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Dreaming of glamourand fame

o By Ahmed Montasser

Following its premiere in Cannes, the French
film Wild Diamond (Diamant Brut), directed by
Agathe Riedinger, is screened in CIFF Critics’
Week. The film presents a poignant portrait
of Liane (Malou Khebizi), a young woman
obsessed with becoming a «diamond»—an
icon adored by all. With raw energy and a
deep-seated anger, Liane is determined to
escape what she perceives as a miserable
existence. But is it really so miserable?

Living with her mother and younger sister in
a modest house in Fréjus, a port town on the
Céte d'Azur, might not seem «miserable» to
some. Yet for Liane, it represents a prison of
sorts, and her dream of becoming a reality
TV star becomes the key to her freedom. She
believes she possesses all the tools she needs
to make this dream a reality, pushing herself to
achieve fame and recognition at any cost.
While the character's mindset may seem
somewhat pathetic at times, the film effectively
highlights a prevalent societal issue—many
of today’s youth chase fame and easy wealth
over dignity and hard work. The concept of
the “social elevator’—a shortcut to success—
is more appealing than the slow climb of
hard work. In contrast, Dino (Idir Azougli), a
character who works with his older brother
repairing motorcycles, represents the more
traditional route of labor and effort.
Riedinger’s film intrigues, amuses, and
fascinates with its exploration of Liane’s
obsession with superficial success. The film’s
aesthetic is filled with shiny objects, reflecting
Liane’s fixation on fame and materialism.
These visuals act almost like metaphors for
her desires, further emphasizing her yearning
for the fleeting allure of celebrity.

Malou Khebizi brings authenticity and heart

to her portrayal of Liane, capturing the
character’s understanding of fame, glamour,
and popularity. These ideas drive the 19-year-
old’s every action. Liane’s beauty becomes her
asset, social media her tool, and the number of
followers her measure of success. It’s a stark
commentary on a generation increasingly
defined by its online persona rather than real-
world achievements.

As bizarre as it may seem, Liane’s aspirations
echo the thinking of many
in today’s world. The film
effectively tapsinto the zeitgeist,
addressing the obsession with
attention-seeking behaviors,
and providing a snapshot of the
Generation Z mindset.
Attimes, the director focuses on
Liane’s explosive temper, her
uncontrollable emotions, and
her fraught relationship with
time. She is impatient, driven
by an urgent need to achieve
her dreams—not tomorrow,
but right now. This urgency reflects the instant
gratification culture that defines social media
and digital fame.

The paradox at the heart of Liane’s character
strengthens the narrative. Her exaggerated
femininity —ultra-thick eyebrows, plump lips,
surgically enhanced body, extreme contouring,
and hair extensions—seems superficial at first
glance. But her behavior defies the typical
expectations of femininity. She refuses to
conform to social norms; she sits with her
legs wide apart, rubs her nose, doesn’t smile,
and holds herself with an unrefined, almost
defiant physicality. This duality—superficial
appearance coupled with a rejection of

tool, and the number
of followers her
measure of success.”

traditional femininity —becomes a key thematic
element of the film.

The production itself is precise, with deliberate
choices that reflect both the materialistic world
Liane aspires to and the more grounded reality
she inhabits. If there is any caricature, it is in
the film’s subtle critique of modern society’s
obsession with fame, image, and superficiality.
However, Riedinger doesn't want us to judge
Liane too harshly. The question of whether it's
wrong to dream of escaping
one’s socio-economic situation
by seeking fame is left open for
debate. This tension is most
evident in Liane’s relationship
with her mother. Together, they
both see reality TV and its
associated fame as a potential
escape from their socio-
economic constraints. In this
sense, they are complicit in
the system that exploits them,
using the spectacle of their
lives for profit.

The film also highlights the harsh reality faced
by Generation Z, especially in terms of their
struggle with the overwhelming weight of
social media and the pressure to maintain
a curated image. This is where Riedinger’s
film finds its most poignant critique: the way
the digital age commodifies personal identity,
turning individuals into products for mass
consumption.

Wild Diamond presents us with a fascinating
look at contemporary society’s obsession with
fame, beauty, and image. It’s a sobering yet
captivating exploration of the superficial allure
of social media and its impact on identity,
particularly for young women. m
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CID kicks off with new leadership and high aspirations

Mohamed Sayed Abdel Rehim, the new head of Gairo Industry Days, shares his vision
for this year’s GID, his aspirations for the future, and recommends key sessions

i By Adham Youssef

The 6th Cairo Industry Days (CID)
kicked off on Friday and will run until 20
November, offering a dynamic lineup of
masterclasses, panels, and workshops
covering topics such as production,
sound design, storytelling, distribution,
and pitching. Aimed at fostering essential
discussions on industry challenges, CID
provides a platform for Arab filmmakers to
connect with global professionals, nurturing
emerging talent and helping them develop
their cinematic voice.

Mohamed Sayed Abdel Rehim, the new
head of Cairo Industry Days, is a journalist,
critic, and veteran of Egyptian film festivals.
He asserts that CID is undergoing a
transformation aimed at reviving Egyptian
cinema’s prominence on both the regional
and global stage.

Abdel Rehim began his tenure by inheriting
elements from the previous festival edition,
which was postponed last year. “All
honorees, and almost one-third of the jury
members for this edition are the same. Five
percent of the films that were supposed to
premiere last year have chosen to be with us
this year in Cairo. Projects in development
have also entered a new phase. Twenty
percent of the workshops are also from last
year,” he clarifies.

One outcome of this momentum is the
expansion of CID, which now hosts 18
projects in development, in celebration
of the 10th anniversary of the Cairo Film
Connection.

A major highlight of Abdel Rehim’s efforts
is the revival of the Cairo Film Market, a
crucial initiative that had been dormant
for several years. “Bringing it back felt
essential, especially at a time when there’s
a pressing need to support the Egyptian
film industry. In recent years, there’s been
a sense that Egyptian cinema is losing
ground to other regional players. Reviving

the market is a direct response to this.”
Abdel Rehim also emphasizes fostering
regional partnerships, particularly with
Saudi Arabia. “A large Saudi delegation is
participating in the festival, opening doors
for partnerships with Egyptian companies
through co-productions, Egyptian-Saudi
films, and the exchange of film projects,” he
explains.

This year’s CID programming includes a
masterclass by Argentine-ltalian filmmaker
Gaspar Noé, whose work often sparks
controversy. Abdel Rehim comments on
Noé, saying: “He is a very humble person
beyond what you can imagine, unlike other
filmmakers. He agreed to our invitation and
had no demands, unlike others who may be
much less important than he is.”

The announcement of Noé’s participation
created a surprising buzz in local film
circles and among cinephiles. “Honestly,
| didn’t imagine that his name would go
viral in Egypt for a week after the press
conference,” Abdel Rehim admits. ‘I
thought that maybe a hundred cinephiles
would attend the masterclass, but now
everyone wants a ticket. | anticipate that
the hall will be packed.”

Abdel Rehim also clarifies that there
were no issues with the censorship
committee regarding Noé’s attendance or
his work. “They do not have a say on the
masterclasses;on the other hand, they have
a say on the films. In fact, Gaspar Noé’s
film Vortex (2021) had its MENA premiere
at CIFF, and there was no problem.”

Abdel Rehim is determined to make CID
more inclusive than previous editions. “This
collaboration [with the Egyptian Chamber
of Cinema] was based on the fact that |
wanted this year’s CID to be more open to
everyone. Filmmaking and the industry are
not exclusive to art-house or festival films
and should be inclusive of all films, including

commercial and blockbuster ones.”

This inclusive approach surprised some
industry players. “The Egyptian Chamber
of Cinema, which includes all Egyptian
companies that specialize in different
aspects of filmmaking, was surprised that
we invited them to be part of the festival
because they are used to the Cairo Film
Festival being exclusive to a certain group.”
With a program three times larger than
its 2022 iteration, CID offers a range of
masterclasses, panels, and workshops.
Abdel Rehim highlights two sessions as
must-attends. The first is “How to Pitch
Your Film in 20 Minutes,” where Chris
Mack, Netflix’s creative director, will
teach filmmakers how to craft concise,
impactful pitches that capture buyers’
interest, focusing on presenting standout
ideas effectively. The second is “New
Technologies in Sound Design,” where
Monte Taylor and Raby Hamza will lead
a masterclass on Dolby Atmos sound
technology.

“This is the first time the festival has
hosted a workshop for sound design and
engineering,” Abdel Rehim notes, adding
that these workshops received hundreds
of applications from interested participants.
Abdel Rehim views this year’s CID as a
stepping stone toward an even brighter
future. “We tried to provide an exciting
and diverse program to appeal to different
audiences and tastes. Based on the
feedback, next year we will know more
and develop the program further.”

With its expanded offerings and focus
on inclusivity, CID is not just celebrating
cinema but actively shaping its future.
Under Abdel Rehim’s leadership, it
is fostering a dynamic, -collaborative
environment that positions Egyptian
cinema as a central player in the region
and beyond. m
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sSupport for foreign production companies filming in Egypt

Jui By Ahmed Wael

In Tamer Ruggli’s Back to Alexandria (2023),
the road trip from Cairo to Alexandria captures
Egypt with earnestness and genuineness.
The songs of Abdelhalim Hafez and Najat
Al-Saghira, along with the familiar faces
of Egyptian actress Enaam Salousa and
musician, actor Hany Adel, help establish an
Egyptian feel for the film.

However, it is truly the filming locations that
create authenticity in the film’s portrayal of
this journey.

It was possible for Back to Alexandria to
be shot in Egypt thanks to the Egypt Film
Commission (EFC), which is responsible for
obtaining permits and approvals for foreign
production companies filming in Egypt.
Between films and TV series, the Egypt
Film Commission has provided support for
24 different projects filmed in Egypt. Back
to Alexandria is one of three films screened
during the 45th CIFF under the “Made
in Egypt” programme, which showcases
productions that received support from the
EFC. Other two titles are Inheritance (2024),
and Heaven is Beneath Mother's Feet (2024).
Back to Alexandria stars Nadine Labaki as
Sue, a woman who reconnects with her past
when she visits her estranged mother, played
by Fanny Ardant.

Directed by Neil Burger, Inheritance is a
thriller starring Rhys Ifans and Phoebe
Dynevor as a father and daughter caught
up in an international conspiracy. It is set for
theatrical release in January 2025.

Lastly, Heaven is Beneath Mother's Feet is a
Kyrgyz film directed by Ruslan Akun, telling
the story of a man who vows to take his
elderly mother to see Paradise.

The Egypt Film Commission is a subsidiary
of the Egyptian Media Production City, the
largest production hub in the Middle East and
North Africa.

One of the key goals of the EFC is the
growth and development of the film industry,
and it plays its part in achieving this goal by
providing foreign production companies with
all the support and assistance needed to film
in Egypt. Through collaborations with various
ministries and governmental authorities, the

Egypt Film Commission is able to provide
production companies with all the necessary
licenses, documents, and paperwork required
for a smooth shooting process.

In addition to obtaining permits and
approvals, the Egypt Film Commission offers
a range of pre-production, production, and
post-production services. EFC provides
foreign production companies with access to
transportation and accommodation, ensuring
optimum conditions for their stay in Egypt.
The Egypt Film Commission also connects
production companies with local crew
members across all departments, secures
access to filming equipment, and offers post-
production services, including editing and VFX
(visual effects). Furthermore, EFC provides
security services and handles all necessary
permits for aerial filming. For each project,
the Egypt Film Commission recommends
several local Egyptian production companies
to handle production and post-production
logistics.

The Egypt Film Commission plays a
critical role for filmmakers and production
companies wishing to film in Egypt. By
having local production companies and
professionals handle the necessary logistics,
this collaboration ensures that filmmakers
can capture authentic audiovisual footage

of Egypt without the challenges of managing
production in an unfamiliar country. This
hassle-free process offers the perfect
opportunity for shooting films on location.

This edition of CIFF is hosting a
panel in partnership with the Egypt
Film Commission, titled “Global Film

Commissions: Film Production Across
Borders.” Representatives from different film
commissions around the world—including
those from France, China, Saudi Arabia, the
United Arab Emirates, Germany, Morocco,
and Jordan—will discuss the various
challenges faced by production companies
filming in the Arab region. The panel will
focus on how partnerships between foreign
flmmakers and local film commissions
foster a sustainable co-production model to
navigate these hurdles.

The Egypt Film Commission has established
itself as an essential facilitator for foreign
productions in Egypt, underscoring Egypt's
growing appeal as a film destination. By
bridging logistical gaps, the EFC creates an
inviting, seamless process for international
filmmakers seeking to shoot in Egypt. The
Egypt Film Commission is committed to being
an indispensable resource, providing the

necessary support—from securing permits to
offering local crew and equipment. m




el By Nahla Abdeen

During the seminar with Ahmed Ezz, the actor spoke about
his career, his development as an artist, and the many people
who supported and encouraged his journey. Responding to
questions posed by the session’s moderator, Egyptian critic
Rami Al-Metwally, Ezz also shared his approach to choosing
roles and his philosophy of embodying cinematic characters.
This year, Ezz was honored with the prestigious Faten Hamama
Award. The actor dedicated the award to veteran actor Adel
Emam, saying that Emam has always been an inspiration to all
generations. Ezz emphasized that he continues to cherish all
the advice he has received from Emam, particularly Emam’s
wisdom about commitment to work and the screenplay.

Ezz then took a trip down memory lane, recalling when, as
a young man, he would attend the festival. “In the old days,
| would attend the festival to pose for pictures, and no one
recognized me. | passed by the cameras, and no one paid
attention. | had to sit at the back of the audience. In fact, |
remember being upset about it. But when | returned home,
my mom told me, ‘May God grant you what you want.” Days
passed, and | returned to the
stage of the prestigious Opera
House, to be honored with an
award.” He added that his mother “This award is
would be very proud today. .
“This award is not mine alone; it not mine alone;
belongs to everyone who taught -
me s%mething, and | consiger 1} llelonus to
this great award an incentive for everyone who
the future.”
Throughout his career, Ezz taught me
developed many friendships with o
artists, several of whom have something.
played an important role in his
creative journey. He mentioned
director Sandra Nashaat, who
was the first person to help him develop his craft under her
guidance. It was Nashaat’s Malaki Iskandareya (Private
Alexandria, 2005) that helped propel Ezz into stardom.

Ezz also recalled the late actor Nour El-Sherif, saying, “I
learned from him not only to hone my artistic skills but also
the philosophy of life... He taught me how to learn and how to
teach.”

Ezz then spoke about renowned actress Samira Mohsen, who
encouraged him to attend lectures at the Higher Institute of
Dramatic Arts before shooting Sana Oula Nasb (First Year of
Deception) in 2004.

Ezz then spoke about the characters he chooses to portray,
revealing that his choice of roles stems from a deep connection
he develops with the character presented in the script.
However, he added that he usually rejects roles that he does
not feel a connection to.

“I feel very happy when | receive an offer for a role that touches
my feelings. For example, this was the case with the character
of Abdul Qader in Kira and EI-Gin.”

Ezz also expressed his interest in portraying Islamic historical
figures, such as Khalid Ibn EI-Walid, the 7th-century Arab military
commander, or Tarek Bin Ziad, an Umayyad commander from
the 8th century. He noted that the film industry has become
more open to producing films based on historical figures who
were highly influential in their respective fields.

The actor went on to address the controversy surrounding
the high budget given to Awlad Rizk 3 (Rizk Sons 3) by Saudi
Arabia’s General Entertainment Authority (GEA) and Riyadh
Season.

“It's illogical to refuse the support,” Ezz commented, adding
that Egyptian cinema is also Arab cinema and is seen across
the entire Arab world. “We were raised believing that all Arab
countries are our homelands.” m
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Throughout his nearly three-decade-long
career, Egyptian actor Ahmed Ezz has
captivated audiences with his diverse roles
and compelling performances. He has worked
with some of the most renowned directors,
consistently choosing roles that showcase his
acting versatility rather than relying solely on
his good looks, which could have limited him to
stereotypical characters. His strategic choices
have successfully positioned him among the
stars, with his films consistently reaching the
top of the box office.

During the opening of the Cairo International
Film Festival (CIFF), Ahmed Ezz was honored
with the prestigious Faten Hamama Award
for Excellence. This award recognizes Ezz>s
popularity, which stems from his ability to portray
a wide range of characters, from comedy and
drama to thrillers and action roles, in both film
and television.

Ahmed Ezz was born on July 1971 ,23, in Cairo.
He majored in English at the Faculty of Arts, Ain
Shams University. Before pursuing acting, Ezz
worked as a professional model, appearing in
major brand campaigns, and also worked in the
hospitality industry.

While starting his modeling career, he took on
small acting roles. In 1997, he appeared in a
single scene in A Fish & 4 Sharks (Samaka
wa Arbat Kuroosh), a film starring Gala Fahmi,
Mohamed Henedi, and Ahmed Adam. In 1998,
he met director Enas Al Daghdaghy, who cast
him in a minor role in Kallam Al Layl (Night
Talk). Although the film wasn’t a major success,
it contributed to Ahmed>s rise in the industry.
At a pivotal moment in his career, his manager
asked him to choose between continuing his job
as an area sales manager at a five-star hotel
with a high salary or quitting to pursue acting.

Despite his family>s objections, he chose to
follow his passion for acting.

Ezz’s breakthrough came when director Enas El
Degheidy cast him in the lead role in Mozakarat
Morahega (Memoirs of a Teenager) alongside
Hend Sabry. The film, which premiered at the
Cairo International Film Festival, was one of the
most controversial Egyptian films ever made. It
portrayed the life of a young girl torn between a
strict home life and a fantasy world, with themes
of love and sexuality.

Ezz gained further recognition on television with
the series Malak Rohi (Malak My Soul, 2003),
in which he starred opposite Yousra. This role
was particularly challenging, as he was filling
in for a well-known actor, yet his performance
earned him the Young Arab Star of the Year
award at the Levant Countries Festival (Syria
and Lebanon).

The success of Malak Rohi was a turning point
for Ezz. In 2004, he starred in three films: Yom
Al Karama by Ali Abdel-Khalek, Hob El Banat
by Khaled El-Hagar, and Sana Oula Nasb, a
romantic comedy by Kamla Abu Zekri.

Ezz also began taking on more diverse roles,
such as his portrayal in Al Bahethat An Al
Hurriya, which marked his transition into action
and suspense genres.

He starred in Malaki Iskandaria (Private
Alexandria), directed by Sandra Nashat, which
led to a series of successful collaborations with
the director. Their partnership continued with
films like El-Rahinah (The Hostage, 2006), for
which Ezz won the Murex d>Or Award for Best
Arab Actor, Masgoon Transit (2008), and Al
Maslaha (2012).

He also worked with director Amr Arafa in El
Shabah (The Ghost), where his performance
earned him yet another award, and in the film

Helm Aziz (2012) by the same director.

In 2018, he starred in the highly acclaimed TV
series Abu Omar Al Masry, adapted from the
novel by Ezzedine Choukri Fishere. The series
explored the transformation of a rights fighter
into a murderer, tackling terrorism and its roots.
In 2019, he played a major role as Aladdin in a
play of the same name.

From 2019 to 2024, Ezz appeared in five films
that grossed a total of 385 million LE at the box
office, setting a record no other Egyptian artist
had reached during that period.

Some of his most successful recent films include
Al-Mammar (The Passage), which earned
nearly 75 million pounds and became the eighth
highest-grossing film in Egyptian cinema. The
film tells the story of Egyptian commando forces
during the War of Attrition and marked his first
collaboration with the acclaimed director Sherif
Arafa. He also starred in Al-Aref (The Knower,
2021), which focused on cybercrime and was
another box-office success.

In 2022, Ezz starred in Kira and EI-Gin
alongside Karim Abdel Aziz. The film, which
depicts Egyptian resistance during the British
occupation, ranked third among the highest-
grossing films in Egyptian cinema, earning
nearly 120 million pounds, while Ezz received
The Joy Award for his role.

The Welad Rizk series, known for its gripping
action and compelling storyline about brothers
navigating crime and redemption, became
a major hit. Welad Rizk 3 broke records by
earning EGP 23 million in a single day and
grossed 234 million pounds at the box office.
The actor is preparing for his new film Ferket
Moot (Death Squad), directed by Ahmed Alaa.
The film marks Ezz’s fourth collaboration with
actress Menna Shalaby. m
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i By Aida Youssef

Directed by Australian Academy Award
winner Adam Elliot, Memoir of a Snail
(2024) is a biographical tale of loneliness,
loss, and living on the outskirts—of society
and its norms, of the world, and even of
ourselves. With its grey tones and, at times,
outlandish illustrations of life’s horrors, it
still becomes an intricate story of hope.

The animated film depicts middle-aged
Grace Pudel (played by Sarah Snook),
who narrates her life’s story after burying
her elder and eccentric friend Pinky (Kaci
Weaver). This is a woman she admired for
her adventurous nature, cultivated despite
a difficult past she kept secret in a tin box.
The audience for Grace’s story is her pet
snail and lifelong companion, Sylvia. Once
a twin to her brother and best friend Gilbert
Pudel (voiced by Kodi Smith-McPhee),
Grace slowly loses everyone in her life.
Orphaned as a child, bullied, and separated
from her brother by the Australian desert,
her life is marked by tragedy—one she
remembers all too well. Unlike her father’s
observation that childhood is never recalled
by those who experience it, only by those
who watch it, the darkness and silver linings
of her youth are etched in her memory.

Recurring motifs are illustrated in this
labor-intensive stop-motion, a form of art
that requires each individual movement
of handcrafted inanimate objects to be
shot separately and then edited to create
the illusion of movement. The hypnotizing
shapes of snails’ shells form the background
of Grace’s room and home, taking over her
life quite literally. She hoards all objects
reminding her of the creature, and more

importantly, connecting her to a fellow lover
of snails: a mother never known.

Yet, her hobby quickly turns into an
addiction, one that keeps her from affording
a plane ticket to reunite with her brother. In
trying to remain close to her parent and a
childhood long gone, she is stuck in the
past, gasping for air she cannot breathe.
Her brother, on the other
side of the country and
with a family that is the
opposite of Grace’s, is just
as desperate to be reunited
with his sibling, yet just as
blindly caught in a cage of
his own making. While he
attempts to free his beloved
animal creatures from their
prisons, he further traps
himself in his foster family’s
apple farm by angering
them. Even more so, he
too attempts to reignite his
father’s passion for magical
and blazing acts, to his own
demise.

The film is reminiscent of
Elliot’s previous feature films. The auteur
is well-known for his animated stories of
outcasts, lonely souls roaming the Earth,
and opposites meeting in neat and lyrical
voice-overs. But perhaps what singles
this film out from the others is its surrealist
juxtaposition of  hypnotizing  spirals,
addictive hobbies, and bits of magic. The
gloomy story becomes a celebration of the
uncanny and strange.

A playful opera opens and closes the

“What singles this
film out from the
others is its surrealist
juxtaposition of
hypnotizing spirals,

addictive hobbies,

and hits of magic. The
gloomy story becomes
a celebration of the
uncanny and strange.”

film, magicians toy with fire throughout,
and animators narrate their stories in a
whimsical vision of Paris—the birthplace
of the Surrealist movement—depicted
as the opposite of a dreary and vacant
Australia. In so doing, the film grants the
viewer entry into the protagonist’s stream
of consciousness: her whims and fears,
her memories and dreams.
And, peppered with
imagery and descriptions of
snails and their habits, the
creature quickly becomes a
quirky metaphor for Grace’s
life and anyone who’s ever
struggled to venture afar.
Curled into her shell and
wearing her father’s knitted
hat with bulging eyes, she
becomes a snail herself—
recluse and slow-moving—
until she learns their most
valuable lesson: to never
look back.

Just as the film comes full
circle, unwinding in the way
a snail’s shell does, so too
does the filmmaker’s signature style. With
characters coming apart and then together
again, this is a retrospective look at not only
Grace’s world but also the auteur’s artistic
oeuvre. She sheds her cage and abandons
the memoir form just as Elliot delivers his
poignant message on letting go and moving
forward. We finally come to understand
what Pinky meant about opening up a tin of
biscuits and discovering what people keep
hidden inside. m
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Cairo Opera House, Main Hall

12pm: When the Phone Rang (lva Radivojevi¢) Serbia. Intl
competition

3pm: Inheritance (Neil Burger) USA. Made in Egypt

6pm: 4 O’clock Flowers (Khedija Lemkecher) Tunisia. Intl
competition

9pm: Who’d Believe It (Zena AbdelBaky) Egypt. Horizons of
Arab Cinema

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Abu Zaabal 89 (Bassam Mortada) Egypt. Critics’ Week
6pm: A State of Passion: Ghassan Abu Sittah (Carol
Mansour, Muna Khalidi) Palestine, Jordan, Lebanon, UK,
Kuwait. Horizons of Arab Cinema

9pm: My Favourite Cake (Behtash Sanaeeha, Maryam
Moghaddam) Iran, France, Sweden. Official Selection Out of
Competition

Hanager Theatre

12pm: How to Make a Killing (Franck Dubosc) France.
Midnight Screenings

3pm: Little Loves (Celia Rico Clavellino) Spain. Intl
Panorama

6pm: Tarika (Milko Lazarov) Bulgaria, Germany,
Luxembourg. Intl Panorama

9pm: Three Friends (Emmanuel Mouret) France. Intl
Panorama

Hanager Cinema

12pm: The Palace Walk (1964) (Hassan El-Imam) Egypt.
CIFF Classics

3pm: A selection of short films

6pm: Nutshell (1995) (Khairy Beshara) Egypt. CIFF Classics
9pm: The Thief of Baghdad (1940) (Ludwig Berger, Michael
Powell, Tim Whelan) UK

Zamalek Cinema 1

4pm: Memoir of a Snail (Adam Elliot) Australia. Intl
competition

6pm: Heaven is Beneath Mother’s Feet (Ruslan Akun)
Kyrgyzstan. Made in Egypt

9pm: And Their Children After Them (Ludovic Boukherma,
Zoran Boukherma) France. Special Screenings

12am: The Djinn’s Curse (Kriangkrai Monwichit) Thailand.
Midnight Screenings

Zamalek Cinema 2

1pm: September Says (Ariane Labed) Ireland, UK,
Germany. Critics’ Week

4pm: Gazan Tales (Mahmoud Nabil Ahmed) Palestine.
Horizons of Arab Cinema

6pm: A selection of short films

9pm: Yolo (Jia Ling) China. China’s Cinematic Frontier

%@m}m@ 16 November, 2024

American University in Cairo,

Tahrir - Ewart Hall

1pm: From Ground Zero (collection of short films by
Palestinian filmmaker Rashid Masharawi)

4pm: A Sudden Glimpse to Deeper Things (Mark Cousins)
UK. Special Screenings

6pm: Salma (Joud Said) Syria. Horizons of Arab Cinema
9pm: Adjunct (Ron Najor) USA. Special Screenings

Vox - Mall Masr 4

1pm: Palace of Desire (1966) (Hassan El-lmam) Egypt.
CIFF Classics

4pm: The Hero (1963) (Satyajit Ray) India. CIFF Classics
7pm: Bit of Fear (1969) (Hussein Kamal) Egypt. CIFF
Classics

Vox - Mall Masr 5

1pm: Arzé (Mira Shaib) Lebanon. Horizons of Arab Cinema
4pm: Palace of Desire (1966) (Hassan El-lmam) Egypt.
CIFF Classics

7pm: The Hero (1963) (Satyajit Ray) India. CIFF Classics

Vox - Mall Masr 7

4pm: My Late Summer (Nakon Ljeta) Serbia. Special
Screenings
7pm: The Contract (Massimo Paolucci) Italy. Special
screenings

Vox - Mall Masr 12

4pm: The Contract (Massimo Paolucci) ltaly. Special
screenings
7pm: My Late Summer (Nakon Ljeta) Serbia. Special
screenings

EVENTS

AUC Tahrir
Oriental Hall
9am - 4pm: Cairo Industry Youth Day

Palace Building Rm. 129
10am - 4pm: Conveying Meaning through Sound

Palace Building Rm. 128 & 127
10am - 4pm: How to Make Your Screenplay Attractive to
Producers

Palace Building Rm. 101
11am - 5:30pm: Film Independent: Pitching Projects

Sofitel Hotel - Champs-Elysees
10am - 6pm: Dolby Experience Zone

Opera Theater

11am - 12:30pm: Release of selections from The Seventh
Art magazine

1pm - 2:30pm: Restoration of Artists’ Archives

3pm - 4:30pm: Masterclass with Yousry Nasrallah

5pm - 7pm: Challenges and Opportunities in Saudi Film
Industry
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