, we restored Egyptian films this year.
Since we do not have a cinematheque or
an official institution working on saving our
cinematic heritage, the least that film festivals
can do is restore a few films every year. This
is better than nothing, until we can save all of
our heritage, which is a pillar of our Egyptian
identity. This year, we are screening 14
restored films, compared to just two in the
previous edition.

Q: You travel to festivals outside Egypt,
including Cannes, Berlin, and Venice.
Which festival model would you like Cairo
to be closer to?

EZ: For me, the Berlinale. They have a good
balance of high-quality films and a wide
array of audiences. Of course, other festivals
focus on the audience, but the main focus of
others might be celebrities and red carpets.
At the Berlinale, the main aspect that | am
fascinated by is that the locals are celebrating
the festival. They feel it is their own. My
dream is for all Cairenes to believe that CIFF
is their festival. m
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o By Nahed Nasr

Q: The 45th edition of the Cairo International
Film Festival (CIFF), originally scheduled
for 2023, was postponed. What were the key
challenges you faced due to this delay?
Hussein Fahmy (HF): This year saw
unprecedented challenges, especially given
the difficult circumstances in the region
since last year, a fact that led to the festival’s
postponement. The devastating situation in
Palestine, with entire communities destroyed
and countless lives lost, made it unthinkable to
proceed with the festival at that time.

The postponement also caused significant
logistical complications. We had already made
arrangements for flights and accommodations
for our guests. Everything had to be reorganized
within an extremely tight timeframe, and we
had to apologize to juries and explain the
situation to the International Federation of Film
Producers Associations. Rescheduling wasn’t
an option, as most major international festivals
have fixed dates.

This year, we essentially had to start from
scratch—forming new juries, selecting new
films (some of the original ones had already
premiered elsewhere), and adjusting to
changes in the availability of jury members.
It's been a tireless effort, but our goal remains
to deliver an excellent edition that honors the
resilience of the industry and the importance of
cultural dialogue.

Q: How have budget and financial conditions
posed a challenge for the festival?

HF: Financial challenges are a common reality
for film festivals worldwide. After speaking
with colleagues and festival directors from
other regions, it's clear that we all face similar
obstacles. What sets us apart is our dual
support system, which combines both public
and private sector funding. We have backing
from sponsors and government assistance,
which has helped us navigate this year’s
challenges.

I’'m proud to say that we’ve regained the trust
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of our sponsors, and government support
continues to provide the essential resources
for the festival. These strategic collaborations
have allowed us to launch the festival smoothly
despite the challenges. We also made a clear
stand by boycotting any company or entity on
the boycott list, reaffirming our commitment
to the Palestinian cause. This commitment
remains at the heart of our festival—no
challenge will alter that.

Q: What are the standout features of this
year’s edition?
HF: During my
international festivals like
Berlinale and Venice Film
Festival, | observed a focus on
political issues such as the war
in Ukraine. For us, it is equally
important to bring attention to
our own pressing issues, with
the Palestinian and Lebanese
causes at the forefront.

visits  to

Palestinian cinema. We’re also
placing a significant emphasis
on Lebanese cinema, further
supporting voices from the
region that need to be heard on
the global stage.

Q: What is the festival’s vision for enhancing
support for young filmmakers, students,
and cinema professionals?

HF: | vividly remember my own time as a
student at the Film Institute, attending the
festival and watching films that broadened my
understanding of cinema. Now, | want to offer
the next generation of filmmakers the same
transformative experience.

This year, we are deepening our commitment to
young filmmakers by expanding Cairo Industry
Days (CID), which has grown significantly from

“Atthe core of this
year's festival is
its commitment
to the universal

Our program creates deep values of justice,
focus on the Palestinian
cause, particularly through peace, and

ERVINENE

previous editions. We’re also revitalizing the
Cairo Industry Market, which has been on hold
for many years. The return of the Cairo Industry
Market positions the festival as a dynamic force
within the global film festivals landscape.

At the same time, we’re strengthening our
ties to Egypt's cinematic heritage. The
restoration of classic Egyptian films is not
just about preserving history, but also forging
stronger connections between generations of
filmmakers.

By focusing on both the future of cinema
and its rich past, the Cairo
International  Film  Festival
serves as a cultural bridge—
fostering global collaboration,
supporting emerging talent, and
celebrating the legacy that has
shaped the industry.

Q: Do you believe the
growing presence of both
Arab and international media
is important for restoring the
festival’s global image?

HF: The attention the Cairo
International Film Festival has
garnered from both Arab and
international press this year
is truly remarkable. We're
receiving coverage from across
the Arab world, along with a strong presence
of international journalists. Beyond traditional
media, we’ve strengthened our partnerships
with major outlets like Forbes USA, Variety,
Screen Daily, and Film Verdict. Platforms
like Watch It and Shahid have also shown
significant interest, expanding the festival’'s
reach.

This year’s edition not only marks our return but
will also help the festival reclaim its place on the
global stage. In 2022, we saw impressive ticket
sales, with over 45,000 attendees. This year,
we’re aiming to surpass that number, reaching
even more people from around the world. m
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Troubled teenagers and women tdreaming of salvation

Although the selections for the International
Critics’ Week competition at the Cairo
International Film Festival have recently
been open to all genres of cinema, this
year’s edition stands out for focusing on
two issues that have been capturing the
attention of flmmakers around the world,
first being “women”, second “teenagers”.
Three films in this vyear’s Critics’
Week selection address both themes
simultaneously: the Irish film September
Says (dir. Ariane Labed) which had its
world premiere in the Un Certain Regard
section at the Cannes Film Festival (2024),
and Wild Diamond (dir. Agathe Riedinger),
which competed for the Palme D’Or at
Cannes.

September Says explores the strange and
close relationship between two sisters,
September and July, and their complicated
bond with their single mother, Sheila.
Labed skillfully portrays the escalating
tension between the three women, which
reaches a dangerous level, marked by
violence and bloodshed.

The film highlights the struggles of a
young single mother raising two teenage
girls in the absence of their father, while
also delving into the crises of the quirky
sisters—one of whom controls the other,
pushing her to explore unfamiliar worlds
that she would have preferred to stay away
from.

In its turn, the French film Wild Diamond
explores the controversial world of reality

television, which Riedinger views as
violent and demeaning to women, rather
than merely entertainment. Her clear vision
shines through the film, setting it apart from
other works on the same topic.

Another film in the selection is Chilean
Bitter Gold, directed by Juan Francisco
Olea. The film opens with a mining rule
that says: “If the earth is bitter, it's a sign
of gold”. But this is not the only rule in the
harsh world of the mines, which are also
governed by strict laws and a harsh, male-
dominated society. The story centers on
a sixteen-year-old girl who must lead her
father’s mining team after he is severely
injured, while she dreams of freedom,
higher education, and a house by the sea.
The coming-of-age category of the Critics’
Week also features the Argentine film
Simon of the Mountain (dir. Federico
Luis), winner of Critics’ Week Grand Prize
at Cannes. Offering an unconventional
approach to the world of teenagers and
young adults, the film follows Simon, a
character with special needs, who finds
the support and love he needs from others.
Another standout is the Chinese film
Brief History of a Family (dir. Jianjie Lin).
This film delves into the theme of family
values—a common topic for filmmakers
in East Asia—particularly the concept of
family and the bonds between its members.
The film also raises important questions
about truth and who owns it, and explores
secrets and suppressed emotions affecting

a middle-class family in contemporary
China, a nation shaped by the one-child
policy. The family adopts another child,
triggering violent conflicts not only because
of jealousy from the biological son but also
due to the secrets that the adopted child
is hiding.

Beyond the world of teenagers, two films
focus on issues related to women. The first
is the Moroccan film Radia, which marks
its world premiere at CIFF. Directed by
Khaoula Ben Omar, the film asks questions
about the true meaning of success for
a contemporary Moroccan woman,
burdened by the passage of time. The
film uses a beautiful blend of black-and-
white imagery and touches of animation
to capture the struggles of a middle-class
woman who seeks salvation and the
breaking of societal constraints, embarking
on a journey with no clear destination that
signifies a new birth.

From Greece, the film The Murderess is
a powerful drama about an endless cycle
of oppression and suffering: nature’s
harshness on humans in a remote
Greek island. The director Alexandros
Papadiamantis presents to us the burden of
customs and traditions on under-educated
citizens, and the male-dominated society’s
effect on submissive women who dream of
salvation but see no way out. The film is
definitely a strong contender as Greece’s
submission for Best International Feature
at the Oscars this year. m
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Cairo Opera House, Main Hall

12pm: Lion of The Desert (1981) - dir. Moustapha Akkad -
Libya. CIFF Classics

3pm: Memoir of a Snail - dir. Adam Elliot - Australia.
International Competition

6pm: The Life That Remains - dir. Dorra Zarrouk - Egypt.
Horizons of Arab Cinema

9pm: Dear Maloti - dir. Shankha Das Gupta - Bangladesh.
International Competition

Cairo Opera House, Small Theatre

12pm: Reas - dir. Lola Arias - Argentina, Germany. Special
Screenings.

3pm: September Says - dir. Ariane Labed - Ireland, UK,
Germany. Critics’ Week Competition.

6pm: Gazan Tales - dir. Mahmoud Nabil Ahmed - Palestine.
Horizons of Arab Cinema.

9pm: Arzé - dir. Mira Shaib - Lebanon. Horizons of Arab
Cinema

Hanager Theatre

12pm: Continent - dir. Davi Pretto - Brazil, France,
Argentina

3pm: The Witness - dir. Nader Saeivar - Germany, Austria.
International Panorama

6pm: The Tower of Strength - dir. Nikola Vukéeviél -
Montenegro, Serbia, Germany, Croatia Official Selection
Out of Competition

9pm: I'm Still Here - dir. Walter Salles - Brazil, France.
Official Selection Out of Competition

Hanager Cinema

3pm: The Lonely Wife (1965) - dir. Satyajit Ray - Egypt.
CIFF Classics

6pm: The Thug (1957) - dir. Salah Abu Seif - Egypt. CIFF
Classics

9pm: The Glory of Life - dir. Georg Maas, Judith Kaufmann
- Germany. Special Screenings

Zamalek Cinema 1

1pm: Nocturnes - dir. Anupama Srinivasan, Anirban Dutta -
USA, India. Special Screenings

4pm: Dahomey - dir. Mati Diop - France, Senegal. Official
Selection Out of Competition

6pm: When The Phone Rang - dir. lva Radivojevi¢ - Serbia.
International Competition

9pm: The Contract - dir. Massimo Paolucci - Italy. Special
Screenings

12am: How to Make a Killing - dir. Franck Dubosc - France.
Midnight Screenings

Zamalek Cinema 2

4pm: G for Gap - dir. Long Fei - China. China’s Cinematic
Frontier

6pm: Holes - dir. Abdulmohsen Al-Dhabaan - Saudi Arabia.
Horizons of Arab Cinema

9pm: Wild Diamond - dir. Agathe Riedinger - France. Critics’
Week Competition

American University in Cairo,

Tahrir - Ewart Hall

1pm: Night Has Come - dir. Paolo Tiz6n - Peru, Spain,
Mexico. Official Selection Out of Competition

4pm: The Summer Book - dir. Charlie McDowell - USA,
Finland. International Panorama

6pm: Heaven is Beneath Mother>s Feet - dir. Ruslan Akun -
Kyrgyzstan. Made in Egypt project

9pm: Samia - dir. Yasemin Samdereli - Italy, Germany,
Belgium. International Panorama

Vox - Mall Masr 4

1pm: Pierce - dir. Nelicia Low) - Singapore, Taiwan, Poland.
Official Selection Out of Competition

4pm: The Thug (1957) - dir. Salah Abu Seif - Egypt. CIFF
Classics

7pm: Passing Dreams - dir. Rashid Masharawi - Palestine.
International Competition

Vox - Mall Masr 5

1pm: Passing Dreams - dir. Rashid Masharawi - Palestine.
International Competition

3:30pm: Godfather 2 (1947) - dir. Francis Ford Coppola -
USA. CIFF Classics

7pm: The Thug (1957) - dir. Salah Abu Seif - Egypt. CIFF
Classics

Vox - Mall Masr 7

4pm: Anywhere Anytime - dir. Milad Tangshirl- Italy. Official
Selection Out of Competition

7pm: Disco Afrika: A Malagasy Story - dir. Luck
Razanajaona - Madagascar, Qatar, France, Germany,
South Africa. International Panorama

Vox - Mall Masr 12

4pm: Disco Afrika: A Malagasy Story - dir. Luck
Razanajaona - Madagascar, Qatar, France, Germany, South
Africa. International Panorama

7pm: Anywhere Anytime - dir. Milad Tangshir - Italy. Official
Selection Out of Competition

EVENTS

Workshops at AUC, Tahrir:

10am - 4pm: Conveying Meaning through Sound

Mentor: Monte Taylor

11am - 5:30pm: Film Independent: Pitching Projects
Instructors: Valerie Castillo Martinez, Javier Fuentes-Léon
10am - 4pm: How to Make Your Screenplay Attractive to
Producers

Instructors: Mohamed Hussein, Hossam EI-Kholy

Sofitel Hotel - Le Grand Hall (1):

3pm - 3:30pm: Cairo Film Market Opening

Speaker: Festival President Hussein Fahmy, Artistic
Director Essam Zakaria, and CID Head Mohammed Sayed
AbdelRehim.

Sofitel Hotel - Le Grand Hall (2):

4pm - 5:30pm: Panel: Global Film Commissions — Film
Production Across Borders

Speakers: Ms. Sinla Zhang>s, Khalid EI-Khouri, Hisham
Abdul Khalig, Abedal Salam Al Haj, Costas Ferris, Ms. Sinla
ZHANG, Ahmed Badawi, Fahad Alsuwayan, Moderator:
Mervat Abou Ouf

Sofitel Hotel- Champs-Elysees:

3:30pm-4pm: Dolby Experience Zone Opening

Speaker: Festival President Hussein Fahmy, Director
Essam Zakaria, CID Head Mohammed Sayed AbdelRehim,
Dolby Representative Karan Grover
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