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Winner of The Golden Pyramid for Best Film

i~ By Hani Mustafa

In his debut feature narrative film, The New Year That Never Came,
Bogdan Muresanu attempts to highlight the final nights of Ceauses-
cws dictatorial presidency. The filmmaker weaves his story using
multiple dramatic storylines, each depicting a different aspect of life in
Bucharest. Occasionally, these storylines intersect, and each of them
reaches its peak just before the pivotal day when the demonstrations
erupted, leading to the fall of Ceausescu and the collapse of his re-
gime.

The New Year That Never Came is rich with artistic detail. The cos-
tumes and accessories were carefully chosen to capture the essence
of the 1980s. The filmmaker and the Director of Photography (DOP)
use continuous camera movements, mainly with a handheld camera.
This technique evokes two contrasting emotions: one of irritation and
tension, and another, artificial feeling of surveillance that enhances
the atmosphere of secrecy and oppression embodied by the secret
police in the film>s narrative.

Prior to its win at CIFF, the film won Best Film Awards at Venice Film
Festival in the Orizzonti (Horizons) where it premiered. In Venice, it
also won a Special Mention for Cinematography, and the FIPRESCI
Prize.

Winner of Best Documentary Award, and a Special Mention in
International Critics’ Week Competition. The film also won
Special Jury Prize in Africa No Filter Competition

Directed by Bassam Mortada, the film takes the audience through a
journey with Mortada’s character as he revisits a pivotal moment in
his childhood—Vvisiting his father in prison in 1989—while creating a
contrast with his present-day understanding of the event.

Mortada’s personal history is inseparable from the political transfor-
mations occurring in Egypt during the 1980s and 1990s. His father’s
arrest, stemming from his involvement in the workers’ strike, acts
as a symbolic moment of personal loss but also of broader political
change.

The film features archival footage of global moments like the fall of
the Berlin Wall, the Gulf War, and the collapse of the Soviet Union,
marking a shift from socialist to capitalist ideologies.

The stories of struggle, failure, and hope that the film tells are not only
a family’s history but also a microcosm of Egypt’s political journey
over the last few decades. Through Abu Zaabal 89, Mortada gives us
a cinematic lens through which we can understand the past, reflect
on the present, and imagine the future.
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State of Passion: Ghassan Abu Sitta

Winner of Saad Eldin Wahba Award for Best Arabic Film,
Best Documentary Award, and the second prize in Best
Palestinian Film Competition

o By Manar Khaled

Directed by Carol Mansour and Muna Khalidi, the film focuses on the
life of Dr. Ghassan Abu Sitta (b. 1969), a British-Palestinian plastic
and reconstructive surgeon whose family was displaced from Beer-
sheba (Be>er-Sheva) in 1948 to Khan Younis in Gaza.

The film presents a biographical documentation of a renowned doc-
tor, capturing moments with his family, wife, and mother, while nev-
er straying from the overarching Palestinian issue and the struggles
faced by the people of Gaza under the brutal Israeli occupation.

The film incorporates interviews with the doctor and his family, along
with archival footage, embedded in the unique narrative style of the
doctor. These are fused with background stories—audio alongside
the documented visuals. The images of destruction, plastic shoes,
and torn clothing add depth to the social, political, and artistic themes
presented.

This rich artistic blend of historical and humanitarian information,
alongside Abu Sitta’s analysis of violence, provides a new perspec-
tive that is very different from what viewers are accustomed to in the
media.

Winner of Henry Barakat Award for Best Artistic Contribution in
International Competition.

In the Horizons of Arah Cinema Competition, the film won Salah
Abu Seif Award for Best Director in Horizons of Arab Cinema
Competition, while actress Rehah Anan received a Special
Mention.

The film also won the FIPRESCI Award

H By Nahla Abdeen

During the discussion held at the CIFF, director Noha Adel shared
insights into her approach to filmmaking, particularly the challenges
and rewards of working with a non-professional cast.

«The actors in Spring Came On Laughing are all
friends, acquaintances, and neighbors—none
of whom have any professional acting experi-
ence,” Adel explained.

«| didn’t study directing or acting, and | deliber-
ately cast people with natural, authentic pres-
ences. The exception is Carole Akkad, who
plays the character in the film’s final story; she
comes from a theatrical background.”

Adel revealed that the stories in the film are
inspired by real-life events, presenting four
interconnected stories which are linked by
the names of months—June, May, April, and
March. Adel emphasized the connection be-
tween these months and the changing sea-
sons, which reflect different stages in life.

The film’s title is drawn from the famous qua-
trains of Egyptian poet Salah Jaheen (1930-—
1986) that read as follows: “Spring came on laughing, but finds me
in sorrow. Spring calls my name, but | remain silent. Spring lays its
flowers beside me, but what can spring flowers do to the dead?”
Adel said, underscoring that the impact of the seasons in world cine-
ma is undeniable. “While many associate autumn with endings, | per-
sonally link it to new beginnings. We chose to end the film in autumn,
bringing a sense of hope for the future.”




where oppression is practiced.

The same approach is found in
Salah Abu Seif’s A Beginning and
An End (1960), a melodramatic
tragedy that dissects moral and

institutional  corruption  during
the monarchy. With a star-stud-
ded cast—Omar Al-Sherif, Sana
Gamel, Farid Shawqi, and Amina
Rizg—the film follows an impov-
erished family trying to hide its
poverty, only to fall into the abyss
of abuse and corruption by others.
Another example of films that used
politics to highlight their messag-
es was Houssam EI-Din Mustafa’s
The Quail and Autumn (1967), an
exploration of the existential crisis
faced by the main character, who
is forced to leave political life af-
ter the 1952 revolution. Played by
Mahmoud Morsi, the man seeks
to restore his desire for power
and control by visiting a sex work-
er. The quail, a recurring symbol,
represents fleeting beauty and
the inevitability of change, while
autumn signifies decline and the
approach of an end.

Another gem by Houssam EI-Din
Mustafa that was screened was
The Beggar (1973), a compelling
adaptation of Naguib Mahfouz’s
novel, offering a profound ex-
ploration of existential crisis and
disillusionment. The film follows
Omar, a once-successful man

who abandons his career and
family in a desperate search for
fulfillment, haunted by the empti-
ness of his life. He engages in a
morally ambiguous life. Written by
Mahfouz, the film reflects on the
inner turmoil of a man caught be-
tween tradition and progress.
Atef El-Tayeb’s The Bus Driver
(1982) brought modern social
realism to the forefront, expos-
ing class struggles and systemic
decay in 1980s Egypt. The film,
produced a year after the assassi-
nation of former President Anwar
al-Sadat and written by fellow re-
alist filmmakers Mohamed Khan
and Bashir Al-Deek, put Sadat’s
economic policies on trial by cast-
ing a harsh light on the decay of
the very middle class that had
strived to emerge in the 1960s,
paying the price for every war
Egypt became involved in. The
main character, who fought in the
1967 and 1973 wars, returns from
the front shocked by what has
changed.

Closing the selection was Khairy
Beshara’s Nutshell (1995), which
added a contemporary lens,
blending humor and tragedy to
explore societal contradictions.
The tragic tale warns of a possible
uprising by the poor if hardships
continue. Nutshell is a reference
to the marginalized individuals ig-

nored by the wealthy.

Together, these films demonstrat-
ed the depth and diversity of Egyp-
tian cinema, reflecting the nation’s
evolving cultural, political, and so-
cial landscape. By revisiting these
classics, the festival celebrated
the enduring legacy of Egyptian
filmmakers who shaped Arab cin-
ema and enriched global film his-
tory. Egyptian cinema is more than
entertainment or an industry—it is
a cultural heritage that shaped the
identity of millions.

The program also featured in-
ternational classics, including
tributes to two iconic filmmakers
celebrating their centenaries.
Honoring Indian director Satyajit
Ray, the festival screened The Big
City (1963), Charulata (1964), and
The Hero (1966). Celebrating Ar-
menian director Sergei Parajanov,
it presented The Color of Pome-
granates (1969) and the docu-
mentary Bobo or The Boogeyman
(1991), directed by Naren Mkrt-
chyan and Arsene Azatyan.
Additionally, select international
masterpieces were shown in stun-
ning 4K resolution, such as Wim
Wenders' Paris, Texas (1984)
and Francis Ford Coppola's The
Godfather Part Il (1974), starring
Al Pacino and Robert De Niro,
marking the 50th anniversary of
the film’s premiere. m
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The Cairo Classics program at
this year's Cairo International Film
Festival (CIFF) brought a selec-
tion of iconic Egyptian films back
to the big screen, celebrating the
country’s rich cinematic legacy.
Audiences had the chance to re-
visit masterpieces produced from
the 1960s to the 1990s, in sold-
out or nearly sold-out screenings.
The success of these screenings,
some of which featured films that
the audience knows by heart,
highlights how viewers are still
willing to pay for a ticket to watch
the restored films again and redis-
cover them.

For various reasons, much of
Egypt’s cinematic heritage—the
oldest in the region and on the
continent, and one of the oldest
in the world—has been lost, pri-
vatized, sold, and acquired by
different entities, both foreign and
local. Access to popular and be-
loved films is now extremely dif-
ficult, and online copies are often
of poor quality, censored, severe-
ly damaged, or ruined with water-
marks. In recent years, several
Arab festivals have taken on the
task of restoring these films, start-
ing with the Saudi-based Red Sea
Film Festival and later the Cairo
International Film Festival.

This year, CIFF restored ten
classics, raising the number of

screened classics to 14. This
collection not only highlighted
Egypt’s golden age of cinema but
also underscored the enduring
relevance of its themes, ranging
from social commentary to deeply
personal narratives.

Among the standout films were
Palace Walk (Bein El-Qasrein,
1964) and Palace of Desire (Qasr
El-Shouq, 1966), directed by Has-
san El-lmam and adapted from
Naguib Mahfouz’s celebrated Cai-
ro Trilogy. These films delve into
the complexities of family dynam-
ics, societal expectations, and
individual aspirations, portraying
a Cairo caught between tradition
and modernity. The trilogy stands
as one of the most celebrated
works in Egyptian cinema, chron-
icling the shifting social and polit-
ical landscape of Egypt through
the lens of a single family. Pro-
duced between 1964 and 1973,
it offers a deeply personal yet ex-
pansive portrayal of three genera-
tions of the Abd Al-Jawad family,
led by the authoritarian patriarch,
Al-Sayyid Ahmad.

Through their lives, Mahfouz and
the filmmaking skills of El-Imam
capture the tensions between tra-
dition and change, exposing the
strict control exerted by Ahmad
over his household while he in-
dulges in a life of hedonism out-

side. This duality mirrors the larg-
er societal contradictions of the
time. Palace of Desire explores
the family’s transition into a more
modern, politically charged Egypt,
delving into themes of love, free-
dom, and rebellion as the younger
generation seeks independence.
Sugar Street (1973) concludes the
trilogy, portraying the family’s fur-
ther fragmentation as the grand-
children confront an increasingly
polarized society shaped by both
colonialism and nationalist fervor.
Mahfouz is also the author of
Salah Abu Seif’s Al-Qahira 30
(Cairo 30, 1966), based on a nov-
el written in 1945 (Cairo Modern).
It was arguably the first film in
Egyptian cinema to push for a so-
cialist solution to Egypt’s eternal
problems: class struggle, societal
decay, and corruption. Mahfouz
narrated the social corruption and
dishonesty in early-1930s Cairo,
after the death of influential na-
tionalist leader Saad Zaghloul and
the appointment of Ismail Sidqi as
prime minister, which transformed
the “liberal” era of Egyptian poli-
tics into a scene of factionalized
parties, competing to gain a ma-
jority and form a government.

Other masterpieces with various
and sophisticated topics were
also adapted from Mahfouz's nov-
els. For example, Anwar El-Shen-

awy’s The Mirage (1970) offered
a poignant critique of disillusion-
ment and escapism, while Salah
Abu Seif's The Thug (Al-Fotwah,
1957) explored how power can
corrupt people, even if they start
from an impoverished back-
ground.

Other films in the program cri-
tigued the political sphere and
corruption in the time they were
produced. For example, Hussein
Kamal’s Bit of Fear (Shey’ Min
Al-Khawf, 1969) is a landmark in
Egyptian cinema, blending psy-
chological tension with political
allegory. Adapted from Tharwat
Abaza’s novella, the film unfolds
in a rural village oppressed by the
tyrannical rule of Atris, a feared
authority figure. The story follows
Fouada, a young woman who
sparks a collective desire for re-
sistance, leading to the villagers’
growing defiance. Egyptian film
historians have mentioned that
the film was a subtle critique of
the rule of former president Gamal
Abdel Nasser. The same can be
said about Abu Seif’s The Second
Wife (Al-Zawja Al-Thaniya, 1967),
which deals with a village leader
who controls all the land and forc-
es a husband to divorce his wife.
The brilliance of the film lies in its
metaphor, which can be applied
to any political regime or context




Special Mention
The Mother and the Bear
by Yasmina El Kamaly (Egypt)

Spring Came On Laughing
by Noha Adel (Egypt)

Best Documentary Award

Ex Aequo:

State of Passion: Ghassan Abu Sitta,

by Carol Mansour and Muna Khalidi
(Palestine, Jordan, Lebanon, U K, Kuwait)
AND

Abu Zaabal 89 by Bassam Mortada (Egypt)

Africa No Filter Award

USD 5,000 cash awarded to the outstanding
African feature film

The Documentary film Dahomey by Mati Diop
(France, Senegal, Benin)

Special Jury Prize
Abu Zabal 89 by Bassam Mortada (Egypt)

NETPAC (Network for the Promotion
of Asia Pacific Cinema) Award

The outstanding Asian feature film
Brief History Of A Family, by Lin Jianjie
(China, France, Denmark, Qatar)

Broadcasting & Television Union
of Organizations of Islamic Cooperation
Awards for Best Palestinian Film:

The First Prize EGP 125,000
Square Kilometer Dreams by Qassam Sbeih

The Second Prize EGP 75,000

State of Passion: Ghassan Abu Sitta by Carol
Mansour, Muna Khalidi

The Third Prize EGP 50,000
Passing Dreams by Rashid Masharawi

Special Mentions

Professor Dr. Ghassan Abu Sitta, the surgeon
at Al-Shifa Hospital in Gaza

Palestinian director Rashid Masharawi

The Deer’s Tooth by Saif Hammash

Misr International Films
(Youssef Chahine)

Three cash awards, each worth USD 1,000 -
for the best three films in the Palestinian
anthology From Ground Zero:

Soft Skin, by Khamis Masharawi
No Signal by Muhammad Al Sharif
A School Day by Ahmed Al Danaf. m
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During the closing ceremony of the 45th
Cairo International Film Festival, held on
Friday, 22 November, at the Cairo Opera
House, the winners in each competitive
category were announced. The CIFF also
revealed special prizes awarded to numer-
ous films.

The Golden Pyramid for Best Film
The New Year That Never Came by Bogdan
Muresanu (Romania)

The Silver Pyramid, Special Jury Award for
Best Director

Natalia Nazarova, for her film Postmarks
(Russia)

The Bronze Pyramid for Best First
or Second work of a director
Pedro Freire, for his film Malu (Brazil)

Best Actress Award
Yara De Novaes, for her role in Malu by Pedro
Freire (Brazil)

Special Mention
Alina Khojevanova, for her role in Postmarks
by Natalia Nazarova (Russia)

Best Actor Award

Lee Kang Sheng, for his role in Blue Sun
Palace by Constance Tsang (United States)
Maxim Stoyanov, for his role in Postmarks by
Natalia Nazarova (Russia)

Naguib Mahfouz Award

for Best Screenplay

Alessandro Cassigoli, Casey Kauffman, for
the film Vittoria (ltaly), which they

also directed

Henry Barakat Award

for Best Artistic Contribution

Awarded to the director:

Necmi Sancak, for his film Ayse (Turkey)
Noha Adel, for her film Spring Came On

Laughing (Egypt)

Saad Eldin Wahba Award

for Best Arabic Film, USD 10,000

Awarded to the producer of the film State of
Passion: Ghassan Abu Sitta,

by Carol Mansour and Muna Khalidi
(Palestine, Jordan, Lebanon, UK, Kuwait)

Salah Abu Seif Award
for Best Director USD 7,000
Spring Came On Laughing by Noha Adel

(Egypt)

Youssef Cherif Rizkallah Award

for Best Screenwriter, USD 6,000

Louay Khraish, Faissal Sam Shaib for the
screenplay of Arzé by Mira Shaib (Lebanon,
Egypt, Saudi Arabia)

Best Actor Award: USD 2,000
Mohamed Khouyi, for his role in The Blue
Lake by Daoud Aoulad-Syad (Morocco)

Best Actress Award: USD 2,000
Diamand Bou Abboud, for her role in Arzé by
Mira Shaib (Lebanon, Egypt, Saudi Arabia)

Special Mention
Rehab Anan for her role in Spring Came On
Laughing by Noha Adel (Egypt)

Shadi Abdel Salam Award

for Best Film, awarded to the director
Agathe Riedinger for her film Wild Diamond
(France)

Fathy Farag Award the Special Jury Award
Simon of the Mountain
by Federico Luis Tachella (Argentine)

Special Mention
Abu Zaabal 89 by Bassam Mortada (Egypt)

Youssef Chahine Award
for Best Short Film
David (China) by Kai Xue and Hong Jiexi

The Special Jury Award
The Last Dismissal by Jawaher Alamri (Saudi
Arabia, Egypt)
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Egyptian and Saudi Arabian co-
production. Next, a short animated
film portraying friendship was
celebrated. David - by Kai Xue and
Jiexi Hong recalled the festival’s
special collaboration with the Beijing
International Film Festival - while
winning Youssef Chahine Award for
Best Short Film.

A viewer might wonder, how
are films selected? “All aspects
have to be present in the film,”
Tunisian actress Aicha Ben Ahmed
and member of the International
Competition Jury answers. Earlier
during the red carpet event, when
asked how winners are selected,
she explained that “sometimes |
might feel something during the
film and then through conversation
change my mind,” giving audiences
a glimpse into the awards behind-
the-scenes process.

The International Federation of
Film Critics selected the following
award in recognition of the magic of
cinema, spanning generations. The
FIPRESCI Award went to Dakhl El
Rabee’ Yadhek (Spring Came On
Laughing), directed by an Egyptian
flmmaker Noha Adel.

The cunningly-named Africa No
Filter Competition award seeks to
recognise African exceptionalism
and innovation to award new voices
in the contemporary world. Abu
Zaabal 89 picked up its third award
of the night for which the director
expressed his gratitude to the “real
prize, the viewers.” In a stance
against colonialism, a second

award was given to Mati Diop for the
French-Senegalese  Dahomey.

The jury for the Asian Film
Awards, a nod to this year’s special
collaboration, came onstage to
present their single winner: Brief
History Of A Family by Lin Jianjie,
a thriller set in post one-child policy
China.

Cash prizes Horizons for Arab
Cinema (run by Shahed, the
streaming platform) awarded up to
USD 5,000 for each film. A special
mention was given to Rehab Anan
actress for her role in Spring Came
On Laughing. The first prize went
to the Moroccan film The Blue
Lake by Daoud Aoulad-Syad.
Then, a story about a Lebanese
mother was awarded the best
actress prize. Arzé’s Diamand Abou
Abboud collected the large cheque.
The comedy-drama itself was
recognised for its bravery in filming
in Lebanon with the following award.

The Salah Abu Seif Best Director
was given to a film that “shocks us
in its courage,” Noha Adel, director
of Spring Came On Laughing for
her feature film debut. The final
award was given to Best Arab Film
for a portrayal of an unsung hero.
The documentarians responsible
for State Of Passion accepted their
second award.

After Arab films, a prize solely
dedicated to Palestinian cinema
was selected to shed light not
only on the political cause, but the
culture. Ahlam Abera (Passing
Dreams), which opened the festival

this year, was hailed not only
onstage but by viewers through
the event. More specially Gazan
cinema enjoyed the spotlight with
The Ground Zero Film Competition
which picked three winners out of
22 short Palestinian films that were
part of From Ground Zero, a project
led by Rashid Masharawi.

Finally, the Honorary Jury of the
International Competition, headed
by Bosnian filmmaker Danis
Tanovi¢, presented the Turkish
director, Necmi Sancak, with the
Artistic Contribution Award for her
film Ayse. This award was actually
shared with Noha Adel’s Spring
Came On Laughing. Best actress
went to Yara de Novaes for the
Brazilian film Malu. Best Actor was
given to both Maxim Stoyanov for
Postmarks (by Natala Nazarova)
and Lee Kong Sheng for his
performance in Blue Sun Palance
(Constance Tsang). After presenting
Best Screenplay to Allessandro
Cassigoli and Casey Kauffman, for
their film Vittoria, the Bronze, Silver
and Golden Pyramid awards for
Best Film were given to Malu (Pedro
Freire), Postmarks (Nazarova), and
The New Year That Never Came
(Bogdan Muresanu).

And so has concluded the 45th
edition of Cairo’s only listed festival.
With time, it has evolved and grown
to represent more artists, converse
with global cinemas, and continue
to tell tales that speak to audiences
around the world. m
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i By Aida Youssef

Almost 50 years after the first
edition, the Cairo International Film
Festival (CIFF) closed in the heart
of the city last night. Only ten days
since it opened, the Cairo Opera
House’s main hall again welcomed
film industrials and celebrities from
Egypt, the Middle East, and beyond,
to award the directors, actors,
producers, and all-round crafters of
film whose work continues to adorn
our screens with imagined worlds
and emotional stories.

After the red carpet’s glamour was
complete, the closing ceremony
began just as the opening did, with a
traditional Palestinian performance.
Festival president Hussein Fahmy
welcomed the cinema guests
thanking his team for their efforts
and stating his and Egypt’s
solidarity with the Palestinian cause
and their filmic creativity. Extending
further recognition to the Minister
of Culture, Ahmed Hanno; the
chairperson of Cairo Opera House,

Lamiaa Zayed, and the Egyptian
sponsors who all made this event
possible.

He also announced the new
exciting cooperation between CIFF
and The Locations Managers Guild
International which ~ will  expand
production across the world and
expand Egypt’s position in global
cinema.

The first award of the night
for best Feature Documentary
was presented by Greek film
programmer  Dimitris  Kerkinos.
State of Passion: Ghassan Abu
Sitta won the award, directed by
Carol Mansour and Muna Khalidi
who took on the task of depicting
the horrors in the region. They
expressed their joy and gratitude for
winning the event, as well as their
sadness at the reason that brought
them onstage.

In a surprising turn of events,
Abu Zaabal 89 (Father of Zaabal
89) collected the award as well.

The independent film depicts a
director's memory of his father’s
imprisonment. Abu Zaabal quickly
won a second award as part of
the International Critics’ Week
Competition.

The Special Jury award went
to the Argentine film Simon de la
Montaha (Simon of the Mountain)
by Federico Luis Tachella. The
Shady Abdel Salam Award, named
after the esteemed Egyptian
director, went to the French film
Wild Diamond.

Hailing the presence of female
filmmakers, the jury presenting the
Short Film Competition, awarded
Yasmina El Kamaly for her personal
tale Al Umm wa al-Deb (The Mother
and The Bear) with a Special
Mention. The director starred in the
film, portraying a love story between
herself and her grandmother. The
following trophy - Special Jury
Award - was presented to Jowaher
Alamri (The Last Dismissal), an
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