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and outrageously inventive”
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The New Year That Never Game

During the second half of the 20th century, most
Eastern European countries endured harsh
experiences under totalitarian regimes, each in
its own way.

One of the most aggressive governments
was the Romanian communist regime led by
Nicolae Ceausescu (from 1974 to 1989). His
regime adopted notorious and oppressive
tactics, maintaining strict control over the state.
It became clear that the situation escalated
during his presidential terms, culminating in
December 1989, when Romania witnessed
massive demonstrations that led to the capture
of Ceausescu and his wife, Elena, while they
were trying to escape. They were tried and
executed on December 1989 ,25.

In his debut feature narrative film, The New Year
That Never Came, Bogdan Muresanu attempts
to highlight the final nights of Ceausescu's
dictatorial presidency. The filmmaker weaves
his story using multiple dramatic storylines, each
depicting a different aspect of life in Bucharest.
Occasionally, these storylines intersect.

One of the main storylines follows a secret
police officer, lonut (lulian Postelnicu), who
is sharp and harsh in his interrogation work.
This storyline has an emotional and dramatic
element: his mother, Margareta (Emilia Dobrin),

suffers from loneliness and is forced to leave
her home, which is set to be demolished, and
move into a new apartment. Unable to adjust
to her new home, she returns to her old house
at night.

The worker responsible for packing her
belongings and furniture also has his own
storyline. When he returns home, he discovers
that his young son—around 8 or 10 years old—
has written a letter to Santa Claus, wishing for
the death of «Uncle Nick» (Ceausescu). This
discovery triggers a mixture of panic and anger.
Angry at his son for putting the whole family in
jeopardy, he in fact fears the consequences of
his son's letter reaching the authorities.
Another storyline involves Laurentiu (Andrei
Miercure), a young man who, at the start of the
film, seems to be a carefree partygoer, enjoying
time with friends and playing music. However,
when he returns home in the morning, we learn
that he is planning to illegally cross the border
with a friend.

Muresanu also introduces a touch of black
comedy in another dramatic line, where a TV
director is reprimanded by a higher authority
at the National Television for using an actress
who had recently appeared on an opposition
radio channel in the official Christmas greeting,

planned to be broadcast on Christmas Eve.
The conflict here revolves around how they
can replace the actress with someone else just
days before the broadcast. The replacement,
a theater actress, suffers from depression
and despises the president, as she has since
childhood.

Each of these dramatic lines reaches its
peak just before the pivotal day when the
demonstrations erupted, leading to the fall of
Ceausescu and the collapse of his regime.

The New Year That Never Came is rich with
artistic detail. The costumes and accessories
were carefully chosen to capture the essence
of the 1980s. The filmmaker and the Director
of Photography (DOP) use continuous camera
movements, mainly with a handheld camera.
This technique evokes two contrasting
emotions: one of irritation and tension, and
another, artificial feeling of surveillance that
enhances the atmosphere of secrecy and
oppression embodied by the secret police in the
film's narrative.

The film premiered last September at the
Venice Film Festival in the Orizzonti (Horizons)
Competition, where it won Best Film, a Special
Mention for Cinematography, and the FIPRESCI
Prize. m
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in allowing these young filmmakers
to do whatever they want.”
Ultimately, = Masharawi  views
cinema as both an artistic and
a cultural duty. “We are trying to
make cinema and protect this
memory in many ways,” he says,
underscoring the enduring mission
of Palestinian storytelling on the
global stage.

One of the anthology’s most
striking qualities is its attention
to the small details of survival. In
Recycling, Rabab Khamis shows a
mother stretching a single bucket
of water to meet her family’s many
needs. The act is so ordinary,
yet speaks volumes about the
ingenuity required to navigate daily
life under occupation. Khamis’s
focus on this seemingly mundane
ritual reminds viewers of the quiet
resilience found in Gaza’s homes.
Not every film in the collection is
somber. Hana Eliwa’s No captures
a group of young Gazans singing
songs of hope and defiance. This
uplifting short contrasts sharply
with the anthology’s darker pieces,
offering a rare glimpse of collective
joy. Eliwa’s film reminds us that
even in the direst circumstances,
moments  of lightness and
resistance persist.

Children take center stage in
several films, offering some of
the anthology’s most powerful
imagery. In A School Day, young
students navigate a bombed-
out classroom, their laughter
and play blending eerily with
the devastation around them. In
Flashback, a young girl turns to
music and dance as an escape
from the harsh reality around her.

Both films emphasize children’s
resilience while reflecting the
deep scars war leaves on the
most vulnerable.

Yet, From Ground Zero isn't just
a testament to endurance; it's
also a portrayal of the fractured,
interrupted lives shaped by Gaza’s
struggles. Etimmad Wishah’s Taxi
Wanissa remains unfinished, a
stark reminder of the constraints
faced by artists working in a
war zone. The incomplete film
becomes a symbol of how war
interrupts  lives, dreams, and
creative endeavors.

The production of this anthology is
a story in itself. Many filmmakers
were displaced, working from
temporary shelters or mourning
loved ones lost to airstrikes. With
resources severely limited, they
shot films on handheld devices
and improvised soundproofing
setups, such as recording audio
inside closets lined with rugs.
Despite these challenges, the
resulting films are polished yet
raw, their aesthetic a testament
to the unyielding spirit of Gaza’s
artists.

What gives From Ground Zero its
strength is its refusal to portray
its subjects as mere victims.
Instead, the filmmakers reveal
Gaza as a place full of people who
laugh, cry, resist, and create. By
highlighting personal stories, the
anthology challenges stereotypes
and provides a layered view of life
under siege.

Submitting From Ground Zero
as Palestine’s entry for Best
International Feature at the
upcoming Oscars is both daring

and significant.

In addition to From Ground
Zero, Masharawi's new feature,
which opened the Cairo Film
Festival, Passing Dreams serves
as a powerful reminder of life in
Palestine before the events of 7
October, 2023. “For me, it is very
important to show films from before
7 October, 2023,” he explains.

“It means we had a normal life then.
This is what | want to show, as well
as explain that our problems with
the Israeli occupation did not start
last year. Once you see this film,
you see life and the checkpoints,
and you see how people managed
to live in Jerusalem, the West
Bank, and the refugee camps.
Maybe this could be an explanation
of why there are always intifadas
and wars.”

At the heart of the film is a young
boy searching for his lost pigeon.
Masharawi says the character
embodies themes of hope and
resilience, as well as the harsh
realities of life under occupation.
“Featuring a child was not easy
from the point of view of acting,”
he admits, “but children represent
hope and the future, which is
something | wanted. It also shows
the difficulty of the whole situation,
as at one point in the film the boy
is asked what he wants to be when
he grows up. He does not know.”
The pigeon, Masharawi notes,
becomes a metaphor. “Once the
idea was to deal with dreams
and the boy’s quest to search for
his pigeon, the audience started
to understand that the film is
searching for something else, not
the pigeon.” m
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The project brings together 22 short films made in the war-torn Gaza Strip under extraordinary

i+ By Adham Youssef

When asked how he balances
his roles as filmmaker and
activist, Masharawi reflects on
his approach to storytelling: “This
might take hours to answer,” he
says.

“Passing Dreams is my ninth
feature in my career as a filmmaker
and artist. In parallel, | was making
documentaries in Palestine
addressing tough situations and
conditions.” Gaza, where he was
born, is central to his work. “When
things happen in Gaza, where my
family and friends live, | start to tell
stories about this place and try to
screen them internationally.”

The devastation in Gaza after
October 2023 led the director to
take a different path with his most
recent project, From Ground Zero
(2024). The project, curated by
Masharawi, is part of the Cairo
International Film Festival’'s
rich special programs featuring
Palestinian cinema.

“l decided not to make a film but
to give a chance to the filmmakers
who live there to tell their stories,”
he explains. “l used my connections
with funds and festivals to be the
bridge with these filmmakers.”
The result is a collection of works
by 22 Palestinian filmmakers,
spanning genres like fiction,
documentary, experimental, video
art, and animation. “This project
doesn'’t just show the war and the
suffering,” Masharawi says. “The
audience can also see artists’
films and experience Palestinian
cinema in diverse forms.”

Each film was created during the
Israeli military campaign in Gaza
following the 7 October, 2023,

attacks by Palestinian militants.

The films, created amid crisis, run
between three and six minutes long
and span fiction, documentary,
animation, and  experimental
styles. The 22 filmmakers sought to
capture fragments of life, blending
personal and shared experiences.
The result is an anthology that
documents resilience, creativity,
and the will to endure, while
celebrating life with the persistence
to survive in a part of the world that
has been abandoned, where most

the film.”

Karim Satoum’s Hell’'s Heaven
opens the anthology with a surreal
and deeply unsettling image: a
man wakes up inside a body bag
and uses it as a blanket to stay
warm. The film’s dark humor and
stark realism immediately set the
tone of the project, encapsulating
the absurdity and horror of life
under siege. Satoum’s approach—
mixing a Kafkaesque vibe with a
touch of irony—looks at survival in
its most bizarre and tragic forms.

of the population In Ahmed
is traumatized and Hassouna’s Sorry
displaced, with no ] = Cinema, personal
sign of an end to we are ll’!llll!l loss and the
i [0 make colide.  Hostant
the fims carry cinema and to create a film
depth,  capturing after the death of
slices of daily life lll‘lll&l:l our his  brother and
i that feel i idst th tant
Wbt memory in threat o s ami,
and  universally many wavs_" Hassouna was
relatable. From encouraged by

Ground Zero was
screened privately
on the sidelines
of the Cannes Film Festival by
Masharawi as an act of protest.
The official world premiere took
place at the Amman International
Film Festival. It was also selected
for Toronto and is currently
Palestine’s submission for the
2025 Oscars.

For Masharawi, its international
presence is a statement in itself.
“Cannes does not want to go to
Gaza, but Gaza will go to Cannes,”
he says. “We had a tent, a screen,
a sound system, and a team. Many
people were there, and they saw

Masharawi to turn
his griefinto art. The
result is a poignant
reflection on the power of cinema,
where  Hassouna  apologizes
to the medium itself for almost
abandoning it. His short film is a
moving tribute to the perseverance
of Gaza’s artists, who are forced
to create in circumstances that are
practically unbearable.

Neda’a Abu Hassanah’s Out of
Frame follows an artist who returns
to her studio destroyed by shelling.
Only a few portraits and sketches
were saved. The sketches were
supposed to be part of a graduation
project before the university was

also bombed. All paintings at the
university were destroyed. One
painting the film shows is about
the Gaza Sea, depicting how it is
preserved as the only horizon and
source of openness that Gaza
civilians have. Another piece is a
sculpture of a pigeon covered with
pearls, symbolizing peace and
serenity. But now, the artist sees
only a “murderous peace,” in her
words.

Discussing Palestinian cinema
as a whole, Masharawi
highlights its unique character.

“Palestinian cinema mirrors the
Palestinian humanitarian map—
not the geographic map but
the distribution of Palestinians
around the world,” he explains.
“You see films from Jordan, Syria,
Lebanon, Europe, and even
Los Angeles and Japan. Each
filmmaker brings their narrative
and experience, creating a mosaic
of different schools of cinema.
Even Palestinians living in Israel
with Israeli passports contribute to
this experimental cinema.” He lists
prominent filmmakers such as Elia
Suleiman, Hany Abu-Assad, and
Michel Khleifi, emphasizing their
collective contributions.

For Masharawi, filmmaking is a
multi-faceted identity. “I am many
things,” he says. “I am an artist
who loves cinema, trying to come
up with images and stories. | am
a Palestinian citizen who wants
to protect my country’s memory
and heritage. | am a person who
lost some of my family members
and houses in this war. To keep
going as a Palestinian citizen and
a filmmaker, | wanted to play a role
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Yousry Nasrallah at CIFF

~

o} By Ahmed Montasser

The CIFF hosted a master class with
renowned director Yousry Nasrallah at the
open-air theater at the Cairo Opera House,
as part of the Cairo Film Industry Days
(CID).

Moderated by director Tamer Ashry, the
masterclass offered an in-depth look at
Nasrallah’s filmmaking career, his creative
process, as he shared his reflections on a
career that spans decades.

Nasrallah spoke about his childhood and
his early days in filmmaking, noting that he
comes from a cultured, aristocratic family
and was educated in schools with a limited
number of students. «| learned and lived
in a kind of bubble,» he explained. He
described his childhood as difficult, saying
the only time he felt truly safe was when
watching a film.

Nasrallah also shared insights from his
time working on films directed by the
legendary Youssef Chahine, where he
first served as an assistant director. He
gained invaluable experience working with
actors and managing the entire cast under
Chahine’s leadership. Nasrallah recalled
that Chahine always advised him to respect
the boundaries of the actors, which is why
Nasrallah never forces an actor to perform
in a specific way.

As he moved to discussing his films,
Nasrallah explained that they mirror life,
full of characters—even those considered
«secondary.» He pointed out, «my film
Mercedes was produced around the
same time as the release of Daoud Abdel

Sayed’s Kit Kat. Unlike my film, which was
shot on the streets, most of Kit Kat was
filmed in a studio. Yet, my film was seen
as strange, while Kit Kat was hailed as
extremely realistic.»

Nasrallah also discussed his film Sarikat
Sayfiya (Summer Thefts), explaining that
he struggled to convince actresses to
take part in the project due to its storyline
and concerns about being disliked by
audiences. He shared that he made the
film on a budget of 50,000 EGP, which he
borrowed from a relative.

Although Summer Thefts didn’t achieve
significant box office success, Nasrallah
emphasized that he is a director capable
of offering something unique. He
made a point of establishing a close,
straightforward relationship with his actors,
reassuring them that he chose them based
on his artistic vision, not on potential box
office returns. This was evident when
he cast newcomers with no prior acting
experience.

Tamer Ashry asked Nasrallah about the
common elements in some of his most
famous—and, at times, controversial—
films, such as Mercedes; On Boys, Girls
and the Veil; After the Battle; Water,
Greenery, and the Beautiful Face. Nasrallah
responded, saying: «Bassim Samra is the
common factor in these films. | first met
him during a casting for a film by Youssef
Chahine, and then he played a small role
in my film Mercedes. After that, we became
much closer, especially during the shooting

of On Boys, Girls and the Veil.»

At that moment, the prominent actor
Bassam Samra paid tribute to the renowned
director Yousry Nasrallah. Samra said
during the intermission: «Congratulations
on the honor, my teacher and friend. |
consider myself lucky to have worked with
you on more than one project, and | thank
you from the bottom of my heart.»

He continued, «I hope to address those
responsible for the film industry. We are
regressing, especially with the increasing
restrictions on films. | hope they will pay
attention to us.»

Nasrallah responded to Samra’s words,
acknowledging that the film industry is
indeed «sick,» as he put it. He added
that while he is not concerned about
filmmakers finding ways to release their
films, the real crisis lies in the complex
bureaucratic obstacles in film production.
He specifically mentioned the challenges
of obtaining filming permits and the high
costs associated with them.

Despite challenges, Nasrallah underscored
the joy he experiences when making
films, even if «filmmaking is a crazy
and extremely difficult task.» He added
though: «The work must be enjoyable,
not just for the director, but for the entire
crew. | learned this on the set of Youssef
Chahine’s films, which were always filled
with beauty. | don’t sympathize with people
who talk about the difficulties they faced
while making their films. If you don’t enjoy
the work, don’t do it.» m
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This year’s recipient of the Golden Pyramid
Honorary Award for Lifetime Achievement,
Yousry Nasrallah, is an acclaimed filmmaker
and screenwriter. The win iconizes Nasrallah in
the same way previous winners —actress Nelly
and writer Wahid Hamed—were. This year’s
recipient is best known for films such as El
Medina (The City, 1999), which won Locarno’s
Special Jury Prize; Ehky Ya Scheherazade
(Scheherazade, Tell Me a Story, 2009), which
was first screened at the Venice Film Festival,
and Bab al Shams (The Gate of Sun, 2004),
which was part of the Cannes Festival’s Official
Selection.

Well into his seventies now, the veteran
filmmaker did not initially start his career as
a director. After graduating with a degree in
Economics and Political Science from Cairo
University, he pursued his passion and studied
cinema at the Higher Institute of Cinema.

He then became a film critic and eventually
an assistant director to none other than
Youssef Chahine. Nasrallah’s epic and at
times unconventional films have clearly been
influenced by this iconic creative and fellow
francophone filmmaker.

A decade after his work with Chahine,
Nasrallah’s feature film debut Sarikat Sayfeya
(Summer Thefts, 1988) was released and
was shortly followed by his first internationally
recognized movie, The Mercedes (1993),
which was selected for the Locarno Film
Festival. A keen observer of human flaws and
desires, he always depicts stories to which he

is attached. In the film, he explains, “There
is always a relationship between people and
reality.” This relationship has evidently been
at the heart of many of his films. From Baad
al-Maaraga (After The Battle, 2012), in which
he documented a fictional love story unfolding
during the Arab Spring, to Al-Ma’ wal-Khodra
wal-Wagh al-Hassan (Brooks, Meadows and
Lovely Faces, 2016), which
follows a country family’s
activities during a wedding
ceremony in Mansoura. Reality
in his films is not simply depicted
but explored as it occurs.

This is reminiscent of the style
of French cineaste, director,
and actor Jean Renoir, whose
work was famous for its realism.
In fact, Renoir was one of
Nasrallah’s influences when
he conceived Brooks, Meadows and Lovely
Faces, a film that was divisive when first
released for its depictions of the characters’
intimate lives.

He also cites Douglas Sirk as another
inspiration. The German director is most
famous for a string of Hollywood melodramas
in the 1950s, such as Imitation of Life (1959),
Written on the Wind (1956), and All That
Heaven Allows (1955). It is Sirk’s “finesse
in portraying ambivalence” that catches
Nasrallah’s eye because cinema allows it so
distinctly—“exploring places where things
cannot be explained,” as he puts it.

This is perhaps why he begins his films by
investigating situations and then layering
characters onto them. This approach allows
for unique improvisation from all parties
concerned, where actors and camera attemptto
capture a certain feeling, allowing themselves
to be carried by their vision while shooting.
Examples of this technique can be seen when
he directs large crowds, such as
the battle scenes in After The
Battle or the wedding in Brooks,
Meadows and Lovely Faces.
With multiple camera angles and
a choreography of masses, the
result is an authentic portrayal of
chaos, the emotions that ensue,
and the disparate outlooks of
Egyptian society.

The first Egyptian filmmaker
to preside over a Cannes Film
Festival jury (in the Short Films category),
Nasrallah’s award in his home country
commends his decades-long career.

And while he has recently turned to the small
screen with a couple of productions under
his belt, this is in no way an indication of a
commercial penchant. Even his films, which
were funded by commercial producers, such
as Brooks, Meadows and Lovely Faces, still
retained his particular style. Such external
influences do not hold power over his work. “l
resist with cinema,” he famously said. Besides,
cinema remains where his passion lies, a
passion that continues to drive him every day. m
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My Favolurite

A journey from solitude to an evening of love

Written and  directed by Maryam
Moghadam and Behtash Sanaeeha, My
Favourite Cake—the duo’s third film after
The Invincible Diplomacy of Mr. Naderi
(2018) and Ballad of a White Cow (2020)—
had its world premiere at the 74th Berlin
International Film Festival (2024), where it
competed for the Golden Bear.
Unfortunately, the filmmakers were unable
to attend, as the Iranian authorities had
confiscated their passports. Even months
before the Berlinale, the authorities raided
the production offices and seized the
hard drives. According to reports, «the
authorities had apparently gotten wind of
scenes in which women show their hair
and do not wear the hijab with enough
modesty,” and accused the filmmakers of
“crossing several red lines” with scenes
that included alcohol consumption by the
protagonist.

Fortunately, the filmmakers had made
a copy of My Favourite Cake stored in
another country. At the Berlinale screening,
actors Lily Farhadpour (who portrays
Mahin) and Esmail Mehrabi (who plays
Faramarz) were in attendance.

In fact, My Favourite Cake is not the duo’s
first film to encounter issues with the
Iranian government. Their film Ballad of a
White Cow led to them being sued by the
Iranian Revolutionary Guards. The 2020
film follows the story of a woman who
discovers that her executed husband was
innocent of the charges against him. The
filmmakers were charged with “propaganda
against the regime and acting against
national security.” Although they were later
acquitted, the film remains banned in Iran
to this day.

The title My Favourite Cake refers to a
seemingly simple yet sincerely significant
gesture: baking a cake for a loved one.

30 years into her widowhood, Mahin is
burdened by repressed emotions, as the
film poignantly delves into the theme of
loneliness and the profound impact of
companionship. Those emotions evoke
memories—such as days when hijabs

were not required and alcohol was not
illegal—that provide an insightful look at
the sociopolitical situation in Iran since the
establishment of the Islamic Republic in
1979.

The film’s first part depicts Mahin’s life
in Tehran as a typically solitary routine,
evoking sympathy for the feelings one can
imagine she experiences. The despair
stemming from her sense of void is quite
clear, connecting her current situation to
contemporary Iran.

This one-character narrative allows the
audience to form a strong attachment to
the protagonist, and once she encounters
Faramarz, a divorced man, we are already
invested in her character
and eagerly anticipate the

inevitable confrontation with death and
the political climate in Iran, where she is
expected to refrain from advocating for
her rights since, as the scenario suggests,
she is already approaching her final years.
This harsh “opinion” is underscored when
a younger woman expresses surprise that
Mahin is fighting for her right not to wear
the mandatory hijab.

Over half of the film’s setting takes place in
Mahin’s house, creating a calm atmosphere
that allows for complete focus on the
conversation and the myriad emotions
that can arise in a single night. This is
when, in one of their romantic moments,
the protagonists ask an important
question: Why is the topic
of death necessary for older

experiences she is about to “Thefilmis a individuals to discuss, even
go through. becoming a part of their
Inviting the audience celehration of life, romantic conversation?

to reflect on their own . The cinematography
relationships, the film showing that even effectively captures the dim,
emphasizes the vital role of awoman in her muted lighting in Mahin’s
love and companionship in house, reflecting her

everyone’s life. While Mahin
is expected to find fulfilment
in her love for her children
and grandchildren, who
live overseas, My Favourite
Cake illustrates that a
romantic bond can flourish
between people over 70,
showing that age should not
be an obstacle.

Such an encounter makes the narrative
further explore the bitterness of loneliness,
which some may overlook or fail to
recognize in the elderly. This includes the
stereotypical expectations of how a 70-
year-old is supposed to look, behave, and
“await death”—suggesting that they are no
longer able to live fully, let alone experience
love.

Clearly, the film is also a celebration of
life, showing that even a woman in her
golden years is still capable of love and
experiencing the full range of emotions.
The filmmakers intertwine  Mahinss

golden years is still
capable of love and
experiencing the full
range of emotions.”

loneliness and despair. This
contrasts with the warmth
and light that fill the space
when Faramarz arrives,
drawing the audience deeper
into her world.

The camera also consistently
focuses on close-up shots of
Mahin’s face from beginning
to end, showcasing her emotions and facial
expressions, continuing to foster the strong
emotional connection between her and the
audience.

Throughout several scenes set in the
streets of Tehran, the city appears
unfamiliar to Mahin, no longer resembling
the Tehran she once knew.

Although My Favourite Cake features an
unpredictable plot twist at the end, it is the
thought-provoking scenes and dialogues
shared between Mahin and Faramarz
throughout the evening—encompassing
themes of life, love, ageing, and death—
that resonate with us on multiple levels. m
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Cairo Opera House, Main Hall

12pm: Pierce (Nelicia Low) Singapore, Taiwan, Poland.
Official Selection Out of Competition

3pm: January 2 (Zs6fia Szilagyi) Hungary. Intl Competition
6pm: Vittoria (Alessandro Cassigoli, Casey Kauffman) Italy.
Intl Competition

9pm: Spring Came Laughing (Noha Adel) Egypt. Intl
Competition

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Bitter Gold (Juan Olea) Chile, Mexico, Uruguay.
Critics' Week

6pm: Madaniya (Mohamed Subahi) Sudan. Horizons of
Arab Cinema

9pm: Radia (Khaoula Assebab Benomar) Morocco. Critics'

=
[0)
[0]
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Hanager Theatre

12pm: Else (Thibault Emin) France, Belgium. Midnight
Screenings

3pm: Tiger (José Maria Cabral) Brazil. Intl Panorama
6pm: Back to Alexandria (Tamer Ruggli) Switzerland,
France, Qatar, Egypt. Made in Egypt

9pm: Adjunct (Ron Najor) USA. Special Screenings.

Hanager Cinema

12pm: The Big City (1963) (Satyajit Ray) India. CIFF
Classics

3pm: A selection of short film

6pm: The Color of Pomegranates (1969) (Sergei Parajanov)
Soviet Union, Armenia, Georgia. CIFF Classics

9pm: Being John Malkovich (1999) (Spike Jonze) USA.
CIFF Classics

Zamalek Cinema 1

1pm: Brief History of a Family (Jia Ting Jian Shi) China,
France, Denmark. International Critics’ week Competition
4pm: Moondove (Karim Kassem) Lebanon. Intl Competition
6:30pm: Passing Dreams (Rashid Masharawi) Palestine.
Intl Competition

9pm: 4 O’clock Flowers (Khedija Lemkecher) Tunisia. Intl
competition

12am: Savages (Rodrigo Guerrero) Argentina, Chile.
Midnight Screenings

Zamalek Cinema 2

1pm: Fakhr Alsuwaidi (Hisham Fathi, Abdullah Bamjbour,
Osamabh Salih) Saudi Arabia. Horizons of Arab Cinema
4pm: The Life That Remains (Dorra Zarrouk) Egypt.
Horizons of Arab Cinema

6pm: I'm Still Here (Walter Salles) Brazil, France. Official
Selection Out of Competition

9pm: The Tower of Strength (Nikola Vuk¢evi¢) Montenegro,
Serbia, Germany, Croatia. Official Selection Out of
Competition

AUC Tahrir - Ewart Hall

1pm: Selection of short films

4pm: Holes (Abdulmohsen Al-Dhabaan) Saudi Arabia.
Horizons of Arab Cinema

6pm: Back to Alexandria (Tamer Ruggli) Switzerland,
France, Qatar, Egypt. Made in Egypt

9pm: The Life That Remains (Dorra Zarrouk) Egypt.
Horizons of Arab Cinema

Vox - Mall Masr 4

1pm: The Beggar (1973) (Houssam EI-Din Mustafa) Egypt.
CIFF Classics

4pm: Arzé (Mira Shaib) Lebanon. Horizons of Arab Cinema
7pm: Being John Malkovich (1999) (Spike Jonze) USA.
CIFF Classics

Vox - Mall Masr 5

1pm: Bit of Fear (1969) (Hussein Kamal) Egypt. CIFF
Classics

4pm: The Glory of Life (Georg Maas, Judith Kaufmann)
Germany. Special Screenings

7pm: The Beggar (1973) (Houssam EI-Din Mustafa) Egypt.
CIFF Classics

Vox - Mall Masr 7

1pm: The Witness (Nader Saeivar)- Germany, Austria. Intl
Panorama

4pm: The Djinn’s Curse (Kriangkrai Monwichit) Thailand.
Midnight Screenings

7pm: Inheritance (Neil Burger) USA. Made in Egypt

Vox - Mall Masr 12

1pm: The Djinn’s Curse (Kriangkrai Monwichit) Thailand.
Midnight Screenings

4pm: Inheritance (Neil Burger) USA. Made in Egypt
7pm: Evacuate from the 21st Century (Li Yang) China.
China’s Cinematic Frontier

EVENTS

Sofitel Hotel - Vendome:

10am - 12:30pm: Cairo Film Connection Projects Pitching
(+ Lunch)

CFC Participants and Industry Delegates

Sofitel Hotel- Champs-Elysees:
10am - 6:30pm: Dolby Experience Zone

Sofitel Hotel - Le Grand 2:

11am - 12pm: 20 Min Pitch Workshop with Chris Mack In
Partnership with Netflix

12pm - 1:30pm: Horizons of Shorts Distribution

2:30pm - 4pm: Insight into Co-Production by Female
Producers in Film Industry

Workshops at AUC Tahrir
Palace Building Rm. 129:
10am - 4pm: Conveying Meaning through Sound

Palace Building Rm. 101:
11am - 5:30pm: Film Independent: Pitching Projects

Hill House 603:
11am - 3pm: Acting Workshop

Sofitel Hotel:
7pm - 9pm: Happy Hours
CFC Participants and Industry Delegates
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