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= By Mona EI-Mougi

Egyptian director Zeina Ashraf Abdel-Bagi’s
first feature flm Who Would Believe? (Meen
Yesada’) premieres at the CIFF. The young
director talks about her filmmaking journey
and the support she received from her famous
father, actor Ashraf Abdel-Bagqi.

Q: The selection of your film must have
been great news for you. What was your
relationship with the CIFF in previous
years?

Zeina Ashraf Abdel-Bagi (ZB): It's been one
of my dreams to be part of this festival. Two
years ago, | was involved in creating the
festival’s promotional materials, and | used
to joke with the team, saying, “Next year, Il
be participating with a film of my own.” | raced
against time to make sure | could be part of the
festival. When | received the call informing me
that my film had been selected, | cried with joy.

Q: Tell us more about your film and the
filming process.

ZB: It’s my first feature film, following seven
short films. | started working when | was 14,
both in Egypt and abroad. | always felt that |
would make my first feature at a young age,
and at 23, | began directing it.

The film tells the story of a young man and
woman who steal and then fall in love. | wanted
to tell this story in my own way, with an Egyptian
perspective that reflects our generation.

We filmed for about two weeks, but we spent
two weeks rehearsing beforehand. | also did
rehearsals with the director of photography, and
we discussed every detail in the decoupage
(scene breakdown). The production team was
excellent. The music was also prepared two
months before filming. It was a very unique

process.
We filmed mostly indoors in a studio, while
some outdoor scenes were shot in Boulaq,
one of Cairo’s neighborhoods. People from
those areas were very kind, offering us food
and inviting us into their homes. It was a
fun and enjoyable experience. Shooting in
the streets was challenging at times, but we
managed to achieve what we wanted.

Q: What challenges did you face while
working on the film?

ZB: It was mostly the sense of responsibility
that | felt towards the work, towards the actors
who gave me their time and effort, the director
of photography who aimed to present the
best images, and the producers who trusted
me and invested their money in the project. |
always tried to prove to them that their efforts
and time were not wasted.

Q: You didn’t cast stars in the lead roles.
Are you worried this might affect the film’s
reception?

ZB: The story itself required two leads in
their early 20s. The plot revolves around two
people who naively engage in scams and fall
in love. Their actions are connected to their
young age, their sense of invincibility, and the
feeling of love for the first time. This wouldn’t
resonate with the audience if the actors were
older. | know this choice might affect the film
when it’'s released in cinemas, but for me,
presenting an honest piece of work is more
important.

Q: Did you seek artistic advice from your
father, actor Ashraf Abdel-Baqi?
ZB: My father helped me at every step, from

the screenplay to all my decisions. After every
tough day, | would call him and ask, “What
should | do?” Having my father in the same
field is a privilege. I'm fortunate to have grown
up surrounded by experienced producers,
directors, and actors, and | can always turn to
them for advice.

Q: Actor Ashraf Abdel-Bagi is also involved
in the production of the film. How did you
convince him to get involved?

ZB: He is the most adventurous person |
know, and I've learned that from him. He's
always encouraged me, even as a child, to
pursue whatever | wanted to do—whether
that was directing a film at 14 or handling
tasks like shooting, sound recording, and
acting. | didn’t need to convince him. He was
excited, optimistic, and supported me every
step of the way, wanting to provide everything
to make the film look its best.

Q: Is he part of the film’s cast?

ZB: Without giving too much away, the film
features many surprise guest appearances,
and my father plays a fun and new role. The
cast also includes actress Arfa Abdel Rassoul,
actor Sherif Mounir, and actor Ahmed Rizk in
a small guest role.

Q: What are your next steps?

ZB: It’'s not necessary for every project to
be based on my own idea or script. If | find
a good script that benefits me as a director, |
will definitely consider it. However, | have my
own style, and | don’t limit myself to just one
project. I'm already preparing my next work
and have finished writing it. But | can’t reveal
any details just yet. m
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A dark comedy examines Europe’s complex relationship with refugees
i By Adham Youssef

In Meet the Barbarians, writer-director
Julie Delpy crafts a satirical yet poignant
narrative that examines France’s (and
arguably Europe’s) complex relationship
with refugees and the ingrained prejudices
that fuel it.

Screening in the International Competition
atthe CIFF, the story unfolds in the charming
town of Paimpont, where everyone is
excited about plans to welcome a Ukrainian
refugee family, as though a popular band
were coming on tour. Portraits of Ukrainian
President Zelensky are put on the walls,
and the Ukrainian flag is raised — only to
be taken down when the news hits.

It turns out that a Syrian family arrives
instead, and the disappointed villagers are
forced to confront their own prejudices.
This unexpected turn of events exposes
both the hospitality and hypocrisy lying just
below the surface, revealing how quickly
good intentions can be overshadowed by
bias. One of the disappointed townspeople
even remarks that there is high demand
for Ukrainian refugees, and that’s why they
didn’t get any.

Julie Delpy, who directs and stars, brings her
signature dark humor to this charged topic.
Her sharp comic situations and dialogue
infuse Meet the Barbarians with humor that
is as cutting as it is thought-provoking, using
comedy as a tool to peel away the layers of
bias and self-righteousness. The town has
it all: a small businessman turned mayor,
a racist (borderline antisemitic) handyman,
a drunken housewife, an uptight shop
owner, and an enthusiastic, compassionate
teacher who welcomes the family.

Rather than taking a heavy-handed
approach, Delpy opts for satire, which
allows her to probe controversial and
unconventional patterns of racism without

standing on a high moral horse. In fact, the
film’s mockumentary style enhances the
satire by capturing the townsfolk’s reactions
in real time, as though documented by an
impartial observer. The presence of a TV
camera crew brings a The Office vibe to the
film.

This choice brings a rawness to the humor,
making it feel like a window on real life rather
than a scripted piece. The cast, featuring
Sandrine Kiberlain, Laurent Lafitte, and
Ziad Bakri, brings Paimpont to life as a
town that might seem picturesque but is
rife with internal tensions. The townsfolk’s
reactions range from comic ignorance to
overt hostility, and the film reveals that even
those who seem welcoming harbor biases.
Delpy’s character, a progressive and
«woke»  schoolteacher who eagerly
lectures others, highlights that even good
intentions can be misguided. Meanwhile,
local comments comparing Syrians
unfavorably to Ukrainians underscore
the arbitrary hierarchies people create in
times of crisis. Through these caricatures,
Delpy manages to criticize both ends of the
political spectrum.

The heart of the narrative is the Fayad
family, whose members each cope with
their displacement differently. Marwan
(Ziad Bakri) struggles to reconcile his
identity with the compromises forced upon
him by his new reality. Bakri’s performance
captures Marwan’s quiet despair, as he
feels betrayed by a world that once offered
him hope. His character also sheds light on
the fact that professional immigrants, who
had held high and respectable jobs, must
start from scratch in exile.

His father, Hasan (Fares Helou), is similarly
disillusioned and quick-tempered, unable
to adjust to his unfamiliar surroundings.

By contrast, Marwan’s wife, Louna (Dalia
Naous), remains pragmatic and determined
to make the best of their situation. Her
optimism and resilience are both admirable
and heartbreaking; she is the only one who
sees Paimpont as a potential home. Their
children, too, are subjected to prejudice at
school, facing challenges that highlight the
innocence lost in such situations.

The film doesn’t simply mock prejudice; it
critiques the systems that encourage and
enable it. It also reflects on how society
categorizes refugees, assigning different
values based on nationality or perceived
social worth. Although the film is not based
on a true story, it strikes a chord when
you recall how many TV commentators in
February 2022, as the Ukrainian refugee
crisis unfolded, indicated that it was
easier to host Ukrainians because they
were “civilized” and “looked like other
Europeans.”

Delpy avoids the trap of reducing her
characters to mere symbols of good or
evil. The townsfolk represent an often-
comfortable indifference to the struggles
of others. Yes, they are comic in their
ignorance, but they are also frightening
in their power to determine the fate of the
Syrian family. This dynamic injects real
tension into the film, as racial and cultural
prejudices simmer just below the surface,
threatening to erupt into hostility at any
moment.

As a filmmaker, Delpy keeps the film
engaging throughout, with editing by
Camille Delprat that ensures each moment
serves a purpose in this dark comedy.
Georges Lechaptois’s cinematography
captures the beauty of Brittany, contrasting
the landscape with the darker side of the
story. m
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Author, producer, and
documentarian Khedijeh
Lemkecher directs 4 O'Clock
Flowers (2024), her feature-
length film debut and entry in this
year's International Competition
at the Cairo International Film
Festival. This Tunisian production
is a coming-of-age story about a
twenty-year-old who, like many
others living in a downtrodden
neighborhoud, is desperate to
escape. Perched on a stone at the
edge of his village, he looks out
onto the Mediterranean Sea he is
desperate to cross, the harmonies
of sirens accompanying him to
the other side. This is a novel
approach to a commonly told tale
of migrant journeys.

Yahia (played by llyes Kads) is the
son of an alcoholic father and a
deceased mother whose absence
has left a hole in the young boy's
life, one that the nightly dream of
a young siren whisking him away
attempts to fill. A naturally gifted
fighter, the local gym manager
encourages the protagonist to take
up boxing and trains him until he
quickly becomes a celebrated
national champion. Yet, the desire
to flee persists and is stronger
than the desire to remain and
pursue a passion. He makes the
treacherous journey.

The film’s narrative pace is
slow and matches its meditative
overhead shots of landscapes.
Measured and geometric patterns
of sea and city emerge, taking
shape throughout the film to depict
the bitter horrors of

despair and deprivation,

but also hope and relief.

The opening and closing

shots reveal endless

waters, punctuated by

vistas of a slum-like

town during the day,

totally transformed into a
mysterious yellow maze

at night.

This duality is
encapsulated in the

film’s colour scheme.

Indeed, despite grievous

fates, the film’s hues

remain  distinct. No

greyish tones dominate

here; instead, natural light often
offers a colourful glow to otherwise
dark scenes. lts effect is a warmth
bestowed on the viewer, if not on
the characters.

However, just as the sea ebbs and
flows, so too does the film’s tone.
Its softness contrasts with the
domination of hardness, violence,
and restraint shown by the men. In
fact, except for two female roles—
Yahia’s presumed stepmother and

Rocky, the gym owner—the cast is
entirely male. The father is drunk,
the neighborhoud is filled with
gangs, the smugglers are ruthless,
and the trainer is determined to find
a sense of closure in his life. Yet,
with these
different
internal
struggles, all
characters
are engulfed
in a silence
that the
sound of the
sea drowns

out.
Changes
in sound

in the film

are equally

striking.

With most

of the story
engulfed in silence, sounds of
nature, or the siren’s melodious
voice; a rap song abruptly reminds
the audience of A novel approach
to a commonly told tale of migrant
journeys.
the harsh reality it describes, of
the toxic world it denies. This
foreshadows an unexpected twist
at the film’s halfway mark: the
protagonist disappears, leaving
those behind him to mourn

another person. The town wails,
his father is stunned, and the guilty
smugglers grieve not his loss but
that of their morals. The trainer,
however, seeks an alternative
solution to his grief: taking action.

But the film’s slow pace
counteracts his drive and proves
to be agonizing, perhaps inducing
in viewers the same hallucinations
the sea promises its characters.
The film wills its audience to
question what it knows of the realm
of possibility. Are the harmonies
heard throughout the film imagined
or real? Is the siren seen in Yahia’s
dreams, drawn on his bedroom
wall, and tattooed on his arm, a
mere figment of his imagination or
a true savior?

In the opening credits, the director
informs viewers that the 4 o'clock
flowers bloom in adversity and
die quickly where the town throws
its trash. This was where Yahia
often picked up what others cast
away and where he was offered
a chance to build his own life
amidst the rubble. As the camera
looks ahead at the horizon, colors
bleeding into one, the film asks:
Is the dreamy melody of crossing
the sea to a better life merely an
illusion, or is staying and fighting
the real mirage? For whom will the
siren’s song sound? m
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Facts from the Short Film selection team

The team hehind this year’s Short Films Competition reveals this unique segment in a few points
o} By Menna Osama

¢

Head of short film competition segment: Marouan Omara
Programmers:
Amina Abdel-Halim, Noureldin Ahmed, Mohamed Sherif

Short Film Competition in numbers:
3429 submissions

L) 520

32 selected short films
23 countries

5 continents

5 Egyptian Films

11 Arab films

Short films: more experimental
and unconventional

Short films offer filmmakers a great
opportunity to showcase their skills
and artistic vision. Given their shorter
duration, creators focus on delivering
concise, impactful narratives without
unnecessary scenes.

These films are typically screened
at festivals rather than in theaters.
Their audiences mainly consist of
industry professionals and cinema
enthusiasts, rather than the general
public seeking commercial films. This
environment allows for more creative
experimentation.

Large number of Arab films or
Arab-European co-productions

Almost half of the films are either
Arab films or Arab-European co-
productions, a fact that aligns with
CIFF’s character. As one of the most
important festivals in the region, it is
only natural that it would shine a light
on Arab films.

Providing a platform for Arab
productions and co-productions also
allows young Arab filmmakers to see
films made under circumstances
similar to those they personally
work in, as well as to understand
the dynamics of Arab-European
cinematic collaboration.

Re-inviting films from
postponed 2023 edition

The 2024 edition’s lineup includes
titles from the 2023 edition of CIFF,
which was ultimately postponed
to this year. The process was
challenging, as the reinvited films
had to meet specific criteria that
also apply to new submissions: the
film must be a MENA premiere and
released after 1 November, 2023.
In the end, the programming team
included 11 titles from last year’s
original 22 films.

This year, the Short Films segment
features six programmes, which is
quite a lot, considering the shortest
of them is 80 minutes long. Each
programme is characterized by
thematic connections between the
films being screened.

Selection team and volunteers

With  more than 3,000 film
submissions and only a few
programmers, along with financial
limitations  that  hindered the
possibility of hiring more core team
members, the festival had to reach
out to volunteers. It was important to
have more people on board to review
the submissions thoroughly, ensuring
every film received the attention it
deserved.

Eventually, 11 volunteers were invited
to work alongside three programmers
and the director of the competition.
They were either film students or
young filmmakers—individuals who
reflect the Short Film Competition’s
main audience.

The volunteers watched the films and
provided recommendations to the
programmers, helping them create a
shortlist based on several criteria.

Thematic puzzle

Short-film audiences are invited to
watch a complete programme, rather
than individual films.

During the selection process, themes
were not initially reinforced. In fact,
it was not easy to group the films
thematically, as most of the films
revisited from last year are coming-
of-age stories. Additionally, a single
film can embody multiple themes,
and ultimately, the themes began to
emerge only after the selection was
nearly finalized.

The programming team approached
the many submissions like a puzzle,
a lengthy process they had to
complete.

A thematic approach unites films
from different countries, cultures, and
backgrounds, creating a universal
language. Each film complements
the others, enhancing both the
preceding and following films.

Egyptian Panorama

This newly introduced out-of-
competition section is being tested
for the first time this year. The idea
was initially introduced last year but
was not implemented due to the
festival’s postponement.

The aim of this segment is to provide
a platform for a larger number of
Egyptian films at the festival. It
serves as a space for screening and
discussion, and aims to shed light on
young Egyptian filmmakers who did
not make it into the competition.
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The 45th Cairo International Film Festival’'s
Short Film Competition has undoubtedly
marked a milestone in the segment’s history.
From the introduction of a new non-competitive
section to the concept of re-invitations, and the
many voices involved in the selection process,
the resulting lineup is as dynamic as the
process that shaped it.

The Short Film Competition, running from
November 16 to 22, features 32 films from 23
countries, competing for the Youssef Chahine
Award for Best Short Film. This unusually large
selection includes 11 films carried over from the
2023 lineup, curated by former Artistic Director
Amir Ramses, former director of the short film
competition Maggie Morgan, and their team for
the postponed edition.

This year’s short film programming team is led
by Egyptian flmmaker Marouan Omara, and
includes programmers Amina Abdel-Halim,
Noureldin Ahmed, and Mohamed Sherif.
Given  the  exceptional  circumstances
surrounding last year’s cancellation, the
team, along with CIFF Artistic Director Essam
Zakaria, chose to re-invite films from the 2023
selection provided they met the CIFF's eligibility
criteria: they had not been shown previously in
the MENA region, and had not been released
before November 2023.

The remaining films were drawn from nearly
4,000 submissions by this year’s programming
team, aided by eleven volunteer reviewers.

Arab films and co-productions
among a diverse lineup

The Cairo International Film Festival is one of 15
film festivals accorded «Category A» status by
the International Federation of Film Producers
Associations. Since 2019, the festival has also
been awarded Oscar-qualifying privileges
by the Academy of Motion Picture Arts and
Sciences — the only festival in North Africa to
hold this distinction.

Given the festival’s regional significance, the
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team paid special attention to Arab films, with
16 films selected from Egypt, Sudan, Palestine,
Iraq, Syria, Saudi Arabia, and Jordan.

Among this lineup, three films from Jordan
stand out, highlighting the national industry’s
rapid growth in recent years. One was retained
from the previous year’s lineup — Samer
Battikhi’'s For Good Luck. Two more were
added in 2024: Areeb Zuaiter’s One Last Wish
and May Al-Ghouti’s The Chant.

The prominence of Arab-European
collaboration is also noteworthy. Iraqi filmmaker
Sama Zuhair's animated documentary What
Happened to My Olive Tree?, and Syrian
filmmaker Almourad Aldeeb’s fictional drama
On the Dry Bank of the River are both student
projects from Germany, respectively from
the Academy of Media Arts in Cologne and
the Filmakademie Baden-Widrttemberg.
Additionally, Palestinian filmmaker Moatasem
Taha’s experimental short A Boring Poetic
Life was made within the framework of the
CinemadaMare Film Festival in Italy.

This highlights the growing global reach of Arab
cinema and aligns with CIFF's relaunch of its
market, which aims to connect Arab filmmakers
with international co-production opportunities
and promote Arab cinema on the global stage.
Of the 16 Arab films in selection, five are from
Egypt: Abu Judy by Adel Ahmed Yehia, Mango
by Randa Ali, The Mother and the Bear by
Yasmina El Kamaly, Wishes for my Heart by
Sherine Diab, and Enough Water to Drown by
Joseph Adel.

Additionally, ten other works by Egyptian
filmmakers are taking part in a new out-of-
competition showcase, entitled Egyptian
Panorama, which offers a space to discuss
Egyptian short films and emerging trends in a
non-competitive framework.

Six Cinematic Mosaics

Owing to the large number of re-invitations,
this year’s CIFF short film selection reflects a
variety of perspectives: the 2024 programming

team, current CIFF Artistic Director Essam
Zakaria, and the 2023 selection team led by
Maggie Morgan and former Artistic Director
Amir Ramses.

To enhance the viewing experience and
merge these varied perspectives, the
team organized the films into six thematic
programmes, independent of the year of
submission.

One programme explores the themes of
time and loss, featuring Estonian Anu-Laura
Tuttelberg’s poetic animation On Weary
Wings Go By and Colombian Leinad Pajaro
De la Hoz’s A Bird Flew.

Another focuses on society’s outcasts,
including Romain Dumont’s mockumentary
Streetlight, an intimate portrait of a Parisian
crossing guard, and Ibrahim Omar’s Nothing
Happens After That, about a Sudanese
refugee couple’s struggle to bury their child.
The third programme invites the audience
on a journey through space, from Akihito
Izuhara’s animated film Kawauso, in which
a little girl chases an extinct animal through
a deserted town, to Marcel Mrejen’s
documentary Memories of an Unborn Sun,
which tackles Algeria’s colonial history.

The fourth programme delves into memory,
from Palestinian Annie Sakkab’s experimental
documentary The Poem We Sang, chronicling
her family’s journey since the Nakba, to
Canadian Justine Prince’s Peaches, the tender
tale of a childhood friendship.

The fifth programme explores the theme of
wishes, from Iranian Shadab Shageyan’s
animated film Pear Garden, in which a child
dreams of seeing her grandmother healed from
the wounds of mastectomy, to Scottish Deborah
Maite’s You Land, in which a woman struggles
to support her mother through dementia.

The final programme brings together coming-
of-age stories from Brazil, Austria, Belgium,
Turkey, and Egypt — embracing the genre’s
prevalence in last year’s selection and the
commonalities across both years, merging
these many voices into one. m



The role of film commissions in cross-horder productions

i By Ahmed Wael

/lll The panel Global Film Commissions:
Film Production Across Borders took place
on 15 November, 2024, with speakers from
different parts of the world and diverse
backgrounds and experiences in the film
industry. Moderated by Mervat Abou Oaf,
the panel aimed to discuss the challenges
and opportunities in cross-border film
production in a world that is increasingly
becoming a global village. The speakers
included Abdel-Salam Al-Haj, Costas
Ferris, Ahmed Badawi, Hisham Abdel
Khalek, Sinla Zhang, and Fahad Alsuwyan.
Veteran Egyptian producer and distributor
Hisham Abdel Khalek provided critical
contextby explaining whatafilmcommission
is: an entity responsible for facilitating
foreign film productions in a particular
location. Abdel Khalek, who is also the
founder of Al-Masa Production Company
in the MENA region and a member of the
CIFF Advisory Board, demonstrated the
importance of film commissions through a
counterexample.

Before film commissions became common,
Egyptian production companies faced
countless logistical challenges in obtaining
permits and the necessary support to shoot
in other Arab countries due to the lack of
a dedicated point of contact. With the
creation of film industries and commissions
in these countries, cross-border production
has become significantly easier, claimed
Abdel Khalek.

Another point he raised is that films
shot or produced in a country do not
necessarily have to be screened there, let
alone be well-received. Abdel Khalek also
discussed some of the practical decisions
a production company might have to make
to ensure a smooth production abroad,
such as reworking a screenplay to change
a location from a country where filming
permits are difficult to acquire to one
where the process is more streamlined.

Ahmed Badawi, Managing Director
of the Egypt Film Commission (EFC),
highlighted the role the EFC plays in
enabling foreign production companies
to film in Egypt. Not only does the EFC
act as a one-stop shop for all the permits
a foreign production would need, but it
also connects the company with local
production companies to provide on-
the-ground support in terms of crew and
equipment.

Badawi demonstrated the importance of
international collaboration by referencing
the Egypt Film Commission’s role in
supporting Guy Ritchiess upcoming
film Fountain of Youth, produced by
Skydance. According to Badawi, the
film involved shooting complex action
sequences in prime tourist locations. The
EFC assisted Skydance in acquiring all
the necessary permits and recommended
the Egyptian production company ASAP
as a co-production partner.

Abdel Salam Al-Haj, Jordanian filmmaker
and Head of Capacity Building at the
Royal Film Commission, highlighted the
importance of film commissions not only
in securing permits for foreign production
companies but also in developing local
talent. Al-Haj underscored the efforts of
the Royal Film Commission to develop
the Jordanian film industry, which in
turn improves collaboration between
foreign and local productions. By
offering workshops and rigorous training,
the Commission enables Jordanian
filmmakers and technicians to hone their
skills and gain the experience necessary
to work on co-productions, thus elevating
the quality of productions.

Fahad Alsuwyan, Senior Consultant to
the Saudi Film Commission and film
producer, discussed the roadmap that the
Commission has followed and continues
to implement to develop the film industry

and improve collaboration between
foreign and local production companies.
Alsuwyan emphasized the development
of legislative frameworks and increasing
transparency as two necessary steps in
the growth of the Saudi film industry.
Infrastructural development, capacity
building, and public-private partnerships
were also highlighted as three pillars for
the Saudi Film Commission, enabling
it to achieve its mission of building and
fostering a creative Saudi film industry.
These pillars were chosen to maximize
the Saudi film industry’s potential in both
local and international markets.
Award-winning director, screenwriter,
producer, and writer Costas Ferris
discussed the important role of
film commissions in the creation of
art. According to Ferris, a “messy”
collaborative filmmaking process
inevitably results in a “film pudding,” a
work that feels disingenuous and is seen
only as a source of revenue. On the other
hand, a successful collaboration creates
a true piece of art that deserves to be
preserved in history.

Sinla Zhang, Senior Vice President of
Maoyan Entertainment and President
of Maoyan Pictures, emphasized the
importance of using modern technologies
and tools to facilitate filming abroad.
In response to a question on the best
strategies for co-production based on
her experience, Zhang mentioned that
co-production models usually face fewer
obstacles when the screenplay has a
global sensibility, as there are no cultural
barriers between the foreign and local
production companies. On a similar note,
Zhang highlighted the importance of
foreign companies respecting the culture
and traditions of the countries where
they are filming, as well as the local crew
members they are working with. m
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12pm: Maldoror (Fabrice Du Welz) - Belgium, France
3pm: The New Year That Never Came (Bogdan Muresanu)
- Romania

6pm: Echoes of the Past (Egypt)

9pm: Moondove (Karim Kassem) - Lebanon

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Disco Afrika: A Malagasy Story (Luck Razanajaona)
- Madagascar, Qatar, France, Germany, South Africa.
International Panorama

6pm: Fakhr Alsuwaidi - Saudi. Horizons of Arab Cinema
9pm: In Camera - UK

Hanager Theatre

12pm: The Djinn’s Curse (Kriangkrai Monwichit) - Thailand
3pm: Our Lovely Pig Slaughter (Adam Martinec) - Czech
Republic, Slovakia. Official Selection Out of Competition
6pm: March to May (Martin Pavol Repka) - Czech Republic.
Official Selection Out of Competition

9pm: Dahomey (Mati Diop) - France, Senegal. Official
Selection Out of Competition

Hanager Cinema

12pm: Palace of Desire (1966) (Hassan El-Imam) - Egypt.
CIFF Classics

3pm: A selection of short films

6pm: The Hero (1963) (Satyaijit Ray) - India. CIFF Classics
9pm: The Second Wife (1967) (Salah Abu Seif) - Egypt.
CIFF Classics

Zamalek Cinema 1

1pm: A Sudden Glimpse to Deeper Things (Mark Cousins) -
UK. Special Screenings

4pm: My Favourite Cake (Behtash Sanaeeha, Maryam
Moghaddam) - Iran, France, Sweden. Official Selection Out
of Competition

6pm: Dear Maloti (Shankha Das Gupta) - Bangladesh.
International Competition

9pm: Who’d Believe It (Zena AbdelBaky) - Egypt. Horizons
of Arab Cinema

12am: Else (Thibault Emin) - France, Belgium. Midnight
Screenings

Zamalek Cinema 2

1pm: Night Has Come (Paolo Tizén) - Peru, Spain, Mexico.
Official Selection Out of Competition

4pm: Arzé (Mira Shaib) - Lebanon. Horizons of Arab
Cinema

6pm: Abu Zaabal 89 (Bassam Mortada) - Egypt. Critics’
Week

9pm: Little Loves (Celia Rico Clavellino) - Spain.
International Panorama

1pm: The Big City (Satyajit Ray) - India. CIFF Classics
4pm: Gazan Tales (Mahmoud Nabil Ahmed) - Palestine.
Horizons of Arab Cinema

7pm: The Second Wife (1967) (Salah Abu Seif) - Egypt.
CIFF Classics

Vox - Mall Masr 5

1pm: The Big City (Satyaijit Ray) - India. CIFF Classics
4pm: Lion of The Desert (1981) (Moustapha Akkad) - Libya.
CIFF Classics

7pm: The Second Wife (1967) (Salah Abu Seif) - Egypt.
CIFF Classics

Vox - Mall Masr 7

4pm: When The Phone Rang (lva Radivojevi¢) - Serbia.
International Competition

7pm: Who’d Believe It (Zena Abdel-Baqi) - Egypt. Horizons
of Arab Cinema

Vox - Mall Masr 12

4pm: Lighting Up The Stars (Jiangjiang Liu) - China.
China’s Cinematic Frontier

7pm: When The Phone Rang (lva Radivojevi¢) - Serbia.
International Competition

EVENTS

Sofitel Hotel - Vendome

9:30am - 10:30am: Opening Notes by CIFF Director, Head
of CID, and Head of CFC

CFC Participants and Industry Delegates

10am - 1pm: Cairo Film Connection Projects Pitching

Sofitel Hotel - Champs-Elysees
10am - 6pm: Dolby Experience Zone

Workshops at AUC Tahrir
Palace Building Rm. 129
10am - 4pm: Conveying Meaning through Sound

Palace Building 101
Film Independent: Pitching Projects

Rihan Building 342
11am - 3pm: Acting Workshop

Palace Building Rm. 128 & 127
1pm - 4pm: How to Make Your Screenplay Attractive to
Producers

Opera Theater
12pm - 1:30pm: Masterclass Gasper Noe

Sofitel Hotel - Le Grand 2
2pm - 3:30pm: Shaping Film Through Sound
4pm - 6pm: Location Management Across Continents

Sofitel Hotel
7pm - 9pm: Happy Hours
CFC Participants and Industry Delegates
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