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Life amidst death

fu} By Menna Osama

Directed by Mahmoud Nabil, the documentary
Gazan Tales, competing in the Horizons of Arab
Cinema segment, had its MENA premiere at the
Cairo Opera House’s small theater on Friday,
15 November.

The screening was followed by a discussion —
moderated by Egyptian film critic Haitham Mofid
— with producer Waseem Al-Sisi and five crew
members: Hadil Nabil, Tamer Kuhail, Mohannad
El-Ladaa, Saleh Ghaffari, and Tamim EI-Sisi.
The film, based on scenes shot in 2022, pre-
dates Israel’s war on Gaza, which erupted on
7 October 2023. The discussion began with
a question posed to the filmmakers regarding
their depiction of Gaza’s peaceful side, which
stands in stark contrast to Gaza as it is today.
They explained that this was a question they
had certainly considered; however, Gazan
Tales now highlights the resilience and love for
life that exists in Gaza, despite the rising death
toll.

Al-Sisi, who is also Mahmoud Nabil's lifelong
friend, shared that it all began when in 2022
the latter, who studied filmmaking and current-
ly resides in Tunisia, decided to visit Gaza for
a month. During his stay, he organized a four-
week filmmaking workshop titled «From Gaza
to the World,» which embraced 25 participants.
As such, Gazan Tales is the product of students
who explored the art of filmmaking for the first
time in their lives, shooting with a variety of
cameras, some even resorting to very outdat-
ed equipment. The participants were divided to
film a variety of characters—Palestinian people
from all walks of life—with the young students
spending days and nights with their subjects.
Following the workshop, the shooting process
took six days; however, further developments
and budget constraints led the director to select
four stories only, resulting in four main charac-

ters in the film.

“The initial goal was to create a few short doc-
umentaries and possibly one feature-length
film. However, after the director recognized the
potential in the young filmmakers, we became
confident that producing a single feature-length
documentary film was achievable. So, we de-
cided to pursue this opportunity,” the producer
added.

The characters in the fi-

nal film represent diverse

backgrounds: one is dedi-

cated to living by the sea,

another to his music insti-

tute, a stable man, and a

craftsman.

Waseem explained their

selection of characters by

stating that each individu-

al possessed a unique yet

relatable quality that reso-

nated with all Gazans. He

noted that the choice of

characters was effortless,

due to the close-knit com-

munity in Gaza, where everyone is intercon-
nected.

“The sea lover’s deep connection to the sea mir-
rors the sentiment shared by every Gazan. The
craftsman and the music teacher, who continue
to work despite their advanced age, embody
the resilience and commitment seen in every
individual in Gaza. They exemplify how Gazans
continue to strive for success and make prog-
ress, regardless of their age,” he clarified.
During the six filming days, the young creators
lived with the characters. Two of the workshop
participants, Tamer Kuhail and Mohannad El-
Ladaa, added that it was a great experience,
leading to lasting connections even after the

filming finished.
The moderator inquired about the characters'
fates during the war. Waseem responded that,
as of now, he knows that three of them are alive.
He expressed his hope that the fourth character
is also alive and well.
Finally, one audience member, a cinematogra-
phy student, inquired about the editing process
in the documentary. The
crew explained that while
several cuts in the film
were not initially planned,
they came to realize after
the editing process (which
was done in Tunisia) that
the cuts symbolized the
harsh reality of life in
Gaza, where stories are
often abruptly “cut.”
The director’s mother,
who attended the dis-
cussion, also shared her
perspective, noting that
as an unbiased viewer,
she saw the cuts as a re-
flection of life in Gaza, where stories are often
left incomplete. “Our stories always end with
death or the dream never completes,” she ex-
pressed.
She mentioned that despite challenges and in-
stances of aggression from the occupier, both
before and after filming, the young creators
chose to focus on capturing simple, everyday
life rather than the prevalent themes of war and
death in Gaza.
“In Gaza, you witness people achieving remark-
able things, yet there always seems to be some-
thing lacking. This is the nature of our stories as
Gazans,” Hadil Nabil, one of the filmmakers and
Mahmoud’s sister, concluded. m
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On immigrant experience, grief, and human connection

7

5

Blue Sun Palace, directed by Constance
Tsang, follows two Chinese immigrants
in New York who develop an unexpected
bond when the same tragedy strikes both
of their lives. The film is Tsang's debut fea-
ture and is screened as part of the Official
Competition at CIFF.

The film follows a typical three-act narrative
structure. The first act, which takes place
before the tragedy strikes, sets up the char-
acter profiles of Amy and Cheung through
a few long scenes that truly push the audi-
ence to root for them as they navigate life
and labor. A walkthrough of some of the
happy, mundane moments of their lives, the
first thirty minutes quickly position the char-
acters in a way that allows the audience to
understand and empathize with them. This
is achieved through the tender yet realis-
tic dialogue and the acting performances
by Wu Ke-Xi as Amy and Lee Kang-sheng
as Cheung. The first half-hour is engaging
and draws you in, to the point where one
doesn’t realize that all of it occurs before
the film’s title card even appears.

The second and third acts follow Amy and
Cheung as they learn to face life despite
the tragedy that has befallen them. While
they struggle to move forward, they devel-
op an unlikely companionship—perhaps
because of, or in spite of, their misery and
distress. The film explores how this com-
panionship both shapes and is shaped by
their understanding and processing of the
trauma they’ve experienced.

By choosing to follow two characters deal-
ing with the same tragedy —rather than one
character experiencing a tragedy or two

characters coping with different ones—
Blue Sun Palace underscores the idea that
grief is non-linear. It highlights how individ-
uals have unique methods and timelines for
dealing with sorrow and anguish. Although
Amy and Cheung's journeys begin from the
same incident, the film emphasizes that
each of them has their own pace, coping
mechanisms, and ways of processing their
suffering.

One way this is achieved is by the omission
of significant time markers throughout the
film. We only know the
story spans one year
because it begins and
ends during Chinese
New Year, yet the
film avoids explicitly
mentioning when the
characters first form
their bond or how long
it takes to reach cer-
tain milestones. This
approach emphasiz-
es the non-linearity of
grief and the individu-
al, non-uniform ways it
is processed.

Not only does the
film's complex take on grief provoke the
audience to reflect on their own experienc-
es with loss, but it also makes for an en-
gaging narrative. The characters' differing
perspectives place them in conflict, which
drives both their character arcs and the
broader narrative.

Tsang uses long, uninterrupted takes—
usually shot from wide angles—which im-

“The film explores
themes of connection,
loss, and labor with

nuance, always
contextualized within
the Chinese immigrant
community.”

bue the film with a meditative atmosphere.
Coupled with a similarly meditative pacing
and editing style, Blue Sun Palace invites
viewers to contemplate the characters'
emotions and dynamics, and perhaps re-
flect on their personal experiences. The
deliberate restraint in the film’s style cre-
ates space for the audience to process the
subtleties of loss and human connection at
their own pace, mirroring the characters’
own gradual journeys through grief and
healing.

At its core, Blue Sun
Palace is a window
into the Chinese im-
migrant  experience
in New York. The film
explores themes of
connection, loss, and
labor with nuance, al-
ways contextualized
within the Chinese im-
migrant community.
For much of the film,
it is easy to forget that
the story takes place
in New York at all. The
main and secondary
characters come from
a Chinese background; the dialogue is al-
most entirely in Mandarin; and the shop
signs are predominantly in Mandarin as
well. Viewers are occasionally reminded
of the film's setting, and these reminders—
delivered through various audiovisual cues
and carefully placed throughout the narra-
tive—add an additional layer to the emo-
tions the film evokes. m
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Tales of the Far East

o By Aida Youssef

One of the most exciting features
this year is the collaboration with
the Beijing International Film Fes-
tival. With its most recent 14th edi-
tion completed earlier this year, the
festival from the Far East—though
more recent than its Cairo counter-
part—has cemented its importance
in the cinematic industry. With Hol-
lywood creatives attending several
editions, there has been growing
interest in its two official selection
competitions: the Tiantan Award,
which celebrates the essence
of cinema, and Forward Future,
which aims to foster innovation in
filmmaking.

The collaboration with the Cairo
International Film Festival (CIFF)
this year marks an exciting op-
portunity to introduce Chinese
cinema to new audiences and
encourage their engagement with
a diversity of cultural tropes and
techniques. Interestingly, this
is not the first time that the two
countries have collaborated artis-
tically. In 1957, the first Chinese
Film Week in Egypt took place,
with celebrities like Qin Yin, an
actress, and Huda Sultan, a sing-
er, promoting the event. These

exchanges continued for several
decades, reaching both popular
and elite audiences.

Today, with Asian filmmaking—es-
pecially Korean cinema—making
headway with audiences and at
awards ceremonies, it is important
to recognize the talents at work in
China, a country that has produced
notable fiims for decades. While
audiences here get a sense of con-
temporary Chinese productions
through this cooperation, Egyptian
films will later be screened at the
Shanghai Film Festival, granting
Arab cinema and culture access to
an untapped market.

Among the seven films enjoying
their Middle Eastern premiere are:
Creation of The Gods I: Kingdom of
Storms (Wuershan, 2024), a hero’s
journey; Viva La Vida (Han Yan,
2024), a bright and playful story
about two people whose illnesses
strengthen their love and outlook
on life; G for Gap (Long Fei, 2024),
which chronicles a city dweller’s
move to his hometown and the
changes that ensue; and Decoded
(Chen Sicheng, 2024), a historical
fiction set in the 1940s that depicts
a young mathematician’s attempts

to decipher enemy codes during
the war. With a range of stories,
techniques, and genres—such as
sci-fi, action, and drama—unique
portrayals have come to our
screens.

Chen Sicheng, writer, director, and
actor, is an honorary guest at CIFF
this year. The 46-year-old received
the Golden Pyramid after the pre-
miere of his film Decoded, starring
John Cusack, which screened to a
full house at Cairo Opera House.
A dramatist by training, Sicheng is
known for both his action films and
love stories. Here, he imbues his
story with years of expertise from
both film and television, creating
a mind-bending film that trans-
lates the enigmatic notion of cod-
ing and decoding into visuals and
sound. Stark color contrasts, shift-
ing shapes, camera angles, and a
high-pitched violin soundtrack all
combine to create illusions that un-
ravel throughout. With such thrill-
ing features that draw moviegoers
to the big screen, it’s not difficult
to understand why China has sur-
passed Hollywood in its box office
market.

With the festival expanding its

scope this year and celebrating
diverse cinemas, this collabora-
tion could open doors to Sino-Arab
co-productions and innovations in
film style and storytelling. Despite
differences in history, population,
and language, communities here
and there are united by their strug-
gles to balance tradition and mo-
dernity, family and individualism.
These themes are often embraced
in both their films, such as in G for
Gap or even the Egyptian feature
Spring Came On Laughing (Noha
Adel, 2024), which portrays a
group of women’s social and per-
sonal trials. Such tales evoke the
difficulty of navigating overwhelm-
ing emotions through their own cin-
ematic language. Each community
has the potential to lend its cre-
ativity and production capacity to
the other, building on each other's
strengths.

Egyptian cinema, often dubbed
the "Arab Hollywood," has always
had a strong footprint in the Middle
East. This renewed cooperation
may be an opportunity to expand
its reach well beyond the region—
and perhaps even beyond the sev-
enth art. m
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portance of having African voices
on film selection committees, to
allow for more diverse selections
and to steer away from films that
perpetuate negative images of the
continent.

Meanwhile, Williams expressed
optimism as she follows the suc-
cess of Durban alumni and how
their projects develop and tour the
world and the continent. She cited
the Egyptian film Seeking Heaven
for Mr. Rambo, which had a de-
velopment round in the Durban
market in 2020, was screened in
Venice this year, and will be com-
mercially released in Cairo next
week, before being screened at
the Red Sea Film Festival in De-
cember.

Williams also cited Egyptian pro-
ducer Kesmat Elsayed, whose
film Abu Zaabal 89 was screened
at both Cairo and IDFA.

Diao expressed her aspirations
for Africa No Filter to support more
filmmakers and secure even more
funding. She added that the orga-
nization is forming a programme
to teach film professionals from
the continent about various as-
pects of distribution.

Abu Alala called for more oppor-
tunities for Sudanese students at
Egyptian institutions that teach
filmmaking, and for more seats for

African filmmakers in institutions
in France, for example.

The veteran producer asserted
that the lack of training and ed-
ucation is the missing element
in the African film scene. He ex-
plained that the reason there are
so few Sudanese DOPs, sound
engineers, and music designers
is because of the lack of film edu-
cation in the country.

“The technical side is missing.
But there are other African coun-
tries that have institutionalized
film education,” he added, citing
cross-continental cooperation
such as Egyptian cinematogra-
pher Mostafa El Kashef work-
ing on the Somali film The Vil-
lage Next to Heaven, which was
screened at this year’s Cannes
Film Festival. Abu Alala also rec-
ommended creating an appren-
ticeship system where experi-
enced film professionals work on
a project alongside beginners, a
model he used in Goodbye Julia,
where Sudanese film students
and beginners shadowed profes-
sionals to learn.

Meanwhile, Diao called for more
practical facilities that will allow
film professionals, producers,
filmmakers, and critics to travel
across continents, such as low-
er-priced flight tickets. She not-

ed that it may be cheaper to fly
someone from Europe to Africa
than to fly someone from one Afri-
can country to another.

The Cairo International Film Fes-
tival showcases a rich selection of
African films, highlighting the con-
tinent>s cinematic diversity and
storytelling depth. From Mati Di-
op>s Dahomey, exploring cultural
heritage, to Anis Djaad>s Land of
Vengeance (Terre de Vengeance)
from Algeria, the lineup reflects a
tapestry of themes.

Sudan is represented by Mo-
hamed Subahi’s Madaniya and
Ibrahim Omar’s Nothing Happens
After That. Tunisian director Walid
Mattar presents The Bridge, while
Egypt's Bassam Mortada offers
Abu Zaabal 89.

Morocco>s Hicham El Jebbari de-
livers I'm Not Myself, and Mada-
gascar’s Luck Razanajaona cel-
ebrates musical history in Disco
Afrika: A Malagasy Story. Yase-
min Samdereli’s Samia adds an
international touch with a Somali
perspective.

The No Africa Film award, a cash
prize of USD 5,000, will be award-
ed to the outstanding African fea-
ture film as selected by a panel of
three judges. The recipient will be
revealed at the festival>s conclu-
sion. m
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Key elements to limit negative representation of Africa in glohal cinema

= Adham Youssef

Special attention is given to
Africa this year at the Cairo
International Film Festival. In
addition to a jury dedicated

to African films, a panel titled
African Representation in Cin-
ema took place on Tuesday as
part of the Cairo Industry Days.

The panel was attended by
award-winning director and pro-
ducer Amjad Abu Alala, South
African Project Coordinator of the
Durban FilmMart Institute Faiza
Williams, and French-Burkinabé
producer, critic, and film con-
sultant at Africa No Filter, Claire
Diao. The panel was moderated
by Variety writer and critic John
Bleasdale.

Diao began the panel by assert-
ing that both the general popula-
tion abroad and even some Arab
countries often perceive Africa
negatively, primarily receiving a
distorted image of the continent.
In her organization, Africa No Fil-
ter, there are two funding options:
USD 5,000 for short films and
USD 10,000 for feature-length
films. Africa No Filter is dedicated
to reshaping stereotypes about
Africa by amplifying authentic,
diverse narratives. The organiza-
tion supports storytellers, artists,
and media innovators, fostering

projects that challenge outdated
perceptions. Through grants, re-
search, and advocacy, Africa No
Filter empowers creators to pres-
ent Africa’s dynamic realities, em-
phasizing creativity, innovation,
and cultural richness.

Regarding the criteria for choos-
ing projects to support, Diao said
they aim to move away from de-
pictions that perpetuate stereo-
types and focus on more positive
representations.

“We do not want to repeat the
stereotypes,” she said, adding
that some producers and film-
makers continue to repeat the
same negative images, which are
often propagated in Europe or by
NGOs. Growing up in Europe,
Diao was frequently confronted
with images that NGOs published
about Somalia, for example:
starving children with distended
bellies. She recounted an experi-
ence when she worked on a proj-
ect that featured African charac-
ters using phones and speaking
Portuguese, and audiences were
shocked by this portrayal, which
defied the common stereotypes.
In a similar vein, Williams empha-
sized the importance of creating
a new generation of mentors to
help filmmakers identify and avoid
negative stereotypes in different

markets. She introduced the Fu-
ture Mentors Programme, a new
initiative by the Durban FilmMart
Institute aimed at addressing the
shortage of mentors from the Af-
rican continent and diaspora. The
programme also seeks to equip
the next wave of mentors in Africa
with essential skills. Its purpose
is to support a capacity-building
programme for seasoned film pro-
fessionals who are eager to share
their expertise with aspiring film-
makers, she explained.

The Durban FilmMart at the
Durban Film Festival is a vibrant
platform that connects African
filmmakers with global industry
professionals. It fosters co-pro-
ductions, funding opportunities,
and creative collaborations. Fea-
turing project pitches, workshops,
and networking sessions, the mart
champions the growth of African
cinema, showcasing diverse voic-
es and stories to the international
film community.

Abu Alala mentioned some of the
challenges his first films faced,
noting that many European and
American entities fail to acknowl-
edge Africa’s diversity, including
Arab Africans, English-speaking
Africans, and those who speak
French or Portuguese. Anoth-
er challenge he highlighted was

that foreign funding entities often
expected film posters to depict
poverty. Abu Alala, the produc-
er of Goodbye Julia, directed by
Mohamed Kordofani, a Sudanese
drama exploring guilt and rec-
onciliation, shared how the film
overcame such biases, earning
recognition such as the Freedom
Award at Cannes> Un Certain Re-
gard (2023) and Best Film at the
El Gouna Film Festival, marking
a milestone for Sudanese cinema
on the global stage.

The panel also discussed the fact
that, for many projects, the ma-
jority of funding comes from Eu-
rope, which often requires that a
significant portion of the crew be
from the funding country. Abu Ala-
la explained that he overcame this
challenge when his first film was
funded 20% by France. Through
connections, he was able to hire
Arabs with French passports, as
their experience aligned with the
vision he wanted to achieve.
Williams commented that her in-
stitution has an entity called the
DMF Business Lab, a 14-week
programme for emerging produc-
ers to discuss laws, film finances,
and accounting in order to ensure
they are making money and can
pay their crews.

On her part, Diao stressed the im-
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Diaries of Lebanon
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o} By Ahmed Montasser

The Lebanese documentary Diaries of
Lebanon, directed by Myriam Al-Hajj and
set in Beirut, tells the story—through a
memoir-like format—of four turbulent years
(from 2018 to 2021) in a nation struggling
to break free from its political and societal
divisions.

Given Lebanon's complex political land-
scape, the film emphasizes this complexity
by referencing key political figures such as
Nabih Berri, Michel Aoun, Samir Geagea,
Walid Jumblatt, and Samy Gemayel—each
of whom highlights the deepening divisions
within the country.

Al-Hajj's film ultimately argues against
these divisions, advocating for a secular
Lebanon. Several scenes depict young
people in demonstrations, holding banners
with the slogan: “Lebanon is for all of us.”
The title of the film, Diaries of Lebanon, is
explained by one of the characters, who
compares the repeated attempts to reform
the country to a love story in which two par-
ties separate and reunite multiple times,
each believing that the story will succeed.
Like love stories, the film also conveys
many strong emotions toward Lebanon,
despite the differing points of view.

The film follows three characters from
different generations, each searching for
their place in Lebanon. Joumana Haddad,
George Moufarejj, and Perla Jo Maalou-
li (who portray themselves) stand before

their country, which is in flames, each with
a different vision of how to extinguish those
flames: through war, politics, or revolution?
George Moufarejj is a former conscript and
an elderly man with one leg, who played a
major role in the civil
war. Joumana Hadd-
ad is a journalist and

acter—the director herself, Myriam Al-
Hajj—who provides a voiceover in some
scenes, expressing her feelings about
what her country is going through and her
reflections on each of the periods the film
presents.

We follow the stories
and transformations of

£
politician who partici- Henealml allemllls the three characters
pated in the elections over the course of four
before the revolution to reform the country years. Each of them is
and | remains  very is like a love story distinguished l?);] thetir
popular among young _ . _ unique vision of how to
people. Perla Jo in which two parties change Lebanese real-
Maalouli  introduces = ity, though there is no
herself as both an art- separate and reunite convergence between
ist and a political ac- mll"illle times' each them. Their differing
tivist who participated perspectives  reflect,

in the demonstrations
that took place in
Lebanon at the time.

They represent differ-
ent age groups and
political affiliations—
those who participated in the war and view
it as their glory days, those who try to use
politics to bring about change, and those
who find in the revolution its voice and fuel
for change. On the surface, everything
seems well-arranged, promising a deep
exploration of recent events in this small
country.

At the same time, there is a fourth char-

helieving that the story
will succeed.”

in part, the underlying
reasons for Lebanon’s
political crisis.

As the country convuls-
es in turmoil, person-
al quests for meaning
and survival unfold. The central question
remains: How can we continue to dream
when the world is collapsing around us?
According to the director, the film took sev-
en years to complete. It carries many mes-
sages, but perhaps the most important is
the dream of changing the reality in which
we live, and holding on to our dreams de-
spite difficult circumstances. m
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Cairo Opera House, Main Hall

11:30pm: The Godfather 2 (1974) (Francis Ford Coppola) -
USA. CIFF Classics

3:30pm: Postmarks (Natalia Nazarova) - Russia. Intl
Competition

6pm: Snowdrop (Yoshida Kota) - Japan. Intl Competition
9pm: Meet the Barbarians (Julie Delpy) - France. Intl
Competition

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Brief History of a Family (Lin Jianjie) - China, France,
Denmark. Critics’ Week

6pm: Land of Vengeance (Anis Djaad) - Algeria. Horizons
of Arab Cinema

9pm: Salma (Joud Said) - Syria. Horizons of Arab Cinema

Hanager Theatre

12pm: A selection of short films

3pm: From Ground Zero project

6pm: Hunting Daze (Annick Blanc) - Canada, France
9pm: Thelma (Josh Margolin) - USA. Intl Panorama

Hanager Cinema

12pm: Bobo the Boogeyman (1991) (Narine Mkrtchyan,
Arsen Azatyan) - Armenia. CIFF Classics

3pm: A selection of short film

6pm: Bit of Fear (1969) (Hussein Kamal) - Egypt. CIFF
Classics

9pm: The Bus Driver (1982) (Atef El-Tayeb) - Egypt. CIFF
Classics

Zamalek Cinema 1

1pm: Malu (Pedro Freire) - Brazil. Intl Competition

4pm: January 2 (Zs6fia Szilagyi) - Hungary. Intl Competition
6:30pm: Spring Came Laughing (Noha Adel) - Egypt. Intl
Competition

9pm: The New Year That Never Came (Bogdan Muresanu)
- Romania. Intl Competition

12am: Rumours (Guy Maddin, Galen Johnson, Evan
Johnson) - Canada, Germany, Hungary, USA. Midnight
Screenings

Zamalek Cinema 2

1pm: A selection of short films

4pm: Holidays in Palestine (Maxime Lindon) - Palestine.
Horizons of Arab Cinema

6pm: Diaries from Lebanon (Myriam El Hajj) - Lebanon.
Horizons of Arab Cinema

9pm: Simon of the Mountain (Federico Luis) - Argentina,
Chile, Uruguay. Critics’ Week

Vox - Mall Masr 4

1pm: The Palace Walk (1964) - dir. Hassan El-Iman - Egypt.
CIFF Classics

4pm: I'm Not Myself (Hicham EI Jebbari) - Morocco. Special
Screenings

7pm: Fakhr Alsuwaidi - dir. - Saudi. Horizons of Arab
Cinema.

Vox - Mall Masr 5

1pm: The Palace Walk (1964) (Hassan El-Iman) - Egypt.
CIFF Classics

4pm: The Bridge (Walid Mattar) - Tunisia, France. Horizons
of Arab Cinema

7pm: The Color of Pomegranates (1969) (Sergei Parajanov)
- Soviet Union, Armenia, Georgia. CIFF Classics

Vox - Mall Masr 7

1pm: Vittoria (Alessandro Cassigoli, Casey Kauffman) -
Italy. Intl Competition

4pm: Ayse (Necmi Sancak) - Turkey. Intl Competition
7pm: Moondove (Karim Kassem) - Lebanon. Intl
Competition

Vox - Mall Masr 12

1pm: Vittoria (Alessandro Cassigoli, Casey Kauffman) -
Italy. Intl Competition

4pm: Adjunct (Ron Najor) - USA. Special Screenings.
7pm: Else (Thibault Emin) - France, Belgium

EVENTS

Sofitel Hotel:

10am - 6pm: Dolby Experience Zone

2pm - 3pm: Next-Gen Filmmaking: VR and Al Revolution
6pm - 8:30pm: CID Closing and Cairo Film Connection
Award Ceremony

AUC Tahrir Square - Hill House 603:

11am - 3pm: Acting Workshop

Sofitel Hotel - Le Grand 2

12pm - 1:30pm: 75 Years of Supporting Artists and Arts
Opera Theater:

4pm - 5pm: Masterclass with Jim Sheridan
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