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Madaniya, the debut feature documentary from
Sudanese filmmaker Mohamed Subabhi, is an
emotionally charged yet gentle exploration of
the 2018-2019 Sudanese revolution, told from
the perspective of three young political activ-
ists—Django, Esra, and Mou'men. Although the
synopsis and trailer suggest a political docu-
mentary, and some festivals may programme it
as such, Subabhi's film captures not only the am-
bitions and aspirations of his subjects but also
the rise and fall of the Sudanese revolution.
Subahi’s film is powerful because of its intima-
cy. He doesn’t merely recount the events of the
revolution, as many documentaries produced
after uprisings do. Instead, he immerses the
audience in the lives of the young people at its
heart. The trio’s individual stories unfold against
the backdrop of escalating political unrest, with
each playing a crucial role in the non-violent re-
sistance. Django, Esra, and Mou'men become
symbols of resilience, channeling their pas-
sions—whether through photography, social
media activism, or grassroots organizing—into
a unified call for madaniya (civilian governance).
As the world moves toward normalizing the
violence and war crimes happening in Sudan,
Madaniya is a timely intervention in the ongoing
conflict. The film argues for the legitimacy of the
Sudanese people’s demands and their desire
for a state not ruled by political Islam or military
dictatorships.

Subahi, a filmmaker who participated in the rev-
olution himself, began the project with a com-
mitment to document history. His initial goal was
to create an archive of the events, but the im-
pact of the Khartoum protests and the massa-
cre of the 3 June 2019 sit-in profoundly shifted
his approach. The horror of that day, when over
a hundred people were killed by paramilitary
forces, is captured with raw intensity, and its

aftermath becomes a turning point in the film.
As Subahi follows his protagonists through a
series of traumatic months—marked by govern-
ment crackdowns, an internet blackout, and the
eventual military coup in 2021 —the film deep-
ens into a meditation on the fragility of hope and
the cost of resistance. This theme is universal,
whether the protagonists are protesters in Su-
dan or elsewhere in the world.

In this regard, the personal is infused with the
political, and the filmmaker stands in the same
trench as his characters. The close-ups and in-
timate interviews capture the emotional weight
of the journey—the desire of young people to
change their country and
to prosper. Subahi also
captures the deeply per-
sonal struggles of the
characters, such as losing
loved ones or suffering
from fragile relationships,
humanizing them and
showing them as regular
individuals.

For a 73-minute film focus-
ing on just three charac-
ters—down from an orig-
inal five, as stated by the
director—this was a wise
choice. By narrowing the
scope, Subahi allows the
audience to connect deeply with Django, Esra,
and Mou'men. The three see the struggle from
different vantage points: one is active in street
protests, while another is social media-savvy
(arguably one of the main tools for dissidents
in Sudan, gathering support locally and interna-
tionally). This presents the diversity of the pro-
testers and the effect of the revolution and the
coup on them. In a discussion with the audience

“Subahi’s film captures
not only the ambitions
and aspirations of

his suhbjects hut also
the rise and fall of the it

after the screening at the Cairo Film Festival,
the director explained that as the civil war start-
ed, the three characters had different fates.
The footage in the film varies, from interviews
captured with sensitive and quiet camera work
to rich and thorough archival content, care-
fully chosen material from social media, and
original footage of the protests and the crack-
down (footage reminiscent of that captured
in war zones). The rawness of the footage is
balanced with tender moments of cheer, joy,
sadness, chaos, or depression. The audience
shares in the heaviness of the characters' bur-
dens: processing the trauma of violent events,
trying to protect them-
selves and their families,
and looking ahead to con-
tinue the struggle, assert-
ing renewed belief in the
power of ordinary people
to change the world.

The importance of
Madaniya as a docu-
mentary also lies in how
situates the Suda-
nese revolution within a
much broader interna-
tional context. Chanting
madaniya indicates the
desire of the Sudanese
masses for a civilian-led,
demilitarized, and secular government where
every citizen is equal before the law. As the
conflict between the Sudanese Armed Forces
(SAF) and the Rapid Support Forces (RSF)
reaches a deadly peak, with thousands re-
ported dead and dozens of women sexually
assaulted, Madaniya serves as an important
document of these atrocities and a call for
global action. =
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structure, he chooses a series of
visually striking living tableaux, me-
ticulously composed to capture the
essence of Sayat-Nova's life and
creations. The result is a visually
enchanting and symbolically rich
exploration of art, culture, and spiri-
tuality. What adds a layer of intrigue
to these tableaux is their inspiration
from Parajanov's own life experi-
ences.

Every scene in the film is crafted
to reflect a painting or living image,
with actors positioned strategical-
ly in visually engaging ways. The
composition of each scene is a de-
liberate reference to the visual aes-
thetics found in ornate Armenian
manuscripts and religious art.
Despite studying cinema at VGIK,
Parajanov only discovered his ar-
tistic path after watching Andrei
Tarkovsky's film Ivan's Childhood.
Later, Parajanov was highly re-
garded by Tarkovsky himself in
the biographical film Voyage in
Time, where the renowned direc-
tor states: "l always remember with
great gratitude and pleasure the
films of Sergei Parajanov, which |
love very much. His way of thinking,
his contradictory and poetic ability

to love beauty, and his capacity to
be completely free within his own
vision."

In the experimental documentary
Bobo (The Boogeyman), a 1991
ode dedicated to Sergei Parajan-
ov, the directors Arsen Azatyan and
Narine Mkrtchyan made an obvious
attempt to align with the master's
unique style. However, the work
lacks a clear and logical plot, stray-
ing entirely from the conventional
concept of any film genre.

Bobo is a film commemorating a
man who was referred to as a ge-
nius, an imitator, a merchant, and a
saint. It is a psychological analysis
of the essence of the underworld of
the great master Sergei Parajanov.
Bobo also features the complete
material of Parajanov's last unfin-
ished film, The Confession (1990),
accompanied by Parajanov's own
confession about why he gave up
on finishing the film. We hear his
voice in the film and see the un-
finished parts intersecting with the
pouring of a statue of him in the So-
viet style.

Parajanov's films have been
ranked among the greatest films
ever made by Sight & Sound mag-

azine. He won awards at the Mar
del Plata Film Festival, the Istanbul
International Film Festival, the Nika
Awards, the Rotterdam Internation-
al Film Festival, the Sitges Catalo-
nian International Film Festival, the
Sao Paulo International Film Festi-
val, and others.

A comprehensive retrospective
of his work was held in the UK in
2010 at the British Film Institute in
Southbank. A dedicated exhibition
and symposium on Parajanov's
work brought together experts to
discuss and celebrate the direc-
tor's contributions to cinema and
art.

There is a statue of Parajanov in
Thilisi, which we saw in the making
of the film Bobo, along with a post-
age stamp bearing his image. Ad-
ditionally, there is a home museum
dedicated to Parajanov in Yerevan,
Armenia.

Besides Sergei Parajanov being
celebrated in his homeland, his
artistry crossed the borders of his
homeland.

His name and films reached Egypt,
where he continues to awe and in-
spire generations of Egyptian film-
makers and film aficionados. m
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“In the temple of cinema, there
are images, light, and reality. Ser-
gei Parajanov was the master of
that temple.” This is how Jean-Luc
Godard spoke of Sergei Parajanov,
known among art cinema lovers
in Egypt as the great Armenian di-
rector of the Soviet era. Parajanov
famously stated, "Everyone knows
that | have three homelands: | was
born in Georgia, worked in Ukraine,
and will die in Armenia."

Sergei Yosifovich Parajanov (9
January, 1924 — 20 July, 1990) was
born to Armenian parents in Geor-
gia. He was a Soviet film director
and screenwriter, regarded by film
critics, historians, and filmmakers
as one of the greatest filmmakers
of all time.

He studied at the Moscow Institute
of Cinematography (VGIK (All-
Union State Institute of Cinema-
tography - VGIK) under Ukrainian
directors Igor Savchenko and Al-
exander Dovzhenko, launching his
professional career as a filmmaker
in 1954. However, Parajanov grew
increasingly frustrated with the films
of the time and with the state-sanc-
tioned artistic style of Socialist
Realism, which was prevalent

throughout the Soviet Union.

After moving to Ukraine and di-
recting Shadows of Forgotten An-
cestors (1965) — renamed Wild
Horses of Fire for most foreign dis-
tributions — his first major work that
diverged from Socialist Realism, he
gained international fame.

The film is based on the 1911 nov-
el Shadows of Forgotten Ancestors
by Ukrainian writer Mykhailo Kotsi-
ubynsky. The novel tells a Romeo-
and-Juliet-like story of youth caught
on either side of a blood feud in a
Carpathian family.

Wild Horses of Fire is set in the
small Hutsul village in the Carpath-
ian Mountains of Ukraine, where a
young man named lvan falls in love
with the daughter of the man who
killed his father. Despite the bitter
enmity between their families, Ivan
and Marichka have known each
other since childhood.

In preparation for their marriage,
Ivan leaves the village to work and
earn money for the family. While he
is away, Marichka accidentally slips
into a river and drowns while trying
to save a lost lamb. Ivan returns
and falls into despair upon seeing
Marichka's body. He continues to

work, enduring a period of joyless
toil, until he meets another woman,
Palhena.

Ivan and Palhena are married in a
traditional Hutsul wedding ceremo-
ny, yet their union quickly turns to
tragedy, as Ilvan remains obsessed
with the memory of Marichka. This
obsession leads to many tragic
events.

The film received international ac-
claim for its rich use of costumes
and colors. Described as "an ex-
travagant and luxurious avant-gar-
de epic" and "a poignant work," the
film combines folk songs and music
with stunning cinematography. In
fact, it is a work closer to visual art,
akin to the paintings of great artists,
created by Parajanov with the film
medium.

Parajanov later directed The Color
of Pomegranates (1969), consid-
ered one of the greatest films ever
made.

Originally known as Sayat-Nova,
the film is a Soviet Armenian art film
that depicts the life of the Armenian
poet and singer of the 18th century.
Parajanov attempts to visually and
poetically reveal the poet's life. The
film is characterized by its minimal

dialogue, utilizing living tableaux
to depict the poet's life in chap-
ters: childhood, youth, the prince's
court, the monastery, dreams, old
age, the angel of death, and death.
There are incidental voices, music,
and singing, but dialogue is rare,
with each chapter indicated by a ti-
tle card, framed by the imagination
of Sergei Parajanov and the poetry
of Sayat-Nova.

Parajanov's film celebrates the
survival of Armenian culture in the
face of oppression and persecu-
tion, featuring specific images that
resemble still-life paintings in vi-
sual art — blood-red juice oozing
from a cut pomegranate onto cloth,
forming a stain in the shape of the
borders of ancient Armenia; dyers
lifting threads of wool from vats in
the colors of the national flag.
Parajanov said his inspiration came
from "illuminated Armenian minia-
tures" and that he "wanted to cre-
ate that inner dynamism that comes
from within the image and shapes,
and the drama of color."

In The Color of Pomegranates,
Parajanov adopts an unconvention-
al approach to storytelling. Instead
of adhering to a traditional narrative



H By Ahmed Montasser

The 45th CIFF hosted a masterclass
led by France-based Argentine film-
maker Gaspar Noé. Held on 17 No-
vember, the masterclass was moder-
ated by a British - Iranian film critic,
Mo Abdi. Below are chosen ques-
tions addressed to Noé during the
masterclass.

Q: Let’'s go back to your child-
hood. How did you grow up, and
how did you connect with art and
cinema?

Gaspar Noé (GN): My father wrote
books and painted, and my moth-
er was a social worker, but she was
obsessed with cinema. She used to
take me to watch movies when | was
a kid in Argentina. | owe my future
career to both my mother and father.
I remember the first movie | ever
watched—I was four years old, and it
was Jason and the Argonauts. Then,
when | was six, | saw 2001: A Space
Odyssey, which showed me that the
future was being created right in front
of my eyes.

Q: When did you realize you want-
ed to be a filmmaker?

GN: When | was 17, | finished sec-
ondary school and went to a film
school called Lumiere, which fo-
cuses on cinematography. That’s
when | discovered the joy of work-
ing with people | liked, but mostly
I had fun with my friends trying to
make funny, scary, and sexy imag-
es. The day you finally show those
totally artificial movies on the big
screen, you see how the audience
reacts.

Years later, | had people fainting
during the fire-extinguisher scene in
Irreversible (2002), or during some
explicit moments in Climax (2018).

Some girls even told me they were
overexcited by the passion in the
film. It’s funny; you feel like a joyful
shaman, providing people with some-
thing they really need.

Back to my early years... At 18, |
made my first short film as part of my
studies at film school. It was about a
serial killer, and | convinced my fa-
ther—who isn’t an actor—to play the
role.

MA: How did you fund your first
film?

GN: Carne (1991) was my first real
short film—it was 38 minutes long
and was funded by Canal+ (a private
French TV channel). | also received
some subsidies from the Nation-
al Center of Cinema, but | have to
say, the film ended up costing four
or five times more than | had antici-
pated. Still, | was happy with the re-
sult, especially since it was shown at
Cannes' Critics’ Week, where | won
an award.

MA: Tell us more about your con-
nection with Cannes.

GN: Cannes is the most important
film festival in the world. People come
from all walks of life—not just film-
makers or people in the film industry.
When | was a student, it was the first
film festival | attended. Since then,
I've been invited back regularly. |
know that Cannes loves me because
every time | go, they ask me, «What’s
the scandal this year? What's your
shocking movie?» And | tell them, «I
don’t have one this time.»

MA: | know you’re a calm person,
so where does the violence in your
movies come from?

GN: Well, | am much calmer now be-
cause I've stopped worrying. | enjoy
cinema as a spectator and love see-
ing someone else create the story.

I’'m drawn to drama, and even when |
read, | prefer dark novels. Once you
realize that all the violence in movies
is like magic tricks—it’s all fake—you
begin to enjoy it more.

MA: In your films, you don’t just
play with the audience’s minds but
also with their bodies.

GN: When | hear that people fainted
during one of my films, even though
the effects are fake, | know I've
reached them and made the impact |
wanted. That means | did a good job.
It’s like making a comedy—if people
don’t laugh, then you know you didn’t
do it right. It’s all a game. For exam-
ple, when | made Vortex, | thought it
was a melodrama, and | expected ev-
eryone to cry. | was somehow offend-
ed when people said, “No, we didn’t
cry.” It made me think | had failed.

MA: If someone criticizes you
and says, «showing violence can
lead to violence,» what’s your re-
sponse?

GN: In the case of Enter the Void
(2009), the portrayal is very repul-
sive. When you watch the movie,
everyone tends to sympathize more
with the victim. When you leave a
scene uncut and let it play out for a
long time, it feels more real. We're
used to editing and cutting scenes,
but in real life, everything happens in
continuity. In Enter the Void, | used
a first-person perspective and add-
ed quick blinks to replicate how life
feels.

MA: And to conclude, do you think
life is too difficult?

GN: Last night here in Egypt was not
difficult at all. They took me to a place
where they were playing Shaabi elec-
tro music, and people were dancing
to it. | really liked it. So, no, life is not
difficult after all. m
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In a rare opportunity at the Cairo
International Film Festival, Gas-
par Noé shared his experiences
with cinema enthusiasts seeking
new perspectives. | was delight-
ed to be part of this experience
and moderate the session. Unde-
niably, Noé is one of my favorite
filmmakers, and | consider his
film Enter the Void (2009) among
the best films of all time.

Let’s delve deeper into this bril-
liant film, Noé’s astonishing jour-
ney into the human psyche, and
the experience of death.

With Enter the Void, we, as view-
ers, can detach from our physical
selves alongside the protagonist
and step into an unconventional
world, unlike the material one sur-
rounding us. This is a profound,
philosophical reflection on the con-
cept of life after death.

Noé does not shy away from dis-
regarding the mainstream audi-
ence, nor does he pay heed to
the semi-intellectual yet under-in-
formed viewer; he simply wishes to
share his unique, distinct vision with
a very select audience. This ap-
proach led to his film being booed
at the Cannes Film Festival, but no
matter—Noé’s work is years, per-
haps decades, ahead of its time, an
extraordinary and exemplary syn-
chronization of form and content.
From the first frames, the cam-
era replaces the eyes of the main

character, and we see the world
around us through his perspective.
We even witness his blinking, with
each blink momentarily darkening
the screen. For twenty-five minutes,
we accompany him without the
slightest sense of fatigue. The flu-
id camera (which remains impres-
sively mobile throughout the film)
shares the protagonist’s world—a
drug addict and dealer’s view of
life in Tokyo, a city whose whimsi-
cal, doll-like space filled with lights
and vertical neon signs becomes
an essential part of the film’s visual
structure. The initial dialogues are
about death and the fear of death,
setting up the film’s entire approach
to the concept of “dying” and life af-
ter death.

After 25 minutes, by which time we
have fully merged with the main
character, Oscar, with the camera
essentially portraying Oscar/us,
we experience a shocking scene
where we are shot and die along-
side him. The impact of the scene
is so powerful that, on the cinema
screen—the true place to watch
this film—it can easily take our
breath away, making us feel death
right at our doorstep.

During the death scene, as in the
previous scenes, we hear Oscar’s
inner voice, thinking and talking to
himself. At first, he assumes what
he sees is a hallucination from the
drugs, but then he accepts his own
death. After his death, the camera

separates from him, and for the
first time (except for a brief moment
when he glimpses his face in the
mirror), we see him, lifeless and
bloody, in the bathroom. The cam-
era begins to rotate, drawing us into
a vortex of black and white, merg-
ing with death and taking us into an
infinite void that raises humanity’s
primary question about the mean-
ing of death.

From this point on, the fluid camera
takes on Oscar soul’s perspective
(or Oscar in his immaterial form),
which can break free of time and
space and, through the void, swift-
ly change its position and observe
everything from above. From this
point on, the camera views ev-
erything solely from an elevated
angle—Oscar’s viewpoint after
death—and as he is now free from
his body, he can see himself as
well. The first thing the dead Oscar
sees is his own corpse. He quickly
turns his attention to his sister, wit-
nessing her intimacy and then, after
learning of his death, her grief.

This trajectory continues until the
end of the film, transforming us,
along with Oscar, into observers
viewing everything from above—
as omniscient witnesses. For this
omniscient entity, this narrator who
lacks the power to intervene in the
world around him, movement from
one place to another is achieved
by having the camera pass through
a point of darkness or light—in the

classical philosophical sense of
darkness and light—allowing us
and Oscar to enter a void through
which traversing time and space
becomes possible.

The recollections of his childhood
and the events that shaped him
and his sister are not a return to
the past, but rather a recurring ex-
perience of the past—the concrete
manifestation of the saying that at
the moment of death, one sees their
entire life from beginning to end. In
this way, the dead Oscar/we stand
apart, observing his younger self,
seeing both the child and young
adult Oscar. The camera angle is
always slightly behind him, and we
view his life alongside him from a
compressed perspective, with the
minimal amount of background giv-
en to us—just as much as we need
to know.

However, in returning to the pres-
ent, the film is in no rush. The
long, drawn-out scenes give us
time to contemplate and immerse
ourselves in an immaterial world.
Through the camera’s spins (Os-
car/us, as a dead observer) and
his endless search for a void—a
sanctuary for rest—we enter the
womb of a woman, becoming
sperm that seeks life, ultimate-
ly completing the cycle of Oscar/
our life. A new life, filled with both
darkness and light, sorrow and joy,
and, of course, humanity’s eternal
quest for meaning. m




e} By Nahla Abdeen

Rodrigo Brum, Head of Cairo Film Connec-
tion (CFC), the co-production platform of
the Cairo International Film Festival (CIFF),
has a background as an educator, filmmak-
er, and film producer, with a career span-
ning teaching and creative work across
various countries. A Cairo-based Brazilian
filmmaker, Brum holds a master's degree
in philosophy from the Federal Universi-
ty of Rio de Janeiro and an MFA in Film,
Video, New Media, and Animation from the
School of the Art Institute of Chicago. His
work often merges fiction and documenta-
ry elements, exploring cultural and social
themes.

In addition to his role at CFC, Brum has
been involved in academic roles in Cairo,
teaching film and media at the American
University in Cairo and, until recently, at the
German University in Cairo. Through Cai-
ro Film Connection, Brum aims to reinforce
connections between Arab filmmakers and
global industry professionals. In this inter-
view, we explore Brum’s insights and expe-
riences regarding the 10th edition of Cairo
Film Connection.

Q: Tell us more about your background
and how you joined CIFF.

Rodrigo Brum (RB): | joined the CIFF team
in August. There was a lot of work to be
done, but at the same time, it felt like a great
opportunity—an honor, really. | also saw it
as a chance to truly support projects in the
region that | believe have real potential.

In the past years, I've worked as a program-
mer for CIFF, with the short film team. | also
worked with arthouse cinema at Zawya and
a number of regional festivals. | had attend-
ed previous editions of Cairo Film Connec-
tion, but | had never been involved in its
selection process.

Stepping into this role this year was a chal-
lenge, especially with the 10th edition be-
ing so significant. We had a fantastic team,
including Youmna Khatab, Ahmed Refaat,
and Heba Habib, who helped me and the
CIFF team sift through the 200 applications
we received.

Q: Tell us about the selection process.
RB: It was a very intense process. Our goal
was to curate a diverse and balanced selec-
tion, representing the full spectrum of film-
making in the region. We decided to select
one extra project per section this year—18
projects in total: 12 in development and 6 in
post-production.

The selection committee and | went through
each application thoroughly, discussing ev-
ery detail until we had our final shortlist. It’s
crucial to ensure that the selection isn’t just
about personal taste. We wanted the selec-
tion to reflect the true

diversity of the region,

representing  various

issues, countries, and

filmmaking styles.

Q: Was there a par-

ticular focus you had

in mind when review-

ing the projects?

RB: Not a specific

thematic focus, but

the main goal was

always diversity. We

didn’t want to create

a selection that only

mirrored my own taste or preferences. It’s
easy to fall into that trap, but that wouldn’t
serve the purpose of Cairo Film Connec-
tion. We wanted to bring together projects
that offered different perspectives, styles,
and stories, so we could present a rich,
varied slate. The final selection is not just
a reflection of current trends but also an
effort to highlight films that represent the
complexity and variety of voices across
the region.

Q: Did you notice any recurring themes
in the films submitted?

RB: Yes, definitely. One theme we see of-
ten in contemporary regional cinema is a
focus on social issues—marginalized com-
munities, refugees, and those living on the
edges of society. However, it’s also exciting

to see other genres emerge, like a horror
film in this year’s selection, which is quite
rare in the region. We also have a film that
explores the mid-life crisis of a woman in
her forties, which brings a different kind of
narrative to the table.

Q: Do you think cinema has a role in to-
day’s political and social context?
RB: Cinema, in my opinion, cannot change
the world directly, but it can certainly
change people’s perspectives. It has the
power to humanize people, cultures, and
countries. | believe cinema can offer differ-
ent angles on reality,
especially in regions
like ours, where main-
stream media often
presents a one-sid-
ed view of conflicts.
We need stories from
filmmakers in places
like Palestine, Yemen,
Libya, and Sudan—
stories that reflect the
realities of their own
people, struggles, and
histories. This is the
counter-narrative we
need right now. It’s
about offering diverse voices and perspec-
tives that challenge the conventional por-
trayals of the region in the media.

Q: How would you describe your overall
experience with Cairo Film Connection
so far?

RB: It’s been an intense but rewarding ex-
perience. We’re providing USD 250,000 in
total funding, with USD 55,000 in cash and
the rest in-kind services. It's amazing to
see how much support we’re able to offer
filmmakers. Of course, none of this would
be possible without the generous contribu-
tions of our sponsors, like Redstar, Art Rise
Studios, Drosses Laguni, Shift Studios, the
American Embassy in Egypt, and DTS.
They’ve played a huge role in making Cairo
Film Connection possible. m
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Cairo Opera House, Main Hall

12pm: Creation of the Gods I: Kingdom of Storms
(Wuershan) - China. China’s Cinematic Frontier

3pm: Ayse (Necmi Sancak) - Turkey. Intl Competition

6pm: I'm Not Myself (Hicham EI Jebbari) - Morocco. Special
Screenings

9pm: Malu (Pedro Freire) - Brazil. Intl Competition

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Simon of the Mountain (Federico Luis) - Argentina,
Chile, Uruguay. Critics’ week

6pm: The Bridge (Walid Mattar) - Tunisia, France. Horizons
of Arab Cinema

9pm: Diaries from Lebanon (Myriam El Hajj) - Lebanon.
Horizons of Arab Cinema

Hanager Theatre

12pm: A selection of short films

3pm: Savages (Rodrigo Guerrero)- Argentina, Chile.

6pm: Endless Winter (Nikolai Larionov) - Russia.
International Panorama

9pm: By the Time it Gets Dark (Anocha Suwichakornpong) -
Thailand, Netherlands, Qatar, France. Special Screenings

Hanager Cinema

12pm: The Beggar (1973) (Houssam EI-Din Mustafa) -
Egypt. CIFF Classics

3pm: A selection of short film

6pm: Cleopatra (1962) (Joseph L.Mankiewicz) - USA. CIFF
Classics

Zamalek Cinema 1

1pm: Radia (Khaoula Assebab Benomar) - Morocco. Critics’
Week

4pm: In Camera (Naqggash Khalid) - UK. Special Screenings
6:30pm: Madaniya (Mohamed Subahi) - Sudan. Horizons of
Arab Cinema

9pm: Maldoror (Fabrice Du Welz)- Belgium, France. Intl
Competition

12am: Hunting Daze (Annick Blanc) - Canada, France.
Midnight Screenings

Zamalek Cinema 2

1pm: Tiger (José Maria Cabral)- Brazil. Intl Panorama
4pm: Our Lovely Pig Slaughter (Adam Martinec) - Czech
Republic, Slovakia. Official Selection Out of Competition
6pm: Bitter Gold (Juan Olea) - Chile, Mexico, Uruguay.
Critics’ Week

9pm: March to May (Martin Pavol Repka) - Czech Republic,
Slovak. Official Selection Out Of Competition

Vox - Mall Masr 4

1pm: The Impossible (1965) (Hussein Kamal)- Egypt. CIFF
Classics

4pm: Cairo 30 (1966) (Salah Abu Seif) - Egypt. CIFF
Classics

7pm: The Bus Driver (1982) (Atef El-Tayeb) - Egypt. CIFF
Classics

Vox - Mall Masr 5

1pm: Cairo 30 (1966) (Salah Abu Seif) - Egypt. CIFF
Classics

4pm: The Bus Driver (1982) (Atef El-Tayeb) - Egypt. CIFF
Classics

7pm: The Impossible (1965) (Hussein Kamal)- Egypt. CIFF
Classics

Vox - Mall Masr 7

1pm: Back to Alexandria (Tamer Ruggli)- Switzerland,
France, Qatar, Egypt. Made in Egypt

4pm: How to Make a Killing (Franck Dubosc) - France
7pm: Dear Maloti (Shankha Das Gupta) - Bangladesh. Intl
Competition

Vox - Mall Masr 12

1pm: Dear Maloti (Shankha Das Gupta) - Bangladesh. Intl
Competition

4pm: How to Make a Killing (Franck Dubosc) - France
7pm: Back to Alexandria (Tamer Ruggli)- Switzerland,
France, Qatar, Egypt. Made in Egypt

EVENTS

Sofitel Hotel:

10am - 12:30am: Cairo Film Connection Projects Pitching
(+ Lunch)

10am - 6pm: Dolby Experience Zone

7pm - 9pm: Happy Hours

Sofitel Hotel - Le Grand 2:

12pm - 1:30pm: Africa Representation in Film
4:30pm - 5:30pm: Talent Awards Ceremony
Workshops at AUC Tahrir

Palace Building Rm. 101:

11am - 5:30pm: Film Independent: Pitching Projects
Hill House 603:

11am - 3pm: Acting Workshop

Opera Theater:

3pm - 4:30pm: Masterclass with Jury President Danis
Tanovié
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