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The cast and crew of the Egyptian film
Spring Comes in Laughing took part in a
panel discussion, introducing attendees
to the making of the film and celebrating
its world premiere at the CIFF. The panel
included director Noha Adel, producer
Kawthar Younis, director of photography
Sarah Yehia, editor Sarah Abdullah, sound
engineer Mustafa Shaaban, and actors
Reem Akkad, Carole Akkad, and Mukhtar
Younis. The session was moderated by
Mohamed Nabil.

During the discussion, director Noha Adel
shared insights into her approach to filmmak-
ing, particularly the challenges and rewards of
working with a non-professional cast.

“The actors in Spring Comes in Laughing are all
friends, acquaintances, and neighbors—none
of whom have any professional acting experi-
ence,” Adel explained.

“l didn’t study directing or acting, and | deliber-
ately cast people with natural, authentic pres-
ences. The exception is Carole Akkad, who
plays the character in the film’s final story; she
comes from a theatrical background.”

Adel revealed that the stories in the film are
inspired by real-life events she personally ex-
perienced, but she adapted them into a simple,
dramatic narrative. The film’s four interconnect-
ed stories are linked by the names of months —
June, May, April, and March—and Adel empha-
sized the connection between these months
and the changing seasons, which reflect differ-
ent stages in life.

She also explained the significance of the film’s
title, Spring Comes in Laughing, drawn from
the famous quatrains of Egyptian poet Salah
Jaheen (1930-1986) that read as follows:
“Spring came on laughing, but finds me in sor-
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row. Spring calls my name, but | remain silent.
Spring lays its flowers beside me, but what can
spring flowers do to the dead?”

“I'm deeply influenced by Jaheen>s work. He
is a melancholic poet, whose words often mix
humor with the harsh realities of life,” Adel said,
underscoring that the impact of the seasons in
world cinema is undeniable. “I was told that di-
rector Eric Rohmer made a film in the 1970s
with a similar theme, focusing on the changing
seasons. This inspired me, and | decided to por-
tray a progression where, after the storms, there
is sadness in the story that gradually gives way
to laughter as spring arrives,” she continued.
“While many associate autumn with endings, |
personally link it to new beginnings. We chose
to end the film in autumn, bringing a sense of
hope for the future.”

The director praised the collaborative spirit that
guided the film’s production, describing the pro-
cess as one rooted in familial bonds. “The film
was created with a strong sense of community,”
she said.

“Kawthar Younis, the producer, would cook
for the crew and serve us tea, sitting with us
throughout the day until she’d fall asleep from
exhaustion. We shot most scenes in one take,
sometimes only twice if someone accidentally
looked at the camera or blinked.”

In turn, Younis reflected on her first experience
in film production, calling it a “sweet experi-
ence.”

She then added: “We were thrilled to have the
world premiere in Egypt. The entire team want-
ed the film to debut at the CIFF. We discussed
it extensively, and since the film was made for
the Egyptian audience and features Egyptian
actors, it only felt right for it to premiere in our
home country, with our friends and family join-
ing us to celebrate.”

Younis also explained her approach to financ-
ing the film, emphasizing that the project was
carried out with a family-like mentality. “We
didn’t seek external support because we were
all working together as a family. This made the
process more personal and fulfilling. I've always
come from a background that blends commer-
cial and independent work, and although | was
initially hesitant to produce, Noha'’s passion and
vision convinced me. She inspired me to follow
her lead and focus on creative authenticity, rath-
er than commercial success.”

For Younis, the decision to take on production
was also fueled by a desire to understand and
support Adel’s vision. “As a director, | struggled
to find someone who truly understood my per-
spective. | wasn't initially interested in produc-
tion, but when we collaborated, | felt like it was
the perfect partnership.”

Mukhtar Younis, the father of producer Kawthar
Younis, shared his thoughts on the film. “My
daughter is my student at the Cinema Institute,
and she asked me to meet director Noha at the
opera house. We discussed my role in the film,
though at the time, | didn’t know the full story or
its essence. After watching the completed film,
| realized that Noha has an exceptional vision.
She is a director with great insight. | saw that
she views women as the driving force in soci-
ety—the ones who propel the events of the film.
In the story, women’s opinions change with the
seasons; what they reject in spring, they may
accept in autumn.”

Editor Sarah Abdullah discussed the unique vi-
sual style of the film, which was shot in a docu-
mentary-like fashion. “This is not a typical nar-
rative film where actors repeat or perfect lines.
We wanted the performances to feel natural
and unforced, capturing the essence of sponta-
neous moments.” m
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The Cairo Film Connection concluded its 10th
edition by announcing the results during a clos-
ing ceremony. A total of 18 projects competed
for awards, and an impressive 31 prizes were
ultimately granted, including five additional
prizes introduced by sponsors within the last 24
hours before the announcement, a testament
to the exceptional caliber of this year’s projects.
The platform awarded a total of USD220,000,
which includes USD60,000 in cash prizes and
in-kind services valued at over USD160,000.

» Drosos Foundation

Amal (prize worth USD 5,000)

* Fresh

The North Wind (development prize worth USD
10,000)

* Fresh

You Don’t Die Two Times (post-production prize
worth USD 10,000)

» Ayin Hara (grant to participate in the Arab
Producers’ Lab)

- Amal (grant to participate in the Mosaic Lab
Post-Production Lab)

+ Of Debt and Money (grant to participate in the
Mosaic Post-Production Lab)

- Big Boys Don’t Cry (invitation to participate in
the MediMed Documentary Film Market)

» Big Boys Don’t Cry (invitation to participate in
the Rough Cut Lab Africa).

+ Barsha (consultation from Rough Cut Lab Af-
rica experts).

+ 40 Years of Silence (consultation from Rough
Cut Lab Africa experts).

« Exodus (travel and accommodation for the
producer to develop the film project in Los An-
geles)

» Kohl & Cardamom (travel and accommoda-
tion for the producer to develop the film project
in Los Angeles)

* My Dream to Fly (consulting and mentoring
sessions for the film project)

» My Father’s Scent (distribution grant of USD
5,000)

» Dancing on Fire (consul-
tation and accommodation
services worth USD 10,000)

» My Dream to Fly (development grant of USD
10,000)

» Kohl & Cardamom (equipment services worth
USD 10,000)

» Dancing on Fire (post-production services
worth USD 10,000)

» Dancing on Fire (promotional services worth
USD 12,000).

» Kohl & Cardamom (DCP services for the film
worth USD 9,000)

» Exodus (mixing prize worth USD 20,000)

» My Father’s Scent (DCP services worth
USD 10,000).

 You Don’t Die Two Times (DCP services
worth USD 10,000).

» 40 Years of Silence (post-production ser-
vices including soundtrack, sound design,
and mixing worth USD 10,000)

* My Father’s Scent (post-production services
including soundtrack, sound design, and mix-
ing worth USD 10,000)

+ Kohl & Cardamom (production services worth
USD 5,000).
» Kohl & Cardamom (prize worth USD 5,000)

» Dancing on Fire (prize worth USD 5,000)

» My Dream to Fly (prize worth USD 5,000)
» My Father’s Scent (prize worth USD 10,000)

+ Kohl & Cardamom (prize worth USD 10,000)
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The 45th Cairo International Film Festival
announced on Tuesday the winners of the
newly introduced Next Generation Awards,
in collaboration with The Film Verdict during
the Cairo Industry Days (CID), held on the
sidelines of the festival.

Festival director Essam Zakaria opened the
ceremony saying that the goal in the 45th edi-
tion was to collaborate with several internation-
al press representatives, and The Film Verdict,
with its commitment to supporting cinema, was
an essential choice.

“These awards aim to support the festival's mis-
sion of discovering emerging young filmmakers,
in collaboration with The Film Verdict”, Zakaria
added.

The Film Verdict chief critic and editor Deborah
Young addressed the importance of the awards
in celebrating exceptional contributions to the
world of filmmaking in the constantly changing
Middle East and North Africa. The awards were
given to three emerging talents and an estab-
lished film professional.

This year’s honorees were Egyptian director
Hani Khalifa, Saudi film critic and journalist
Ahmed Al-Ayyad, Egyptian director and screen-
writer Noha Adel, and Jordanian actress Ra-
keen Saad. A panel discussion moderated by
Deborah Young explored how emerging and
established filmmakers can collaborate, inspire,
and strengthen the bridge between generations
in the film industry.

Director Hani Khalifa, whose film Flight 404
starring Mona Zaki is Egypt's bid for the 2024
Oscars, started the discussion asserting that
the best way for a director to learn filmmaking
is the way that works best for them. “With to-
day’s technology, anyone with a mobile phone
can present their ideas and showcase unique
perspectives. There’s no fixed formula or guide-
book for becoming a filmmaker.” He also add-
ed that with students having more access and
being more involved in the filmmaking process,
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“the older generation learns from the younger
one.”

On other hand, director Noha Adel, whose film
Spring Came Laughing is competing in the offi-
cial competition of CIFF, said that her first fea-
ture film was a new experience for her. “I had
never seen a director on set before, so | just
did what felt right. | worked with non-actors who
didn’t know that | didn’t know the basics. Every-
thing | did on set was spontaneous.”

Jordanian actress Rakeen Saad, the female
lead in Seeking Haven for Mr. Rambo, screened
at the recent Venice Film Festival, shared her
experience on acting. Having academically
learned acting and attended film school as well
as several workshops, she expressed that she
felt “like | exist in a different world when | am
on set. The process became a part of me—it's
where the entertainment lies. I'm always learn-
ing.”

On her beginnings, Saad said that “I remember
being told to stand on the mark, which seemed
like such a small detail, but | couldn’t get it right.
Over time, | learned to do it naturally without
even thinking about it.”

Saudi film critic Ahmed Al-Ayyad, one of the
most active Arab critics through his contribu-
tions to various news media, commented on the
Saudi industry, explaining that “the film industry
in Saudi Arabia officially started in 2018, but its
beginnings can be traced back to 2005 to the
Dubai Film Festival, where several directors
produced significant films.”

“For a long time, audiences in Saudi Arabia
primarily watched foreign and Egyptian films.
However, the cinematic community has grown
more engaged and actively involved in interna-
tional film festivals,” Al Ayyad said, adding that
Saudi filmmakers have been present at festi-
vals like Toronto and Cannes, showcasing their
work and gaining recognition.

Hani Khalifa shared the long journey behind
Flight 404 (previously titled Cairo-Mecca), a

film that began in 2011 when screenwriter
Mohamed Ragaa offered him the script. To-
gether, they envisioned Mona Zaki in the lead
role, back when she wasn’t yet the star she
became after her film Ehky Ya Shahrazad.
The project faced numerous delays until it
was finally completed in 2020, thanks to pro-
ducer Mohamed Hefzy. Khalifa praised Hefzy
as one of Egypt’s bravest producers, noting
that many others showed initial interest but
later backed out.

Reflecting on the film’s screening in Jeddah,
Khalifa expressed his happiness with the re-
ception, especially as Saudi audiences, used to
comedies, embraced the film’s tragedy and so-
cial commentary. “There’s a growing fan base
in Saudi Arabia, and this new market gives pro-
ducers the chance to earn more and fund future
films,” he said.

Khalifa also highlighted the challenges in Egypt,
particularly the limited number of film theaters.
Despite this, he’s optimistic about Flight 404
and is looking forward to its upcoming screen-
ing in California prior to the Oscars, in front of
American audiences.

Meanwhile Adel said her film has yet to receive
a commercial screening. “We are still waiting,”
she said, adding that she prefers independent
film theaters or art house cinemas. “I’'m thinking
of the moment and taking it day by day. Hope-
fully, the film will find its way into art houses,
since it doesn't have stars but the story is inter-
esting. | hope everyone will love the film, but |
don’t focus on the box office.”

Reflecting on his early years, Saad recalled
being an avid cinema-goer, watching Egyp-
tian, Arab, and American films. “Once | started
working in the industry, courses and workshops
shaped my approach. Teachers, mentors, and
trainers influenced me greatly.” m

This article is part of the CIFF’s collaboration
with The Film Verdict



WAMW.EH.ere.ag)

IR TR

=CHINA MEDIA GROUP

DanisTanovié

“Movies are stories, we are storytellers”

= By Ahmed Montasser

During a masterclass moderated by Ma-
rouan Omara, Danis Tanovi¢ shared his
journey as a filmmaker, emphasizing
the value of continuous learning and
self-development. From documenting
the realities of war to becoming a cele-
brated storyteller, his path reflects the
power of cinema to capture the human
experience in all its complexity.

Here, we highlight some of his insights
shared during the masterclass.

Filmmaker in the times of war

When the war started in Yugoslavia, | was
already involved in film and theater. When,
on April 6, 1992, the Serb forces began
shelling Sarajevo [Siege of Sarajevo], | real-
ized that nobody was filming what was hap-
pening. | picked up the camera and started
filming. At the beginning of the war, there
were fights everywhere in the city, and we
didn’t know where the lines were.

Before the war, | really wanted to make
feature films. But when | was in the army
and started filming the war, | forgot about
the features. | made a lot of documentaries,
filming every day as a frontline soldier. In
fact, | spent two years learning about the
craft under the bullets.

By the time it was calming down a bit, | was
tired of the war; | had broken so many cam-
eras in those years. My plan was to go to
New York, but | stopped in Belgium. | want-
ed to go back to Bosnia after the Srebren-
ica massacre [July 1995], but | couldn’t—I
didn’t have papers, and my school was
closed. After all those experiences, when
you think about making a film, it has to be
an anti-war film.

Importance of understanding drama-
turgy and storytelling

You always have to understand what you
are doing. | would suggest to any young
person who wants to make a film to first
study dramaturgy and the history of the-
ater. You have to understand the elements
of storytelling because movies are stories,
and we are storytellers.

| always start with a good story. It takes time
to make films, but once you have the story,
you have to think about the form. It’s also
important to watch films of directors that
you love and see how they changed your
perception.

Personally, | think the best cinema is Italian
cinema from the 1940s to the 1970s; those
are the filmmakers | always refer to. Ettore
Scola, for example, is one of the most un-
derrated filmmakers, yet he is one of my
favorites.

The director as a fully fledged artist

For the director, the most important thing
is to have experience, to be self-aware, to
be strong, and to have a strong personality.
Sometimes, you have to lead 300 people;
you have to know the direction.

At the same time, you have to be open and
allow your collaborators to express their
ideas. You always have to choose people
who can bring things in. It is from those peo-
ple that | learn something new every time.
Every time, you start from zero and try to
do your best.

You have to understand that everything is
changing, and you have to be ready to let
go. If something seems like it doesn’t work
in front of your eyes, then it won’t work in
editing—reshoot immediately and find a

solution. You have to know what you are
talking about.

For example, | learned a lot from working
with Walther van den Ende [Belgian cine-
matographer]. When you are a filmmaker,
you have to know all the creative aspects.
You have to know cinematography, how to
cut, how to act. I’'m a musician, so | know
what sound should be used. Also, you have
to understand producers. If they tell you,
“You can’t have this or that,” then you have
to find a solution.

With No Man’s Land, | knew that the pro-
ducers wouldn’t be attracted to my idea. |
had to find a way to tell the story in a way
that wouldn’t require a large budget. Here,
my education in theater helped, and the
script | wrote for No Man’s Land is like a
theater piece. The timing was right for this
film: it won an Oscar over Amélie, which the
whole world was in love with.

Necessity of lifelong self-development

| always tell my students that | can teach you
the rules of the camera in two days. How-
ever, what makes you a filmmaker is every-
thing that you already are, and everything
that you have or will put into yourself—ev-
erything you read, all the books you will ab-
sorb. It is extremely important to read books.
If you don’t have an idea for a film, go to the
writers and see what stories they have. This
is how we learn.

At the Sarajevo Film Academy, | don’t teach
students; | talk to them. | don’t believe in
teaching films— you have to learn for your-
self. When watching a film, you have to un-
derstand everything about it. For example,
watching a film from Bangladesh is different
from watching a film from Japan; it's a dif-
ferent culture. m
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This year's recipient of the Honorary Award and
president of the International Jury, Danis Ta-
novi¢, has amassed several accolades over the
years. His 2001 feature film debut, No Man’s
Land, won a staggering 42 awards, including
the Academy Award for Best Foreign Film and
the César for Best First Feature Film.

Set during the 1993 battle between Bosnia
and Herzegovina, the film portrays two soldiers
fighting on enemy lines who find themselves
trapped in no man’s land. Two aspects of the
filmmaker’s life seemingly inspired this film:
his experience of a city under siege in 1992,
when he quit his studies in Sarajevo and began
filming documentaries, as well as his two years
leading the film archives of the Bosnian army.
Widely recognized for his feature and docu-
mentary filmmaking, the director and screen-
writer originally studied piano at the Sarajevo
Music Academy before eventually shifting
gears to study at the Academy of Performing
Arts in Sarajevo.

His experience in both documentary and fea-
ture films is at times separate, and at times
they bleed into each other. Bosnia’s official en-
try into the Academy Awards, An Episode in the
Life of an Iron Picker (2013), is an example of
this. A group of non-professional actors reen-
acts their life events: a Roma family’s desper-
ate attempt to gather the funds necessary for a
lifesaving treatment. This docudrama depiction

of a harsh life is reminiscent of Italian Neore-
alism, the post-war film movement that used
non-professional actors and was shot on loca-
tion to portray poor and working-class lives.
Filmgoers at this year’s festival had two oppor-
tunities to engage with the filmmaker directly.
His masterclass allowed audiences to learn
about his craft firsthand, and the screening of
Tanovi¢’s most recent film, My Late Summer
(2024), was a chance to enjoy that craft. The
international coproduction marks a shift from
his usual heavier works. The comedy-drama
tells the story of a young thirty-year-old woman
who, in seeking to settle an inheritance issue,
explores her past and begins searching for
her identity. Still, it breathes the same love for
Sarajevo that is evident throughout his films.
“I know every stone in this city,” he once said
in an interview about his home. “It's the place
where | know everybody, where everybody
knows me.”

But this connection to the place where he grew
up is not one that is intertwined with the war
that took place 30 years ago. He recently ex-
pressed in an interview his attempts to move
away from that narrative in his last few films,
despite the fact that the experience affected
him, as it did many others.

By selecting different stories each time, he “let
go of the war experience because life con-
tinued.” But he did make a point about film

programming and festivals, stating that inter-
national film festivals often expect Bosnian film-
makers to make stories about the war and don’t
allow for much creativity outside of that realm.
“As if you’re not allowed to make a romantic
comedy, or a thriller, or a detective story.” My
Late Summer is, therefore, an achievement for
its international recognition—a film that is light
yet serious, similar in tone to the recent Ameri-
can Fiction. “People are hungry for this kind of
cinema,” he believes.

Is this ability to stray away from the conven-
tional perhaps due to his track record as an ac-
claimed filmmaker? After the roaring success
of No Man’s Land, Hollywood offered him many
movie deals, but they were all war films. He did
make a film for the cinema industry, a screen-
play he adapted from Anthony Minghella’s nov-
el Triage. But he hasn’t wished to partake in an-
other production since. The flexibility to shape
his stories and style is one that requires an
independence he values. His experience work-
ing across borders, with production houses
from his country as well as France, Germany,
or Spain, allows him to shoot movies of varying
themes and languages.

In the end, what entices Tanovi¢ toward a film is
the ability to do something unique —something
that makes him work. And all of this “starts and
ends with the story,” he explains. “Everything
we do is about stories.” m
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“This festival feels like home”

Among the many films presented this year
at the Cairo International Film Festival
(CIFF), In Camera (2023), a British film
starring Cairo-born Egyptian-British actor
Amir EI-Masry, garnered significant atten-
tion.

“I'm proud to have this opportunity to
present my work at the Cairo Internation-
al Film Festival,” EI-Masry said during a
Q&A session following the film's screen-
ing, adding, “This festival feels like home,
and I'm honored to share my work with
audiences here.”

In Camera is not just an important film for
El-Masry; it also marks the directorial de-
but of Nagash Khalid. The director shared
his thoughts on the film's theme and its im-
pact on audiences. “I've always admired
Egyptian cinema,” Khalid said. “I watched
Cairo Station (Bab El-Hadid, 1958) while |
was in university, and it had a real impact
on me. The creative energy in Egyptian
cinema has always inspired me, and | am
thrilled to be part of this festival.”

In Camera tells the story of Eden
(Nabhaan Rizwan), a young actor strug-
gling to achieve his dreams amid a series
of setbacks. El-Masry plays the character
of Conrad, whose presence complicates
Eden’s journey. The film explores themes
of obsession, failure, and self-discovery
as Eden embarks on a journey to reinvent
himself and find his purpose in life.
El-Masry explained the unique challenge of
his role: “The film tells the story of someone

who is constantly faced with rejection, but
despite that, he keeps fighting to realize his
dream. It's about persistence and the inter-
nal battle between pursuing success and
losing yourself in the process.”

His portrayal of Conrad was praised by
both critics and audiences, culminating
in a standing ovation at the Cairo Interna-
tional Film Festival after the
film's screening. “The film
has been well received inter-
nationally, and it was heart-
warming to see such a posi-
tive reaction here,” EI-Masry
added.

In his portrayal of Conrad,
El-Masry navigates a com-
plex character who challeng-
es Eden’s journey, but it also
challenges El-Masry as an
actor. “I had to delve deep
into Conrad's mind, trying
to balance between ambi-
tion and obsession. It was a
journey of self-discovery in
terms of my craft as well.”
He added, “Eden’s story is
not just about failure but about resilience.
It's a story that many can relate to, no
matter where they come from.”

El-Masry has become known for his abili-
ty to leave a distinct mark on international
cinema, even though his journey to the big
screen was not a quick rise. Rather, it has
been a path carved through his dedication

I've come a
long way from
my early days,
and In Camera
represents

to his craft.

“I've always believed in taking on roles that
challenge me, roles that allow me to grow
as an actor. I've always been drawn to char-
acters who face adversity. This mindset has
opened doors for me in both the Arab world
and internationally,” he said.

Looking ahead, EI-Masry remains focused
on exploring new oppor-
tunities and working on
projects that challenge
him as an actor. His pas-
sion for cinema and his
commitment to portray-
ing complex human emo-
tions continue to fuel his
career. “I'm always look-
ing for roles that will push
me further as an actor,”
he said. “Every film is a
new journey, and I'm ex-
cited about the future.”
For now, El-Masry is con-
tent with the success of
In Camera at the Cairo
International Film Festi-
val and the recognition it
has brought him. “Being here is a full-cir-
cle moment for me. I've come a long way
from my early days, and In Camera rep-
resents an important stepping stone in
my growth as an actor. But it also shows
the importance of following your dreams,
no matter how difficult the journey may
seem.” m
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Cairo Opera House, Main Hall

Vox - Mall Masr 4

11:30pm: They Will Be Dust (Carlos Marqués-Marcet) -
Spain, ltaly, Switzerland. Special Screenings

3:30pm: My Late Summer (Nakon Ljeta) - Serbia. Special
Screenings

6pm: Blue Sun Palace (Constance Tsang) - USA. Intl
Competition

9pm: Territory (Alex Galan) - Spain, Kyrgyzstan. Intl
Panorama

Cairo Opera House, Small Theatre

12pm: A selection of short films

3pm: Murderess (Eva Nathena) - Greece. Critics’ Week
6pm: The Blue Lake (Daoud Aoulad-Syad) - Morocco.
Horizons of Arab Cinema

9pm: Anywhere Anytime (Milad Tangshirl) - Italy. Official
Selection Out of Competition

Hanager Theatre

12pm: Ernest Cole: Lost and Found (Raoul Peck) - USA.
Official Selection Out of Competition

3pm: Rumours (Guy Maddin, Galen Johnson, Evan
Johnson) - Canada, Germany, Hungary, USA.

6pm: And Their Children After Them (Ludovic Boukherma,
Zoran Boukherma) - France. Special Screenings

9pm: Viva La Vida (Han Yan) - China. China’s Cinematic
Frontier

Hanager Cinema

12pm: The Sin (1965) (Henry Barakat) - Egypt. CIFF
Classics

3pm: A selection of short film

6pm: Cairo 30 (1966) (Salah Abu Seif) - Egypt. CIFF
Classics

9pm: The Impossible (1965) (Hussein Kamal)- Egypt. CIFF
Classics

Zamalek Cinema 1

1pm: Postmarks (Natalia Nazarova) - Russia. Intl
Competition

4pm: Ayse (Necmi Sancak) - Turkey. Intl Competition
6:30pm: Snowdrop (Yoshida Kota) - Japan. Intl Competition
9pm: Meet the Barbarians (Julie Delpy) - France. Intl
Competition

Zamalek Cinema 2

1pm: I'm Not Myself (Hicham El Jebbari) - Morocco. Special
Screenings

4pm: Vittoria (Alessandro Cassigoli, Casey Kauffman) -
Italy. Intl Competition

6pm: From Ground Zero project

9pm: Endless Winter (Nikolai Larionov) - Russia. Intl
Panorama

1pm: A Beginning and an Ending (1960) (Sala Abu Seif) -
Egypt. CIFF Classics

4pm: Salma (Joud Said) - Syria. Horizons of Arab Cinema
7pm: The Thief of Baghdad (1940) (Ludwig Berger, Michael
Powell, Tim Whelan)

- UK. CIFF Classics

Vox - Mall Masr 5

1pm: The Thief of Baghdad (1940)- dir. Ludwig Berger,
Michael Powell, Tim Whelan

- UK. CIFF Classics

4pm: A Beginning and an Ending (1960) (Sala Abu Seif) -
Egypt. CIFF Classics

7pm: Salma (Joud Said) - Syria. Horizons of Arab Cinema

Vox - Mall Masr 7

1pm: Savages (Rodrigo Guerrero) - Argentina, Chile.
Midnight Screenings

4pm: Tiger (José Maria Cabral)- Brazil. Intl Panorama
7pm: Continent (Davi Pretto) - Brazil, France, Argentina

Vox - Mall Masr 12

1pm: Tarika (Milko Lazarov) - Bulgaria, Germany,
Luxembourg. Intl Panorama

4pm: Continent (Davi Pretto) - Brazil, France, Argentina
7pm: Savages (Rodrigo Guerrero) - Argentina, Chile.
Midnight Screenings

EVENTS

Opera Theater:

12pm - 1:30pm: Masterclass with Ahmed Hafez

2pm - 3:30pm: Palestinian and Lebanese cinema Stories of
identity and survival

4pm - 5:30pm: In conversation with Cairo Intl Film
Festival’s Jury Tamer Karawan

6pm - 7:30pm: In conversation with Amr Saad

s
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